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ARNOLDE STEPHENSON 


American Soprano of Paris, Universally Accepted as an Exponent of Modern French and 
Russian Songs 





MUSICAL 


COURIER 


$$ 
cee 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Concert and School Positions Secured. 
MRS. BABCOCK, 
Carwecin Hatt, New York. 
Telephone, 2634 Columbus, 


Church, 





TOWNSEND H. FELLOWS, 
BARITONE, 
INSTRUCTION—SINGING—ALL BRANCHES. 
Oratorio, Concert and Church Repertoire a Spe- 
cialty. Musical Director Church of the Atonement, 
N.Y. Author, “Art of Singing.” Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. Phone: 764 

Circle. 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
repared for Teaching and Public 
Performance 
Carnegie Hall, New 


Send for Circular 


York City 





DUDLEY BUCK, 
TEACHER OF SINGING. 
Acolian Hall, 33 West 42nd St. 
Phone, 7408 Bryant New York. 





JOHANNA BROCKS-OETTEKING, 
COLORATURA SOPRANO. 
Oratorio, Musicales Five 
Also VOCAL TEACHER. 
Street - 


Concerts, Languages. 


boo Weet i37th New York 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York 





AMERICAN PROGRESSIVE PIANO 

SCHOOL 

GUSTAV L, BECKER, 
theoretical and practical course Exami 

ships, lecture recitals, 

for beginners Address 


114 West zad St., N. ¥ 


Director 
Cowplet 
nations dip ia 

Competent teachers 
M. H. BURTIS, Sec’y, 


acholar 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons 
Studio: 7o1 Pierce Bldg., Boston, 





MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


Mail Address Fifth Ave., New Rochelle, N. Y. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 


607 Carnegie Hall and 423 East 140th St. 





E. PRESSON MILLER, 
TEACHER OF SINGING, 
B26 Carnegie Hall Tel. 1350 Circle. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING, 
Address personally, 106 W. goth St. t 
Phone, 3552 River. 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1st W. zoth St Telephone, 5331 Columbus, 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mug. Anna FE, Zieorer, Director. 
Summer Courses, New York and Brookfield 
Center, Conn, 

Tel. 1274 Bryant. 





Mer. and Mrs. JOHN DENNIS MEHAN, 
VOCAL INSTRUCTION, 
Suite 70, Carnegie Hall, Phone, 1472 Circle. 
Residence, and Home for Students, Clifferest. 
For particulars apply, Carnecre Hart Srtupro. 





~ — PET CPT Pty 
HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING, 
1425 Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont. 





M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 809 Carnegie Hall, 
Address Brooklyn School, 48 Lefferts Place. 


ROSS DAVID, 
VOCAL STUDIOS. 


The Rutland, 256 West s7th St., New York. 





LAURA E. MORRILL, 
TEACHER OF SINGING. 
Hotel Majestic, 72d St., at Central Park West, 
New York. 


Phone, 2118 Columbus. 


EDMUND J HELEN ETHEL 
MOY ea 

STRUCTION AND COACHING 
Hall Tel. 1350. 
Tel. 35%3 Morningside 


VOCAL IN 
703-4 Carney 
Res. 


Circle 





PLATON BROUNOFF, 


Conductor Modern Srmphony Orchestra. 
Conductor Russian Choral Society, etc. 
Voice Culture and Coach for Opera and Concert 
LECTURE RECITALS. 

147 West 111th as Phone 8564 Cathedral 


Ew ORK 





KARL BARLEBEN, 
VIOLINIST 
RECITALS AND INSTRUCTION 
Appeared repeatedly as soloist with the 
Boston Symphony Orchestra 
Boston, Mass. 
Exclusive Pitt F, Parker, 


149 Tremont Street, Boston 


Dartmouth Street, 


nanagement 


FRANCIS ROGERS 
Concert Baritone ano TEACHER oF SINGING, 
115 East 53d Street, New York. 


JACQUES L. GOTTLIEB, 
NEIGHBORHOOD SYMPHONY ORCHESTRA 
East Sipe House S&trLement Music 
SCHOOL, 
TeKACHER or Viot.wn, ENsemBpie, THEeory Music 
Orchestral Training School, 815 Carnegie Hall, 
New York. 


CONDUCTOR 
DiRecTor, 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION., 
435 W. 119th St., New York. 
Phone: Morningside 8200. 





ELIZABETH K, PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West rogth Street. 
’Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall. 





MR. FRANCIS STUART, 
TEACHER OF SINGING. 
Pupil of Lamperti the Elder. 
(ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.’’— 
Francesco Lamperti, E 

New York City. 


Carnegie Hall, Studios 1103-4, 





Sicnok FILOTEO GRECO, 
THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 





GALIN - Parts- CHEVE SCHOOL oF 


SicHTt SINGING—EAR TRAINING 
Wilbur A. Luyster, Director, 
New Location, 220 Madison Avenue. 

New Beginners and Advanced Students’ classes 
being formed (Day). Individual work may be be- 
gun at any time. Positive results, Ask former 

students. Phones, 427 Murray Hill. 

5469 J. Bedford, 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils, 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 





Mrs, Henry Smock Miss Susan S. 


Positive 
Breath Con- B O I cs E, Dicti n 
VOCAL STUDIOS jansuages." 


Expert 
Coaching. 
trol, Perfect 

Tel. 2450 Plaza. 


Placing. 
The Coronet, 57 W. s8th St. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
7o1 Carnegie Hall, N. Y. City. 





HARRY PATTERSON HOPKINS 
CONCERT PIANIST. 


Studio: 296 Manhattan Avenue, 


New York City. 





HENRY T. FLECK, 
DEPARTMENT OF MUSIC 
Hunter New York City 
iclephone, Plaza 2443 


College, 





LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals. 
Regneas Studios: 135 W. 80th Street, New York. 
Tel. 3786 Schuyley. 





LOUISE KELLOGG, 
TEACHER OF SINGING. 


1211 Carnegie Hall. Tel. 1350 Circle. 


GWILYM MILES, 
BARITONE 
INSTRUCTION 
Studio, 2231 Broadway 
(Elevaior entrance, 80th Street) 


Tel. 4075 
Schuyler 


ALEXANDER LAMBERT, 
792 Lexington Avenue, 
New York City. 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 








FREDERICK E, BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Leschetizky Exponent. Carnegie ae, 


Studios 832-3, New York City. University o' 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera, 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





CARL FIQUE, Puno ; 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING, 
Hotel Richmond, 70 West 46th Street, New York. 





SIDNEY A. BALDWIN, 

Assistant Conpuctor Newark Festiva, CHorus 

Conpuctor SouTHianp Sincers, New York City 
847 Broad Street, Newark, N. J. 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Charlton. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production. 


1425 Broadway, Met. Opera House Bldg., N. Y. 
ail address, 11 Morgan Ave., Norwalk, Cona. 





JESSIE FENNER HILL, 


(Jessie G. Fenner) 


TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. Y. 


Phone, Bryant 9086. 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches. 
308 W. s6th St. Tel. 3539 Columbus, 
Send 12c, address Sec’y, for Booklet, 

“My Vocal Method.” 

New York Instruction Resumed October 2, 1916. 





MME. ADELE LEWING, 
PIANISTE. 


Authorized teacher of the Leschetizky Method, 
Studio and address: 
Steinway Hart, New Yorx City. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHBS. 
1730 Broadway, Cor. s9th St. 

1 ph ¥ 4117 Cc 1 h 








MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE, 
Studio, 220 Madison Ave., New York. 

hone, Murray Hill 427. 


Residence: Hotel Warrington, 161 Madison Ave. 





Mme. EMMA A. DAMBMANN, 
(Mrs, Hermann G, FrigpMann) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628, 340 West s7th St. 








THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


230 East 62d Street. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 
*Phone: 1332 Lenox. 





DANIEL VISANSKA, viIoLtnist 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limit 


number of pupils, 
ddress: 25 West 126th St., New York. 
*Phone, Harlem 3427. 
ils i, aes Mondays. Address 1821 Dia- 


mon t. 





BRUNO HUBN, 
SINGING LESSONS 
41 West 4sth Street, New York 











September 7, 1916. 


MUSICAL COURIER 





THE REYL-KRAHE VOCAL STUDIOS 


School of Bel Canto Study of Repertoire 


CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 


ADELE KRAHE | EMILE RE YL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 
Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 
18 Hamilton Terrace, New York. 


ZOE FULTON 


RIMA DONNA CONTRALTO 
pyrene. ei Wallace Bldg., E. E., Pittsburgh, Pa. 


MAUDE DE VO COLORATURA 


SOPRANO 
Concert :: Recital :: 











Oratorio 
Direction Harriet Martin Snow 
64 East Van Buren Street Chicago, I11. 


‘LEVY: 


ties St. John. WESTERVELT 


RANO 
Sisal Oratorio Recitals 
«353 N. State St., : Chicago, IIl. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street - 


MORTIMER WILSON 


Composer : Conductor : Theoretician 
Pupils in Harmony and Composition, Orchestration 
and Conducting, Repertoire and Interpretation. 
c/o Musical Courier till September 1. 








sO=ZEr 














“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Carnegie Hall . - New York 


{BUTLER =~ 


PUPILS aa 
Chieago, Ill. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward Apt's, Bayard St., Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 


DUNNING SY Or Improven Music 
Stupy For BEcrinners. 
Send_ for information 


and booklets of indorsements. Mrs. Carrie Louise 
Dunning, 8 West goth St,, New York City. 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Seale. Milan.) 
Teacher of Singin 

Specialist of ‘‘Voce Prostata” (Golden secret of 

Italian tone placement), Grand Opera repertory, 

concert, oratorio, coached. 

177 West 88th St, N.Y.  Tel., 


Studio: 





612 Fine Arts Bullding, 














71a7 Riverside. 





Mme. 


BUCKHOUT 


SOPRANO 


265 Central Park W. (87th Street) 
Tel, 8368 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - ° ° ‘ 














Chicago 





HAGGERTY-SNELL (eect Music 


130 West 97th Street - New York City 
FLORENCE 


‘OTIS 


Soprano 
“Her voice is remarkabl clear 
and high, and great in volume’ 
—New Haven (Conn.) Journal- 
Courier, 


Mgt.: Foster & David, 500 Fifth Ave., New York 


HENRY A. RUSSOTTO 


CLASSES IN SOLFEGGIO SIGHT fa 
STUDIO: METROPOLITAN OPERA HOUSE 
Phone, Bryant 5354 











1425 Broadway, New York, Room 67. 


was 7, PSs 


CONDUCTOR 
Symphony, Opera, Oratorio 
POWELTON, PHILADELPHIA, PA. 


WILLARD vs 





THE 


Carolyn 











FINE ARTS BUILDING CHICAGO 
BIRDIGE BLYE >: 
Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
038 Eighth Ave., New York City Phone, 9630 Columbus 








SHUMSKY-MARIO, 

Voice Culture and Artistic Singing. 
Italian, German and French Repertoire. 
by Julio and Titto Riccordi, Tamagno, 
Falco, 
Bldg., 


Tenor 

Russian, 
Approved 
Brogi, De- 
Ete. Studio: Metro og Opera House 
1425 Broadway, New York 





LOUISE 


MacMAHAN 


SOPRANO 
” W. 179th Street, New York 


h 6570 Audub 














CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 





MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 


BAS S QO 








» | Lazar $, SAMOILOFF 


BARITONE 


Tue Art or SINGING 






Indorsed by Chaliapin, Brogi, 
Sammarco, Ruffo, Didur, Sem 
bach, Zerola, ete. 

Studio: 
Carnegie Hall, New York City 





Ralph 


Composer and 


Studio 31, ‘Metrepofitan Opera House Building 
425 Broadway, New York 


MATHILDA J ABURG 


SOPRANO 
COSTUME RECITAL 
Sea Gate, New York Harbor. 


FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N.Y. 


Address: 479 West 146th St., N. Y. 
Tel. 4949-M Audubon, 


Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 
Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 


HEIZER MUSIC SCHOOL 


Ctrectinn bes Viele Puetecteh Gelsee. - 

Frederic eizer, Jr lolinist, available for Re- 
citals. sioUX CITY, IOWA 
Violinist 


F RANK WOELBE Instruction 


Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3390 


Bonels VALERI 


Charles Cameron Bell 


TENOR 





Summer Address: 





ZzOoG 












































CONCERTS, ORATORIO, ETC. 


624 MICHIGAN A AVENUE r 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 


OWN B, MILLER, == 


624 Michigan Avenue, Chicago, IIL 


E> DAWLEY 


SOPRANO—Pupil bry Aion. 
1716 Waverley Place, . Louis, Mo. 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 

















Mme. Hildegard Hoffmana 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East rsoth Street, New York City. 








For Information 
Address - - 


VirgilConservatory 
elias 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 








ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 gresdway, New York City 
Phone, Audubon 6820 


MARIE B. TIFFANY 


602 Majestic Theatre Pride, Te Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
= May Smith, 
0 Jefferson Ave., Columbus, Ohio. 


K LIBANSKY 


Eight years leading teacher, 














Management: 





Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 





Summer Course begins June 1. 
Studio: 212 W. 59th St., New York City. Colambus 2329 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON 
M. 
KIMBALL HALL, 243 Wabash Ave. 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 








Concert 
Organist 


Chicago 





“mz 


B 


DRAMATIC SOPRANO 
Exclusive Management: 
FOSTER & DAVID 

600 Filth Avenue New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schoo! 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomans 


WITH SCHUMANN-HEINK TOUR 
Home Address: St, Pavut 


S. WESLEY a 


St. ae Chu 
aad and Walnut Sts., 


ORGAN RECITALS, 














"Fitladelphie. 
INSTRUCTION. 








MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 420d Street New York 


Phone, Bryant 4422 


FAY FOSTER 


Composer, Voice Instructor anv Coacn, 
Assistant Teacher to Alexander Heinemann. 




















229 West tooth St., N. Y. Phone, Academy 1374. 
me? FOIMWLING 
HARPIST 


Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570. 

















Kate Jordan Hewett, Fine Arts Bidg., Chicago. 
~~ % 
TENOR COMPOSER 
“Song of the Canoe” “An Evening So * “A Little 
Red Ribbon” “Moonlight and Starlight” (waltz song 
rary Marte Antoinette preageer, 66th and ite its., Rew 


2740 Columbus 


HALLET GILBERT Tel. 


CHUTZ 





HRISTINE 


ONTRALTO 





ONCERTS, oratorio 
Professional Address :%605 W. 137th Street, New York 


John Prindle SCOTT 


606 W. 115th St., New York 
Composer of SOHN O'DREAMS," “THE REVELATION,” Ete 


Phone Mera’ ‘gide 6740 
¢ SHARP-HERDIEN 


SOPRANO 
Chicago, mt 


John Doane 


ORGAN RECITALS 
Management; Mrs. Herman Lewis, Inc., 
4o2 Madison Avenue New York City 


FRANK 


POLLOCK 


OPERATIC TENOR 


Exclusive Management: Mrs, Herman Lewis, Inc., 
402 Madison Ave. (Carlton Chambers), New York. 


Telephones: Murray Hill 7058-2800. 
REUBEN H. 


DAVIES 


Concert Pianist 








M5132 Kenmore Avenue 


ilies Organ Biss. 
Northwestern 
University 











HEAD OF 
PIANO DEPARTMENT 
Texas Woman's College, Fort Worth, Texas 


—— SALE 


The ord Leigh” Joseph Gi 


very fine sy imen, 1 exceptic 





iarnerius Violin, A 
nally well preserved 
condition Price, $8 0, 

The “Hood 
the very finest examples, in ren 
I’rice, $3,50 


Sanctus Seraphin Violin One of 


arkable condition 


Also Many Other Rare Instruments 
JOHN FRIEDRICH & BRO. 


279 Fifth Avenue, New York 








MUSICAL COURIER 


September 7, 1916. 








PIANIST 


Week DOOLITTLE| § MARGOLIS twine 


Summer Classes. June 15 to Sept. 


cial 1 
606 want 11¢th St., New York. Phone Moraingside 7357 


& SOKOLSKY - FREID 


Fes CONCERT PIANIST AND ORGANIST 
aA Available for tgs Sok a jes, Ete. 
Wa Eetvepetiinn owe House Bidg., Studio 67. Meeders ued Tharsder 





' Contralto 
t CONCERT, ORATORIO, RECITAL 
A Address 6bo5 West it2th Street, New York. 


Telephone: Morningside 1391 


fT ice ii | | 


— MUKLE = 


: MRS, JESSICA COLBERT 
San Francisco, Cal. 





























ALFRED OD. SHAW 


Seles z. Avenue Presbyterian Church, New York 
(LIMITED NUMBER O PUPILS ACCEPTED) 
23 West 42nd Street: New York 


MRS. CARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 
Special Amentioe to Correct Voice Production 
RA, ORATORIO AND LIEDER 
a8 West ‘DOtn Street, New York 
Telephone, Riverside 5228 


MABEL COX-VAN GROVE === 
ISAAC VAN GROVE ©*22%0,2'32!" 


JOINT RECITALS 

















628 Riverside Drive, &. ¥. Phone, Morningside 1778 


VERA KAIGHN 


SOPRA First Presbyterian Church 
Personal cess 524.N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


Concert ane? Gegtesto 

724 + Ave., Brooklyn, N. 
Management: Briggs Musical Leg 

Chicago, Ill. 











WILL RHODES, Jr. 





‘RICHARDSON 


E Management: Soest Snow, 64 E. Van Buren 
Phone, Edgewater 2070 


ARTHUR DUNHAM |- 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


FRANCIS WHEELER #: 











The Best Bargain is Quality— 





maker ss 3 3 


qualities and durability 


‘THe Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 














——- YUNGMEYER 





MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave,, St. Louis, Mo. 





PIANIST. ar aise 
jor K, P, Block, 
Composer Pianist 
= nat J G Concerto gee Bettols 
nie 16, Botmootiee 
Opera House we building 





Season 1916-17 


porls BARNETT 





“A Baritone voice admirable for its rich r 
and volume,”’—Pittsburgh Sua. 


Direction: C. W. BEST, 5412 Woodlawn Avenue, Chicago, Ill 


CHARLES CA DMAAN |? 


WAKEFIELD 
COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
‘Indian Music-Tal 
Address: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 




















307 Fine Arts Bidg.. Chicago, ll, P 
Phone, Herrison 2255 R 
B U 
‘Dolejsi !Neft 
T N 
Cc 
» REUTER : 
Violinist Pianist 
PIANIST 
"= 624 S. Michigan Avenue, Chicago BIRMINGHAM ALABAMA 
MARGARET 
ERNES! R. 0 CONTRALTO 
Director, Kroeger School of Music, With Chicago Grand Opera Co. 
PIANO and LECTURE RECITALS eccoement, The Welteste Moston! 
Musical Art Building, Saint Louis, Mo Personal address, e, eno Hotel, 120 W, 57th St., N.Y. 
e 2365 Circle 
MABEL 


FRANK MACH 


Solo Violinist 
and Instructor 


Stadio: 1511 Dodge Street 











RIEGELMAN 


Boston-National Crand,Opera Co., 1916-17 
821 Market St., San Francisco 














CHEVALIER 
ASTOLFO 


148 WEST oand ST., NEW YORK 


PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 


Telephone, Riverside 3815 





Lambert a MURPHY . 


TEN O R 
METROPOLITAN OPERA CO. 


For concert engagements or 
WOLFSOHN MUSICAL B REAU 
IW West 34th Street, New York 
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POPULAR CONCERTS 
FOR SAN FRANCISCO 





Understood That People’s Philharmonic Orchestra Will 
Resume Thursday Evenings of Former Years 
San Francisco, Cal., August 27, 1916. 

At its tenth concert of the summer season, to be played 
next Sunday, September 3, the People’s Philharmonic 
Orchestra will present the first American performance of 
the aria, “Le Chef d’Armee,” from Moussorgsky’s “Dances 
et Chants de la Mort.” The orchestration is by Rimsky- 
Korsakow. Eleonora de Cisneros is to be the soloist. Mme. 
de Cisneros also will sing the “Samson and Delilah” aria. 
The orchestra, under Conductor Nikolai Sokoloff, will give 
Brahms’ “Tragic” overture, op. 81, which has somehow 
been overlooked by program builders hitherto in San 
Francisco, Other numbers will be Tschaikowsky’s fourth 
symphony and Liadow’s legend, “The Enchanted Lake.” 
Though no formal announcement has been made by Man- 
ager Frank W. Healy, it is understood that plans are 
afoot for this orchestra to resume the popular priced 
Thursday evening concerts of former years, upon the be- 
ginning of the San Francisco Symphony Au- 
diences of three and four thousand, for the most part at 
crowded the 
originally in- 
Since coming 


season, 
twenty-five cents apiece, in past seasons 
Philharmonic concerts. The orchestra was 
tended for a sort of musical welfare work. 
to the Cort Theatre for Sunday afternoon concerts, the 
prices have been raised to the ordinary “popular” stand- 
ard. ‘The audiences have averaged some thirteen hun- 
dred and the deficits of $1,000 to $1,400 at each concert 
have been met by a few ardent supporters. 

At the concert of a week ago, the B flat major sym- 
phony of Ernest Chausson was given its first local pres- 
entation. 

Some changes in the Philharmonic personnel will short- 
ly be necessary as no less than twenty-six of the play- 
ers are members of the San Francisco Symphony Or- 
chestra, under exclusive contract. Ernest J. Hopxins. 


LA SCALA OPERA COMPANY 


The Los Angeles Project Definitely Abandoned for 
This Season 

The MusicaL Courter is authorized to announce that 
the La Scala Grand Opera Company, of Los Angeles, 
which, under the direction of L. E. Behymer and F. M. 
Berry, had a successful season in California last year, 
will not be reorganized the present season. 

The company, however, is an incorporated organiza- 
tion and its promoters expect to be in the field on the 
Pacific Coast and throughout the Middle West in the 
season of 1917-18. 


Rudolph Ganz and Albert Spalding 
in Joint Recital at Ocean Grove 

Rudolph Ganz, pianist, and Albert Spalding, violinist, 
gave one of the most interesting programs in joint re- 
cital of all those heard at the Ocean Grove, N. J., Audito- 
rium this season before a large audience which thoroughly 
enjoyed the artistic work of these two eminent artists 
from beginning to end. The program was an exceptionally 
fine one, Mr. Ganz playing Chopin’s ballad in G minor, 
nocturne in F sharp minor and waltz in A flat with per- 
fect technic and interpretation receiving much applause 
and responding with encores, 

Mr. Spalding played the following: Andantino Quiet- 
oso, by Cesar Franck, introduction and rondo capriccioso, 
Saint-Saéns, both exquisitely and with expression. His 
tones were round and mellow and his interpretation excel- 
He received much applause also and responded with 
The entire concert was a great success. 


lent. 
encores. 





McCormick Prize Not Awarded 


The McCormick prize of 10,000 francs, given each year 
by Mrs. Edith McCormick for a new opera by a young 
Italian composer, was not awarded this year. Cleofonte 


Campanini, under whose supervision the contest is reg- 
ularly conducted, announced for the committee of judges 


that none of the seven operas submitted was considered 
worthy of the prize. 





INTERSTATE GRAND P 
OPERA COMPANY 


New Organization Along Novel Lines—First Operatic 
Circuit Ever Organized in America — Promoters 
Intend Establishment of Permanent Organization 


It has fallen to the honor of a woman to be the first 
to undertake the establishment in America of 
opera on the basis which seems most practical for a 
country the size of the United States and gives promise 
of the best results. The woman in question is Cora 
Stetson Butler, of Cleveland, Ohio, who conceived, pro 
Interstate 


grand 


moted and has now finally organized the 
Grand Opera Company, an organization whose head 
quarters will be in Cleveland, and which will play regu- 
larly a circuit made up of that city, Pittsburgh, Cincin 
nati and Detroit. The season is scheduled to begin on 








Photo by Baker, Columbus, Ohio. 


GENERAI. MANAGER CORA STETSON BUTLER, OF THE 
INTERSTATE OPERA COMPANY, AND HER 
LITTLE SON, “BILLY.” 

November 27 and will continue for six weeks. The 


opening performance of each week, on Monday after 
noon and evening, will take place in Cleveland, and the 
company will move on to the other three cities in the 
circuit during each week, playing a matinee and evening 
in each one and returning to Cleveland in time to open 
with two new works the following week Different 
works will be given at the matinee and evening perform 
ances. For instance, it is proposed to begin the season 
at Cleveland on Monday afternoon, November 27, with a 
matinee of the “Secret of Suzanne,” with a ballet, fol 
lowed by an evening performance of “Lohengrin” the 
same day; this bill to be city of 
the circuit during the week. will in 
clude French, German and Italian works, sung in their 
original languages. The following have been 
definitely selected and there are one or two others under 
consideration: French, “The Tales of Hoffmann,” 
“Faust,” “Manon,” “Lakmé” “Carmen”; German, 
“Lohengrin,” “Siegfried,” “Tristan und Isolde”; Italian, 
Verdi’s “Forza del Destino,” a beautiful work practically 
unknown in this country which comes here with all the 
value of a novelty, and Wolf-Ferrari’s “Secret of Su- 
zanne.” It is probable that another important Italian 
work will be added to the repertoire and it is hoped 
also to include Bizet’s “Pecheurs des Perles.” 

Among the soloists engaged for the company will be 
found a number of the leading operatic artists now in 


repeated in each 


The repertoire 


works 


and 


America. Those already definitely signed include: So 
pranos, Yvonne de Tréville, Bettina Freeman, Evelina 
Parnell, Juanita Prewett, Mme, Fonariova and Lorene 


Rogers; mezzo, Eleonora de Cisneros; tenors, Carl Jorn, 
Mischa Leon, Antoine de Vally, Silvio Giordano; bari- 
tones, Franz Egenieff, Graham Marr and Joseph Royer ; 
basses, Henry Weldon and Henri Scott. There will be a 
few more names added to the above list of the regular 
company before the season opens, and, aside from these, 


the management is negotiating with certain Metropolitan 
artists. Margarete Matzenauer will in all probability sing 
some of her special roles, and negotiations are also in 
progress with Maude Fay 

The 
Spirescu 


conductors will be Ernest Knoch and Oscar 


Knoch is work 


Europe and in this country and has given particulas 


well known for his both in 


satisfaction at Ravinia Park all the past summer; while 
Spirescu, at one time with the Rumania Royal Opera 
of Bucharest, has been associated in this country with 
the Boston and Montreal opera companies and con 
ducted a season of summer concerts this year with the 
Cincinnati Symphony Orchestra. Loomis H. Taylor, 
formerly of the Munich Royal Opera and the Metro 
politan and Chicago opera companies, will be the stag 
director, No more capable man could be found. There 


will be an ample chorus, a ballet and an orchestra of 
some seventy players 

Although it is hoped by the promoters to put the 
company on as nearly a self supporting basis as is con 
sistent with the presentation of grand opera in this 
country, guarantees have already been secured in eacl 
of the four cities of the circuit of sufficient size to 
insure the financial security of the season Mr 

(Continued on page 13.) 


BRILLIANT FINALE OF 
CIVIC ORCHESTRA SEASON 


Conductor Rothwell Provides Splendid Program at 
Closing Concert—Melanie Kurt Delights as Soloist 


New York’s season of summer music, as rendered by 
the Civic Orchestra under the leadership of Walter Henry 
Rothwell, ended in a blaze of glory, so to speak, on Tues 
day evening, August 29, when the final concert was given 
in Madison Square Garden. It was attended by an audi 
ence which was said to be the largest of the season, since 


not only was the seating capacity (estimated at 8,000) ex 
also admitted 


hausted, but several hundred standees were 

And the ratio of applause was in keeping with the size 
of the audience Throughout the evening, the enthusiasm 
which prevailed seemed to be the declaration of New 


York's lovers that they do the splendid 
efforts of the society and the orchestra 


Works of 


which opened with a stirring performance of the overtur 


music appreciate 


Wagner and Liszt made up the program, 


to “Rienzi.” The orchestral numbers were “Les Preludes” 


(Liszt), the introduction to the third act of “Lohengrin,” 


the second Hungarian rhapsody (Liszt), and as a finale 
the familiar and ever popular “Tannhauser” overture. In 
endeavoring to speak of the work of the orchestra and 


its splendid conductor, it is difficult not to indulge in terms 


which might appear to be fulsome praise lo those who 


have listened to the laying ot this body ot men under 
] 
conductor, no words 


that on 


control of this inspired 
suthce it to Say 


the absolute 


of praise will seem too great 


wchestra seemed to catch the inspiration 
of the 


this occasion, the ¢« 


of the conductor and gave performances various 


numbers that called forth the applause of the audience 
in a manner that amounted to an ovation Again an 
again Conductor Rothwell returned to the desk to ac 
knowledge the applause, which he made the orchestra rise 
and share with him 

Melanie Kurt, dramatic soprano of the Metropolitat 


Opera Company, was the soloist, and her excellent singing 


of two Wagner arias delighted the enthusiastic audience 


Her first number was Senta’s ballad from “The Flying 
Dutchman,” and as an encore she gave Dich, theure 
Halle,” from “Tannhauser.” After she sang the “Liebes 


tod” from “Tristan und Isolde,” she graciously gave as an 


encore “The Cry of the Valkyrie” from “Walkie,” and 
eo demonstrative did her audience become that she was 
compelled to repeat the encore. Many recalls and floral 


testified to the admiration and regard in 
which this artist is held by the 
the metropolitan district. Mme 
in Norfolk, Conn . fer the express purpose of appearing at 


tributes further 


great music lovers of 


Kurt came from her home 


this concert. 

Regarding this series of concerts and her own participa- 
tion in this particular one, Mme. Kurt said recently: “Peo 
hear good music 


ple who are too poor to pay much te 


should have that music given them nevertheless in pop- 


ular concerts 
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J. S. DUSS CONDUCTS TWO 
PITTSBURGH CONCERTS 


Well Known Musician Is Guest Conductor of Cerl 
Bernthaler’s Pittsburgh Festival Orchestra at 
Schenley Hotel—Art Society to Present 
Leading Artists 


Pittsburgh, Pa., August 26, 1916. 

The Pittsburgh Festival Orchestra closed its annual 
season of concerts at the Schenley Hotel on Friday eve- 
ning, August 25. It is the general feeling among thie 
patrons of the concerts that this has been the most inter- 
esting season, and better attended than in previous years. 
The programs have been very attractive and well rendered, 
well arranged, and the soloists have been chosen from 
among the best local artists. 

On Friday evening, August 18, Edith Harris Scott, con- 
tralto and reader, gave E. von Wildenbruch’s “The Witch 
Song,” with orchestral accompaniment by Max Schilling. 
Mrs. Scott’s interpretation was all that could be asked for, 
and in this selection displayed her ability as well as 
versatility along dramatic lines. She was received by a 
large and enthusiastic audience, and it was necessary for 
her to respond with several encores. 

Saturday evening, August 19, Earl Truxell, one of Pitts- 
burgh’s best pianists, appeared as soloist, using for his 
number with the orchestra Liszt’s E flat concerto. Mr. 
Truxell plays with much feeling, and has a good tone. 

Sunday evening, August 20, J. S. Duss, popular as a 
conductor and composer, was the guest conductor. Mr. 
Duss had a varied program, among some of the numbers 
being two compositions of his own; the first, “Festival 
Grand March,” which was played with spirit and pre- 
cision, the last number being the Mass in honor of St. 
Veronica, which composition has been spoken of in these 
columns on previous occasions, 

Monday evening, August 21, Olive Nevin, a former 
Pittsburgher, was soloist, singing as her aria with orches- 
tral accompaniment, “Il est doux, il est bon,” from Mas- 
senet’s “Herodiade.” Miss Nevin has a lyric soprano 
voice, which she handles in a most satisfying manner, and 
after her aria as well as her group of songs with piano, 
received quite an ovation. It was necessary for her to 
respond several times, using for her encores lighter songs, 
which gave her ample opportunity for displaying her ver- 
satility. Max Shapiro also appeared in a solo number 
on this same evening, playing in his ustal good style. 

Tuesday evening, Clara Stadelman. soprano, and Joseph 
Scheuecker, harpist, were the soloists. Miss Stadelman 
has a soprano voice of sympathetic quality, yet dramatic. 
She is a pupil of Karl Ahl, Berlin, where she was to have 
made her debut in opera, which, however, was canceled 
on account of the war. Miss Stadelman returned to 
America in September, and in May was engaged as so- 
prano of the East Liberty Presbyterian Church. She is 
a former Pittsburgher. For her arias she used the “Mad 
Scene” from “Lucia,” and Titania's aria from “Mignon.” 
In both of these numbers Miss Stadelman showed marked 
ability as a coloratura singer. 

Mr. Scheuecker was warmly received, on account of 
having been heard but few times at these concerts in 
solo work, ard his numbers were played in a style to con- 
vince one that he ranks with the best when it comes to 
playing the harp. He responded with two encores. 

Wednesday evening, J. S. Duss again was the conductor, 
and displayed his usual style in directing the orchestra. 

Thursday evening, August 24, Walter Vaughn, tenor of 
the Plymouth Church, Brooklyn, N. Y., was soloist. Mr. 
Vaughn has a pure lyric voice, which he uses in good style, 
and in his first number, “Cielo e mar,” from “Gioconda,” 
won him a place in the hearts of Pittsburghers. 

Friday evening, August 25, the program included the 
“Tannhauser” overture, selections from “Meistersinger,” 
“Tristan and Isolde,” “Siegfried,” Caucasian Sketches, 
Foerster’s romanza from suite No. 2, and Tschaikowsky’s 
“Nutcracker” suite, closing with the adagio movement 
from Haydn's “Farewell” symphony. At this closing con- 
cert, Marjorie Keil Benton, soprano, appeared as solo- 
ist, singing the aria from “Tristan and Isolde.” Mrs, Ben- 
ton sang in her usual good style and won hearty applause. 

During this last week of conoerts, the men have seemed 
to play with even more feeling than in the earlier ‘part 
of the season, and the rendition of the various numbers 
only more deeply convinces the public that there should 
be a permanent organization here as a symbol of civic 
pride. 


Bernthaler Liked by His Men 


Carl Bernthaler, who has directed all but about four or 
five of the concerts given by the Pittsburgh Festival Or- 
chestra for the past nine weeks at the Hotel Schenley, is 
not only a favorite with the public and his friends, but is well 
liked by the men who play under him, as was evinced in a 
conversation which the writer happened to overhear be- 
tween one of the violinists and a patron of the concerts. 


This violinist was heard to say, “Well, it is just like your 
wife; you have her at home all the time, you know that 
she is there to do what is to be done, you get used to 
having her there to do things just right, and when she 
happens to go away for a little visit you miss her, but 
when she returns things take on the old feeling. And so 
it is with Bernthaler: we are used to having him direct, we 
know what he wants us to do, he knows how to show us 
what to do and when to do it, and when we have a strange 
conductor, well, it isn’t Bernthaler.” This was surely 
loyalty, and such is the case with many who have been 
attending these concerts; they like to have Mr. Bernthaler 
wield the baton. 


Will Rhodes to Have Busy Season 


Will Rhodes, the tenor, who has been so justly popular 
for the past few years, continues to be in demand, and 
while all of his dates for the coming season are not fully 
decided upon, the prospects for a busy season look good. 
Mr. Rhodes recently made some phonograph records. 
Some of the already settled engagements for this young 
artist are: Toronto, Ohio, September 12; Wellsville, 
Ohio, September 14; William Penn Hotel, Pittsburgh, No- 
vember 16 and 17; Clarksburg, W. Va., December 7, when 
he will sing “Faust” in concert with the Oratorio Society; 
and January 30 he will have a return engagement with the 
Canton Ladies’ Chorus, Canton, Ohio. 


Art Society to Present Noted Artists 


The Art Society of Pittsburgh has not issued its pros- 
pectus for the season of 1916 and 1917, but the artists 
have been engaged and the dates for their appearance ar- 
ranged. Following is the date and name of the artists as 
they will come to Pittsburgh: Percy Grainger, pianist, Oc- 
tober 13; Povla Frisch, soprano, November 17; Kneisel 
Quartet, December 8; Eddy Brown, violinist, January 12; 
May Peterson, soprano, February 16; Mr. and Mrs. Pablo 
Casals, cellist and mezzo-soprano, March 16; Lambert 
Murphy and Reinald Werrenrath, tenor and baritone; 
April 13. This is a selection of artists from the best in 
the country, and it is a well known fact that one can 
depend on the quality of an artist that the Art Society 
presents to is audiences. 


Christine Miller to Have Big Season 


In a little interview with Christine Miller recently, the 
noted contralto was enthusiastic over her coming season, 
which she says will certainly be finer than ever, and said: 
“[ never was more ready and fit for it.’ The following 
list is only a part of Miss Miller’s engagements: Chicago, 
lll, three engagements; Parsons, Kan.; Dubuque, Ia.; 
Cedar Rapids, Ia.; Davenport, Ia.; Fort Dodge, Ia.; 
Ottumwa, la.; Mason City, Ia.; Waterloo, Ia.; Des Moines, 
Ia.; New York City, two engagements; Newark, N. J.; 
Lancaster, Pa.; Mansfield, Ohio; Boston, Mass., two en- 
gagemenits; St Paul, Minn.; Akron, Ohio; Wichita, Kan.; 
Mankato, Minn.; Northfield, Minn.; Sioux Falls, S. D.; 
Minneapolis, Minn.; Macon, Ga.; Indianapolis, Ind.; 
Cleveland, Ohio; Shreveport, La.; Grand Island, Neb.; 
Huron, S. D.; Mitchell, S. D.; Aberdeen, S. D.; Kirks- 
ville, Mo.; Oskaloosa, Mo.; Kansas City, Mo.; Milwaukee, 
Wis.; Portage, Wis.; Watertown, Wis.; Madison, Wis. 

To have such a tour means much work and prepara- 
tion, but when one is such an artist as Miss Miller, work 
like this is a pleasure. Although she lives in Pittsburgh, 
sings in a Pittsburgh church, and Pittsburgh has conferred 
some honors upon her, owing to her very high standing 
and rank in the musical world, she is regarded as a na- 
tional artist, but even though she be such, Pittsburgh 
will still hold that she is a Pittsburgher, and be proud of 
the fact. H. E. W. 





Two Saenger Pupils at Norfolk, Conn. 


Maris von Essen, the contralto, who recently was heard 
with great success at the Norfolk (Conn.) festival, has 
been re-engaged three times at Dover, N. J., her lovely 
voice and engaging personality making her a general 
favorite with her public. Miss von Essen is a pupil of 
Oscar Saenger, having journeyed from her home in De- 
troit, Mich., for the purpose of study with this well known 
pedagogue. 

Another Saenger pupil who was heard at the Norfolk 
festival is Minnie Welch Edmonds, soprano. Miss Ed- 
monds, who is a protégé of Mary Eldridge, is rapidly 
proving the truth of the many prophecies made for her 
excellent future. 





Miss Littlejohn Here 


Elfleda Littlejohn, Musicar. Courter representative in 
Galveston, Tex., was in New York recently for a short 
visit. She was accompanied by one of her sisters, and the 
young women spent a most enjoyable vacation sight- 
seeing in the metropolis and week-ending at various near- 
by watering resorts. 
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YSAYE AT THE FRONT 


Great Belgian Violinist Plays for the Army of His 
Native Land, in Which He Has Three Sons 





L’Independance Belge is a newspaper published in 
London in French for the benefit of the many Belgian 
refugees in England and also for that of the soldiers 
of the Belgian army who are so situated in the north- 
eastern corner of France and in 
Belgium that it is more prac- s 
tical to distribute to them a pa- 
per pr-nted in London than one 
printed in Paris. Many inter- 
esting communications from the 
front appear in its pages from 
time to time, and a recent one 
of particular interest to music- 
al readers is the following, 
which throws a new light on 
the patriotic character of that 
great violinist, Eugen Ysaye, 
who will soon be here for an- 
other American tour under the 
management of R, E. Johnston: 

“While in our soldier hearts 
we are hoping for more rapid 
success and for early victory, 
while each hour brings nearer 
the time when our liberated 
country will be reborn with new 
strength from its ruins and its 
cinders, great and generous 
hearts never cease to awaken 
and maintain by chosen amuse- 
ments the excellent morale in 
the ranks of the army. Thus 
this weck the soldiers of our 
division had the happiness to 
enjoy one of the most esthetic 
and, artistic treats imaginable. 
The great masters, virtuosos 
and composers, Theo and Eu- 
gen Ysaye, played for us and 
were applauded and accorded 
an innovation not only by His 
Majesty, the King of the Bel- 
gians, General Bernhein, and 
his sympathetic staff, but also 
by throngs of soldiers. Mme. 
Croizat assisted with her mar- 
velous voice at this manifesta- 
tion of art. She was acclaimed 
and shared the success of the 
Y sayes. 

“The Ysayes have reason to 
be proud of their triumph. It 
cannot be forgotten in these 
times, when so few of the mu- 
s:cians, so few of the poets, 
have taken arms to defend 
Selgium, their Fatherland, that 
Eugen Ysaye, for example, has 
three sons at the front, one of 
them, Gabriel Ysaye, already a 
violinist of reputation, is mar- 
ried and the father of a family, 
and ever since the first days of 
August, 1914, he has occupied 
one of the most adventurous positions of the Bel- 
gian army. This does not prevent him from lending at 
every opportunity his artistic aid not only in London, but 
also (and above all) at the front. 

“His Majesty, the King of Belgium, has frequently re- 
ceived in these days the members of the celebrated Ysaye 
family at his home, and the headquarters of our division 


has had the honor to be visited by the Queen, Mme. Croi- 
zat and the Ysayes, for whom General Bernhein and his 
staff, at the head of which is Major A. E. M. Letort, him- 
self a great music lover, prepared a magnificent recep- 
tion.” 





Sam Trimmer Returns to New York 


Sam Trimmer, who has been spending a delightful sum- 
mer at Hackettstown, N. J., has returned to New York 





EUGEN YSAYE. 


to prepare for the coming season. A dozen engagements 
already booked and vigorous health are ample reason for 
the energy with which Mr. Trimmer is entering upon his 
work as pedagogue and concert pidnist. He has a num- 
ber of interesting plans for the winter, and his work will 
be watched with interest by the many admirers of his 
excellent art. 


“The God Who Made Himself” 


“The God Who Made Himself,” by George Edwards, 
the early chapters of which have already been neviewed in 
these columns, possesses the great dual charm of being 
made for children as well as for grown ups. Mr, Ed 
wards, deep thinker and student though he is, must also 
be a lover of children, for the language in which he tells 
this fairy story, which is not really a fairy story, but a 
tale of deep significance dealing 
with psychological problems as- 
sociated with the birth and de 
velopment of the arts, is just 
that which appeals most strong 
ly to the kiddies 


strong and direct 


fanciful yet 
The third chapter of this 
brilliant work is entitled, “His 
Relatives,” and what those rel 
atives are is shown in the open 
ing paragraphs: “One of these 

a boy—was always talking 
The other one—a girl—was for 
ever dancing.” 

Poetry and the dance! And 
how these two were constantly, 
inevitably associated with the 
god Music, so that they really 
were his relatives, is well shown 
by what follows—shown, in 
deed, in many ways that the 
most of us never thought of. 
And although the author names 
many things in connection with 
music and the dance, so that the 
book does really become a 
source ol real education, he 


never leaves the realm of im 


agery which gives his work the 
character of a fairy tale, and it 
is doubtful if the child would 
ever realize that this was a mat 
ter of instruction or education 
at all 

The thing is full of clever 
thoughts cleverly put. For in 
stance “Nothing is ever born 
into the world alone, but always 
in company with other things 
Wien a child is born immedi 
ately a fathe and a mother 
come into being.” The gods and 
the people had made one another 
And this is the answer to the 


question which all sensible chil 


dren frequently ask: “Who be 
gan the beginner ?” 

“Who began the beginner wf 
lhat question has, indeed, been 


irequently asked by young and 


old alike, but was it ever asked 
in just those words? One is in 
clined to doubt it, and, follow 
ing out Mr. Edwards’ own plan, 
we might say “When this 


hook was born, immediately a 


most clever and original author 
came inte being! 
The work is being published 
serially, by Oswald C. Coffman, San Diego, ¢ il Subscrip 


tion complete, in advance, 


A new opera, “Suona la Ritirata” (“Sound the Retreat’), 
by Domenico Monleno, was announced for production at 


the Teatro Lirico, of Milan, in the latter part of May 

















“Pianists like 





RUDOLPH GANZ 


are milestones on the road of our musical education,” says 
Redfern Mason in the San Francisco Examiner. 





Exclusive management: Charles L. Wagner, 1451 Broadway, New York City. 
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Yeatman Griffith to Resume Work September 18 


Many students who have been anticipating the return 
Griffith to his studio, 318 West Eighty-second 
will be glad to hear that Mr. Griffith will 


The fall term promises 


{ Yeatmar 
w York 
york on 


er lus one, as 


September 18 
usual 
Griltiths have 
a - 
nderful clas ot t 


distinguished teacher's services 


heen passing the summer at Doug 


surrounded by a 
have felt 


where they have been 


achers and artists,” who 
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Under the direction of 
in Lewis, 402 Madison Avenue, New 
chief merit lay in her interpretive 
mpath) and her ri markal ty clear du 
is an excellent on H. E. Kreh 
York Tribune 
York Recital, 
feolian Hall 
Management: Mrs. Herman Lewis, Inc. 
402 Madison Ave., New York 
Monica 
Graham 
SOPRANO 


Walter 
Allen 
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Conductors please note 
MR. and MRS. STULTS 


are authoritative Oratorio soloists 








Mot.: Mrs. Herman Lewis, Inc., 402 Madison Ave., New York 
Telephones; Murray Hill 7058, 2890 
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Richard Buhlig 


PIANIST 


In America this season 











Will play a limited num 
ber of engagements prepar 
atory to tour of 1017 18, 


now booking 








New York Recital, 
October 24, 
Aeolian Hall 








PRESS OPINIONS 

RICHARD BUHLIG, pianist, is certainly one of the great 
est artists now before the publi The Daily News, London 
His pla g was the unchaining of a wild, natural strength 

m al fresce performance of monumental proportions, follow 
ig the modern principles of gravitation and centrifugal force 
and of th inctions of arm and hand To this physical 
strength, a healthy freshness, an 
emperament But after all, whoever masters 
the Brahms concerto so triumphantly has amply proved the 
fullne of his musical nature Breslauer Zeitung, Breslau 
1s a BRAHMS player he must certainly be ranked among 

t pianis now vefore the public The Daily 


power ts joined an inver 


uminating 


BACH’S Pvreludes and 
and intimate tenderness 
Daily Graphic, Lon 


of three of 
ist that quiet dignity 
t the music demands The 
g's veading of the BEETHOVEN D major con 
tensely interesting and better still, intensely beau- 
whole thing was steeped in poetry and that lofty 
that is oniy te be found in the great classical 
it can be interpreted to others only by those who 
hemselves The Times, London 
Buhlig’s WOZART style has an individuality such as 
seldom finds Berliner Allegemeine Zeitung, Berlin 
HOPIN umbers reached the heights of marvelous 
hremer Tageblatt, Bremen 
iterpretation of the LISZT selections gives Mr. 
right to an honored place among the great pianists 
The Daily Telegraph, London 
Buhlig’s perfo rmance of the CESAR FRANCK “Pre- 
lude Croral and lugue” would alone suffice to proclaim him 
ne of the most remarkable pianists of the day The Daily 
Telegraph, London 
Mr. Buhlig is an 
Graphic, London 
Ais great powers are 
everything he played a 
Times, Londor 


ideal SCHUBERT Daily 


player The 


ontrol and of 
was given The 


completely under 
yvand interpretation 
CHICKERING PIANO 
Exclusive Management: Mrs. Herman Lewis, Inc. 
402 Madison Ave. (Carlton Chambers), N. Y. 
Telephones: Murray Hill 7058-2890 
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MRS. YEFATMAN GRIFFITH IN SUMMER 
QUARTERS, 


Douglaston, L. 


MR. ANI) 


At their summer cottage, 
spending the 
studios. 


I., where they have been 
warm season, and commuting to their New York 




















Mary Gailey Scores With Civic Orchestra 


A young Amer.can violinist who is rapidly winning a 
prominent place in the regard of the music lovers of this 
During August, Miss Gailey was 
soloist at one of the concerts of the New York: Civic 
Orchestra (Walter Henry Rothwell, conductor), scoring a 
success. “She was heard in the Bruch concerto 
ler playing commanding respect by reason 
she evoked and the sentiment with 
which she declared the New York Evening 
World. “She was applauded enthusiastically and finally, 
to an excellent harp accompaniment, played Schubert's 
Ave Maria,’ also taste’ and skill.” The paragraph 
which appeared in the New York Herald is also of inter- 
est: “Only two or three times when an artist of interna- 
tional was the has the Civic Orchestral 
Society larger audience than that which assembled 
last night in Madison Square Garden, and few audiences 


country is Mary Gailey 


cLecided 
in G minor, 


of the big rich tone 


imbued it,” 


with 


renown soloist 


had a 


AND HER MOTHER, 
i A 


GAILEY (LEFT) 
At Elizabethtown, 


MARY 


been more generous with applause. There 
even demonstration after Mary Gailey, 
the soloist of the night, had played Bruch’s concerto in 
G minor for violin. It is some undertaking to play a 
violin number in an auditorium built for a cornet concerto 
or a brazen lunged political orator, but Miss Gailey did 
satisfied until she played 


have 


was more of 


it, and the audience would not be 
again.” 

One reads in the Brooklyn Daily Standard Union: 
cess measured by a fifteen minute ovation, attended the 
appearance of Mary Gailey. She played with preci- 
sion and temperament, making effective her selection.” 
Another version is that of the Courier des Etats-Unis, of 
which the following is a translation: “The attraction of 
the program was the concerto in G minor of Bruch. The 
Mary Gailey, interpreted with infinite ex- 
pression the three movements and especially the 
adagio, where she was able to prove infinite musical com- 
The artist was enthusiastically applauded, 


“Suc- 


violinist, 


prehension. 











MR. AND MRS. GRIFFITH, FLORENCE MACBETH, AND 
E. MARTE DAY, 
(Long Island) golt links, Yeatman Griffith being an 


On Great Neck, 
ardent golfer. 





and added as encore the ‘Ave Maria’ of Schubert, with 
harp accompaniment, in which one was able to appreciate 
the purity of her tone and surety of attack, Miss Gailey 
won a great success, truly merited.” 

Miss Gailey spent the major portion of her summer at 
Elizabethtown, N. Y., where she was a member of The- 
odore Spiering’s class of artist-pupils. 





Chautauqua Program at Plattsburg 


The entire program which has been carried out at all 
Redpath Chautauqua moeztings, was presented recently at 
Plattsburg, N. Y. Elsie Baker, who is touring under the 
direction of the bureau, was forced to sing in a wheel 
chair, owing to a sprained ankle. Despite this handicap, 
her work brought forth much applause. Nevada Van der 
Veer, Marie Stoddart, Reed Miller and Frederick Wheeler 
appeared in a joint concert. The applause which greeted 
them went to show that their work was more than appre- 
ciated. 


“ SODER-HUEGK 


THE EMINENT CONTRALTO, VOICE TRAINER AND COACH 

Maker of many singers now prominent before the public. Famous 

for her correct Voice Placement and Tone Development. Singers 

prepared for Church, Concert, Opera, and engagements secured. 
Summer Term Commencing June toth. Write for Booklet. 

Metropolitan Opera House, 1425 Broadway, New York. Phone 6221 Bryant 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique Berlin 
Vocal Studio: 28 West 63rd Street, - New York 


JAN RUBINI 


EUROPEAN VIOLINIST 
BOOKINGS NOW OPEN—SEASON 1916-1917 
Address; 115 West TIst St., New York Phone, Columbus 2678 


MAE HOTZ 


SOPRANO 


“The work of Mae Hotz was the feature of the 
rendition of this ever familiar oratorio (‘The Crea- 
tion’). We hope to have her sing again in Easton 
in the very near future.”—Easton Free Press. 
































(Another of a series of quotations.) 


Exclusive Management: David Dubinsky, 
1925 Chestnut St., Philadelphia, Pa. 
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EDWIN HUGHES BACK IN AMERICA 


Distinguished Pianist and Teacher Opens Steinway 
Hall Studio 


Edwin Hughes, the distinguished American pianist, who 
will be in America during the entire coming season, was 
the recipient of many expressions of regret before his 
departure from Munich, on the part of prominent person- 
ages in European musical and social life. Among the let- 
ters addressed to Mr. Hughes was the following from the 
well known composer, Eduard Schiitt, one of whose latest 
piano compositions, the “Romance Appassionata,” op. 91, 
is dedicated to Mr. Hughes: 

Meran, June 7, 1916. 

Dear Mra, Hucnes—To see you and to clasp your hand again 
after such a long time has been my great desire. And now comes 
the news that you are going to America! Your decision to leave us 
will be the cause of great regret among your friends and admirers 
here. However, no one will blame you for going at this time, and 
I must say that I myself envy you very much, Europe has become 
one great insane asylum. If I were but fifteen years younger, with 
what enthusiasm I would join you on your trip! Still I did not 
take pen in hand to air my own feelings, but rather to tell you how 
much I personally shall regret the fact that such a distinguished 
personality as yourself, and such an equally distinguished and splen- 
did artist as you are in every respect, will no longer be among us. 

You may rest assured that wherever you are, your artistic activi- 
ties will always have for me the greatest interest, and any bit of 
news from you wil! be most welcone. 

With hearticst greetings. Yours, 

Mr. Hughes, who will make his headquarters in New 
York, has opened a studio at Steinway Hall, where he will 
give instruction in the art of piano playing according to 


Ep, Scuttr. 





CA 


ne tli atti el 


THEODOR LESCHETIZKY AND EDWIN HUGHES, 
In the garden of the former's villa in Vienna, 





oe 


the principles of the greatest of all modern piano mas- 
ters, Theodor Leschetizky, whose assistant Mr. Hughes 
was formerly in Vienna. Besides the regular piano work, 
Mr, Hughes will also conduct a class in ear training, a 
subject which he considers of paramount importance to 
the piano student. 





The New Singing Society 


The accompanying photograph shows a meeting of the 
New Singing Society, 209 East Forty-second street, New 
York, on a hot August evening. Neither heat nor humidity 
lessens the enthusiasm of the members for their bi-weekly 


gatherings. The spirit of the conductor, L. Camilieri, and 





THE NEW SINGING 
the unique type of lesson which he gives is the cause of 
the enthusiasm, 

The members of the chorus receive sound training in 
novice production and sight reading which is given with a 


et EUGEN 
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YSAYE 


Great Belgian Violinist 








February to June, 1917 





Management RE, JOHNSTON 


1451 BROADWAY NEW YORK 
—————— CHICKERING PIANO 


SOCIETY OF NEW 


























ight touch and style which entertains and holds unflag 
ging interest. 


by the young men and women in this chorus, few of whom 


have had any previous training, is remarkable. 

The New Singing Society welcomes all young men and 
women. Rehearsals are held on Monday and Thursday 
evenings at 8 o’clock at 209 East Forty-second street. 

Among the women who have been responsible for the 
development of the New Singing Society are Mrs, Ru 
dolph Schirmer, Mrs. Edward S. Harkness and Mrs. Dun- 
levy Milbank. 





Alves Studios Reopened September 5 


On September 2, Mrs. Carl Alves returned to her home 


in New York, after a delightful summer spent at beauti 
ful Tupper Lake, in the Adirondacks. Mrs. Alves writes: 


The purity and richness of tone produced 


YORK AT REHEARSAI 


“We are looking forward to a very busy season, and after 
this wonderful vacation we have had up here we are ready 
for hard work.” The i8 West 
New York, September 


every indication the season will be a busy ont 


Alves studios at Ninetieth 


street, reopened on and trom 


Julia Claussen and Daughters 


Julia Claussen’s two charming daughters are constant 
companions of the prominent contralto. The 


taken in 


accompany 


ing snapshot of the happy family was tattle 





AND 
Mic 


HER DAUGHTERS, 
August 16, 1916 


JULIA CLAUSSEN 
At Battle Creek, 


Creek, Mich., one of the cities included in Mme, Claus 
sen’s extensive tour under the direction of the 


Redpath 


present 
Bureau 


Sammarco’s Son Wounded 


Paolo Italian 


cldest son of the well known 


Sub-leutenant Sammarco, of the irmy 


baritone, Mario Sammarco 


piece shell in the bombardment 


was wounded hy a 
ot Monte 


ous. 


Pasubia. Fortunately his injuries are not seri 
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Management: FOSTER & DAVID, 500 Fifth Avenue, New York 

















LEOPOLD GODOWSKY 











World-Famed Pianist 


First New York Recital, Carnegie Hall, Sunday Afternoon, October 8th. 














Exclusive Management, R. E. Johnston, 1451 Broadway, New York City 
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Frederick H. Haywood 


(VOICE SPECIALIST) 


n his New York studios Segpomsber eighteenth 


Will o 
nd Avenue. Telephone, Columbus 7276 


ag: West 


‘CATHERWOOD |". 


439 Blanchard Bidg., 





Los Angeles, Cal, Phone 20584 


LOUISE MacPHERSON 


e of Berlin) 
AMERICA’S POETIC YOUNG Prana 
Address: Corinne Le Duc, 9 West 76th St., N. 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 

Master of Vocal and Dramatic Instruction. 
Studio in New York, 2609 Broadway onday, fi Friday, Saturday 
Studio in Boston, 165 Hemenway St., Monday, ruesday, Wednesday. 


SAM TRIMMER 


PIANIST 


Knabe Piano Used Exclusively 











57 West 824 St. New York City 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Available for Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 
Cencerts, Costume Recitals, Ancient and Modern Songs, 
Cpera Arias in Costume 
Personal Representation: H. E. REYNOLDS 
11 Broadway, N. Y. *Phone, Rector 9289 











Owing to the widespread demand for the MacDowell program, 
and the continuous traveling necessitated, I find myself no longer 
able to attend adequately to the booking and business details. 

I therefore consider myself fortunate in having secured as my 
personal representative the assistance of Gertrude F. Cowen, 
who will attend to all matter pertaining to my recitals. 

Kindly address all communications to Gertude F. Cowen, 
Broadway, New York. 

Mrs. 


145! 


Epwarp MacDowe tt. 
1916. 














June 12, 
Formerly Con- 
ductor Metropoli- 
tan Opera, New 
York, and having 
coached the ma- 
jority of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


/HAROLD L. BUTLER 
BARITONE 


Dean of the School of Fine Arts, K_nsas State University, 
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Lawrence Kansas 


JEROME UHL 


Dramatic Baritone 
CONCERT - RECITAL - 
Repertoire: 
English, German, 
Management: 
Foster & Foster, 25 West 42nd Street, New York 


MARGUERITE B k RIZA 


Prima Donna Soprano 
Chicago Opera Association Paris Opera-Comique 


ilabl after September First 


HENRI L. THERRIEN 


Tenor 


PAULA SIGERIST 
Pianist and Accompanist 


AVAILABLE FOR RECITALS 
ADDRESS: RICE HOTEL, HOUSTON, 


‘CRAFT 


Prima Donna Soprano 
Munich 














ORATORIO 


French, Itallan 

















TEXAS 





Royal Opera, 


Management : 
M. H. HANSON, 437 Fifth Avenue, N. Y. 
CHICKERING PIANO 














THE PERSONALITY AND ART 
OF RUDOLPH GANZ 


How One Reflects the Other 








‘There may be those who decry the injection of person- 
ality into art; indeed, there are those who claim that per- 
sonality and art have absolutely nothing to do with one 
another; but those who know the charming, frank, spon- 
taneous and delightful personality of Rudolph Ganz will 
find it hard not to believe that that same frankness, spon- 
taneity and charm so characteristic of his art are derived 
from his personality rather than the contrary being the 
case. Way back in 1906 when Rudolph Ganz made his 
American debut at Carnegie Hall, where he played with 
an orchestra under the direction of Felix Weingartner, 
New York critics said very happily, “The 
is man’s pianist as the short haired 


one of the 
short haired Ganz 
Weingartner is man’s conductor.” 

There is nothing effeminate about Rudolph Ganz, noth- 
ing affected, and these two qualities are, like those al- 
ready mentioned, lent by his personality to his art. Theo- 
dore Thomas said of him after a performance of d’Indy’s 
“Mountain Symphony” with the Chicago Symphony Or- 
chestra, “You have shown today that it is possible to play 
with warmth and moderation simultaneously.” And _ that 
sums up Mr. Ganz’s art in a nutshell. He has the power 
to produce emotion in others and at the same time to 
govern it in himself. He igs an artist of wonderful ver- 
satility, who never forgets his art. He is a classicist and 
a modernist as well—was one, in fact, even before it was 
fashionable to be a modernist. His programs range from 
Bach to the ultra modernists, and, having won fame for 
himself as a composer, he delights in gaining recognition 
for other composers who have remained comparatively 
unknown and whom he brings before the public by plac- 
ing their works on his programs. 

Mr. Ganz is in America for the entire season of 1916-17, 
direction of Charles L. Wagner. His book- 
for recitals and appearances with orchestra 


under the 
ings both 
already make an impressive list. 


Cecil Fanning Just “Happened” 
to Become a Singer 


In the Columbus Citizen of Saturday, August 26, there 
appears an interesting interview with Cecil Fanning, the 
distinguished baritone, which is herewith reproduced at 
Length : 

“Although the old saw that ‘a prophet is not without 
honor save in his own country’ does not apply in the 
Cecil Fanning, the baritone, yet in Columbus, 
where he was born and educated, the public is better ac- 
quainted with Fanning, the man, than with Fanning, the 


case of 


artist. 

“While his townfolk have been generous in bestowing 
their patronage and praise upon his occasional recitals 
here, most of them are apt to remember him as the ‘bud- 
ding singer with a great future,’ and to forget that by 
this time he has ‘blossomed.’ 

“They forget, for instance, that he is now rated among 
the great concert singers of the day, They do not know 
that he has refused numerous offers to sing in opera at 
the Metropolitan and elsewhere; that his fame is as 
widespread in the European musical centers as in Amer- 
ica; that his poems have been published and widely sold, 
and that many of them have been set to music by leading 
composers and sung by the great songbirds of the earth. 


No Place in Opera 


“He explained, in an interview at the home of his 
mother in Franklin avenue, where he has been spending 
the summer, why he has never gone into opera. 
Jecause,’ he says, ‘there is small place in opera for 
the baritone. He is usually cast for the part of the irate 
father who flies into a towering rage because his daughter 
has been led astray by the tenor. 
“I'll go into opera when I grow into such parts as bari- 
tones are expected to sing—when I’m 45 or so, perhaps.’ 
“Fanning is often asked how he happened to become a 


singer. 


“ae 


Wanted to Be an Actor 


“*T always reply,’ he says, ‘that “happen” 
From my earliest recollections I was determined to be- 
come an actor. By the time I was sixteen I had memo- 
rized the roles of Romeo and Hamlet and knew by heart 
all the principal scenes from Shakespeare and Bulwer 
Lytton. At seventeen, when I began my vocal lessons, it 
was entirely with the desire to become an actor. But 
Fate decreed otherwise. I had been studying six months 
when I was offered a church position and this led to 
small concert engagements, 

“‘And my ambition to become an actor? 


is the word. 


Well, I still 


have it. But what would life be worth, anyway, if we did 
not desire the unattainable ?’ 

“Fanning figured anonymously in one of the articles of 
a series called ‘This Is the Life,’ running in the Saturday 
Evening Post. The stories are the experiences of a former 
social secretary of the late Mrs. Stuyvesant Fish’s— 
known in the article as Mrs. Cuttle. 


At Mrs. Fish’s Ball 


“The article in which Fanning figured tells how at one 
of Mrs. Fish’s famous dinners an Irish operetta was given 
which stilled the wagging tongues of the smart set for a 
solid half hour—an unusual tribute from the Four Hun- 
dred. The operetta was Fanning’s, and he was the prin- 
cipal singer. 

“‘Some of the singers from the opera, Mrs. Fish told 
me,’ Fanning said in speaking of this article, ‘had been 
so outraged by the ceaseless chatter of the guests that 
they had quit in the middle of a song and left. She asked 
me what I would do in such a case. 

“'I’'d keep on singing,’ I replied, ‘and think only of the 
big fee | am getting.’ 


Offered Him Champagne 


“After the Mrs. Fish came to me in a very 
genial frame of mind and told me that her guests had 


musicale 


never been so quizt during singing before. 

““If you'll come into this den, I will pour you some 
champagne with my own hands,’ she said. 

“I replied that I was singing five times that week and 
could drink nothing, 

“ What,’ 
champagne !’ 

“I answered that, inasmuch as I had gone nearly all 
my life without it, I guessed one more week wouldn't 
make any great difference.” 


she exclaimed, ‘go a whole week without 





Lila Robeson’s Successful 
Chautauqua Appearances 
The accompanying snapshot shows Lila Robeson, con- 
tralto of the Metropolitan Opera Company, comfortably 


LILA ROBESON, 
Coniralto, Metropolitan Opera Company, at Edgewater Park, 
Cleveland, Ohio. 


seated in a Winton roadster at Edgewater Park, Cleve 
land, Ohio. 

Miss Robeson has just returned from a very success- 
N. Y., where 


Russian 


ful two wecks’ engagement at Chautauqua, 
she had several appearances as soloist with the 
Symphony Orchestra. 





Metropolitan Stars at Ocean Grove Concert 


People summering at Ocean Grove, N. J., and there- 
abouts enjoyed a musical treat.on Thursday evening, 
August 24, when a concert was given under the dinection 
ot the Ernest A. D’Aquila and Otis Harlan. It was 
a decided success. Léon Rothier, basso of the Metropol- 
itan Opera Company, sang “Invictus” (Bruno-Huhn) and 
“Les Deux Grenadiers” (Schumann), and Luca Botta, the 
Metropolitan Opera tenor, was heard in “O Paradiso,” 
from Meyerbeer’s “L’Africaine” and “M’Appari” from 
“Martha.” 

Sharing the honors of the evening with these two artists 
was Marie Rappold, the Metropolitan Opera soprano, 
who charmed her hearers with “Ave Maria” (Gounod) 
and “Vissi d’Arte” from “Tosca” (Puccini). 

Others helping to contribute to the general pleasure 
were: Bianca del Vecchio, a young Italian pianist of 
fifteen years; M. Borschneck (mezzo-soprano), Luigi 
Spada (violinist), and Domenico Melillo (harpist). 


Rev. 





“Bobby, did you wash your hands before the music 
teacher came?” 

“Yes, ma.” 

“And your face?” 

“Yes, ma.” 

“And your ears?” 

“Well, ma, I washed the one that would be next to her.” 
—Life. 
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WICHITA NOTES 


Members of Wichita Music School and Others Gener- 
ally Enjoy Outdoor Life—Two Colleges Consolidate 





Wichita, Kansas (via Colorado), August 25, 1916. 

A long range list of music notes, via Colorado lines, 
gives several Wichita items of interest which keeps your 
correspondent (who is on the West Slope) from entire 
loss of music interest. Colorado Springs, where the prom- 
enade concerts of the Colorado Midland Band of thirty- 
five pieces alternate with the series of concerts at Manitou 
reveal several musicians from Wichita, among whom are 
Selmar Jansen, pianist, formerly of Wichita, now head 
pianist at the Pittsburgh Carnegie Technology Institute; 
also Katherine Lewis, pianist, of Wichita, and Audrey 
Sanford, clarinetist, who holds a prominent place in the 
Colorado Midland Band. The Minneapolis band director 
W. Warvelle Nelson, is in charge of the band this sea- 
son. 

Paul Utt, the vocal teacher of Salina, and family, are 
summering at Colorado Springs and enjoying mountain 
hikes. 

Mr. and Mrs. Ralph Brokaw are,in Ruedi, Colo., on the 
West Slope (west of Leadville), fishing for trout in the 
Frying Pan River. 

Mr. and Mrs. Theodore Lindberg, of the Wichita Col- 
lege of Music, are spending a part of the summer in Colo- 
rado. 

The new violinist of the new combined music schools 
of Fairmount College and the Power-Meyers Conserva- 
tory is Carleton Wood, of Topeka. The two schools com- 
bined under the name of Fairmount College Conservatory 
and the Power-Meyers Conservatory, passed on, at least 
for a five year period under contract. 

Leida Mills, of Portland, Oregon, the former Wichita 
impresario, who has considerable pioneer music work in 
Wichita to her credit, is the guest this summer of Jessie 
Clatk, Wichita’s high school musical supervisor. 

Mr. and Mrs. Lucius Ades motored to Colorado Springs 
and will spend several weeks in the mountains. They 
contemplate fishing at Norrie, Colo. 

Nearly all of the music schools and studios are closed, 
with musical notes tacit. A few private teachers ane con- 
ducting summer classes all through the heated spell. Little 
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BERTHA BEEMAN 


Contralto 
ORATORIO, CONCERT, RECITAL 
Pupils Accepted 
701 Emerson Street Evanston, Ill. 
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THE ALTHOUSES AT RAQUETTE 


Zabetta Brenska-Aithouse, the well known mezzo-soprano, reading t 
Paul Althouse, Metropolitan Opera tenor, at work on Burleigh's new 


can be expected with the thermometer around 100 and 
104. Since August 1 an exodus toward Colorado has 
taken place. The schools all open the first two weeks of 
September. 

Rose Emma Kein, pianist, spent two weeks in Colo- 
rado Springs. 

Mabel Whitney, a former piano teacher in the Wichita 
College of Music, is spending the summer in Wichita. 
She will return in the fall to New York to continue her 
piano study under Rudolph Ganz. Ethelyn Bowman, of 
Wichita, is also studying under Ganz. 

Dr. Morton, the new pianist at Wichita College of 
Music, and wife, accompanied the Lindbergs to Colorado 
via automobile. 

Otto L. Fisher, pianist, is touring Oklahoma and Kansas 
in his new roadster, and will resume his teaching August 
20 at the Wichita College. 

Mrs. Edward Gruger, pianist, has returned from a ten 
weeks’ visit in Chicago, and will resume her teaching 
September 1. 


Herbert Witherspoon and Florence Hinkle 
to Appear With Philadelphia Orchestra 


Herbert Witherspoon, basso of the Metropolitan Opera 
Company, will resume teaching Monday, September 18, 
at 148 West Seventy-second street, New York. Among 
the many prominent pupils who studied with Mr. Wither 
spoon last season were: Florence Hinkle, Mabel Gar 
rison, Sophie Braslau, Marie Sundvlius, Edith Chapman 
Goold, Merle Alcock, Bechtel Alcock, Olive Kline, Mar 
garet Harrison, Amy Ellerman, Marie Kaiser, Ruth 
Harris, Louise Homer, Laura Littlefield, Adah C. Hussey, 
Blanche D. Hauer, Elizabeth Bonner, Lambert Murphy, 
Albert Lirdquest, George Rasely, James Price, Carl Linde 
gren, Graham Reed, Clifford Cairns, Albert Berne, Karl 
Formes, Royal Dadmun, Oley Speaks, Vernon Williams, 
and George Deyaul and, judging by the number of appli 
cations already received, the schedule during the coming 
season will be a very full one. 

Mr. and Mrs. Witherspoon (Florence Hinkle) have 
been engaged by the Philadelphia Orchestra (Leopold Sto 
kowski, conductor) for the special performance of the 
Bach “Passion,” to be given in Philadelphia next spring 
They will also give a joint recital at Carnegie Hall, New 
York, in April. Mrs. Witherspoon will also sing at the 
Worcester Festival in the “Children’s Crusade,” the end 
of this month, after which she will not be heard again in 
public until March. 


Three Pennsylvania Dates for Leginska 


Ethel Leginska, the eminent pianist, who has been en 
gaged by Fred C. Hand and Chauncey C. Hand for their 
courses at Harrisburg, Pa., and Scranton, Pa., has+ also 
been added to their Lancaster (Pa.) series, which will 
be given in connection with C. A. Yecker. 





Althouses Return to New York 





With the first really cold day of last week, came the 
word that Mr, and Mrs. Paul Althouse were to return 
almost immediately from Raquette Lake, N. Y. Having 
spent a summer of complete rest and recreation, they are 
now in the proper trim for fulfilling their many engage- 
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The Metropolitan Musical Bureau 
(Established with the approval of the Metropolitan Opera Company) 


Aeolian Hall 


Offers the following artists: 


AMATO, Baritone 
Available in October and May 
BARRIENTOS, Cosoratura Soprano 
Available in December, January and May 
KURT, Soprano 
Available in October, November, April and 
MARTINELLI, T'exor 
Available in October and May 
| SEMBACH, T'enor 
Available in October, November and May 
SCI LELLING, 


America’s Own Master Pianist 











give information on dates and terms of other 
Metropolitan Opera artists, 








Music League of America 
Aeolian Hall 


(Metropolitana Musical Bureau, Booking Representatives) 





New York 





ROYAL DADMUN, Baritone 


Featured 7 weeks N. Y. Philharmonic Orchestra Tour 





DAVID HOCHSTEIN, 


‘*A really brilliant performance."' 





PETERSON 


American Prima Donna Soprano, Opera Comique, Paris 





S. de STEFANO, Harpist 


**Rare artist with a wealth of technic.""—N. Y. Tribune 





PAUL REIMERS, Tenor 


“Master of Lieder, Chanson and Folksongs: —N. Y .Eve.Post 
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Dramatic 


Alma Hays Reed Soprano 


6548 Glenwood Avenue, CHICAGO, Phone Rogers Pk. 650 


HELEN MAC DONOUGH 


PREMIERE DANSEUSE 
Available for all kinds of High Class Engagements 
517 East 87th Street - - . New York 





Address 





GRAY- 


FILLING 120 RECITALS 


mx AEINK 


The Heink Conservatory of Music, St. 


Louis, Mo 
r Piano Recitals, Concerts, Lecture Recitals, 


address, 
rHE ST 
Studio Building, cor 


Mischa 


EVINNE 


DIRECTION REDPATH 








LOUIS CONCERT AGENCY, 
Taylor and Olive Streets 











Mme. Alys Larreyne 


American Prima Donna of the Grand Opéra, Paris, 
Royal Opera, The Hague, Holland 


FIRST SEASON IN AMERICA — TOUR NOW BEING BOOKED 


1451 Broadway, New York City 





Management: R.E. Johaston 


ROBERT MAITLAND 


Eminent Baritone 


Master of Song-Interpretation 
IN AMERICA SEASON 1916-17 




















Management: 
HAENSEL & JONES, Aeolian Hall Bldg., NEW YORK CITY 
Personal Representative, B. ROSOFSKY, 1482 Broadway, N. Y. City 











MYRTLE ELVYN Pianiste 


Every appearance 
an artistic triumph 








Concerts 
now booking for 
A Season 1916-1917 
Direction: Albert D. Gould, 300 So. Wabash Ave., Chicago 


(Kimball Piano Used) 














VERA 


BARSTOW 


American Violinist 








“She is unquestionably one of the 
most talented women violinists now 
before the public."—Max Smith in 
N. Y. Press, May 15, 1916. 


“Miss Barstow plays with much 
beauty of tone and with tempera- 
ment.” — W. J. Henderson in N. Y. 
Sun, May 15, 1916. 








Exclusive Management 


Concert Direction, M. H. Hanson 
437 Fifth Avenue, New York 


KNABE PIANO USED 




















Edgar Stillman-Kelly Describes His Work 
in Theory With Leila Holterhoff 


Leila Holterhoff, the charming blind soprano, is on her 
way East now from Los Angeles, Cal. She did not intend 
to return to New York so early, but her season, which 
will be her first in her own land, will commence about 
the middle of September. Miss Holterhoff is engaged to 
appear as soloist at a concert in Albion, N. Y., September 
16, this concert following an appearance before the Amer- 
ican convention in Lockport, N. Y., September 15. 
This charming singer has made a-specialty of unusual 
programs, and her first New York recital, which is booked 


LEILA HOLTERHOFP, 
Coloratura Soprano, 
for November 27 at the Comedy Theatre, is anticipated 
with great pleasure. 

An interesting picture of Miss Holterhoff’s ability as a 
student is found in Edgar Stillman-Kelly’s description of 
his work in theory with the blind singer. Prof. Stillman- 
Kelly says: “Among my most interesting experiences as 
a teacher of musical theory in Berlin was that of giving 
instruction to Leila Holterhoff, the well known Lieder 
singer. Owing to the fact that this charming and accom- 
plished artist lost her sight in her infancy, it was neces- 
sary to formulate a special plan for her work. I say 
special plan, because Miss Holterhoff’s entire education has 
been conducted on the same lines as that of one having 
sight. She is a graduate of the Marlboro School in Los 
Angeles, and at the age of sixteen years secured a diploma 
as teacher of Latin. 

“She took the full course in mathematics, as well as all 
the other college curriculum. My task was greatly light- 
ened by Miss Holterhoff’s unusual gifts and generally cul- 
tured mind; being blessed with absolute pitch, she was 
soon enabled to dictate to her own amanuensis the solu- 
tions of the various musical problems, for, after explaining 
to her the methods of building tone structures, she seemed 
not only to hear but to visualize this process and to grasp 
the underlying principle of voice building in an extraordi- 
nary manner. Indeed, Miss’ Holterhoff is a well rounded 
musician and a critic of rare discernment as well as a de- 
lightful and finished executant, and her loss of sight has 
proved to her a musical blessing, inasmuch as it has de- 
veloped her powers of concentration and given her a sensi- 
tiveness to tone quality and tone color seldom found in the 


theory student.” 





Outdoor Opera Casts 


The following are the casts for the two outdoor per- 
formances of opera to be given at the City College Sta- 
dium on September 18 and 21. 

Die WALKURE. 
e's vid bese ...Johannes Sembach 

. Basil Ruysdael 

Braun 

Fay 

: Kurt 
..Margarete Matzenauer 
Rosina Van Dyck 

Helen Warrum 

Vera Curtis 

...Lila Robeson 


Siegmund. . 
Hunding. .. 
Wotan 
Sieglinde 
Brunnehilde 
Fricka: . 
Helmwige. . 
Gerhilde.... 
Ortlinde 


Rossweissc. 








PIANIST | 
AMERICAN TOUR 1916-17 


Address all communications to STEINWAY HALL, 109 East 14th Street, New York 


Grimgerde roy 
Woabdrauhe 6cicikscivinds ve sens c¥ivindend terse. eee 


Siegrune.. Henrietta Wakefield 
Schwertleite Kathleen Howard 
“CAVALLERIA “PAGLIACCI.” 
Santuzza Johanna Gadski 
Lola.. Kathleen Howard 
Terthdes (ccicsaccicnesscseceveesnapyes+ thee cveteunees Luca Botta 

Riccardo Tenac 
ice ae Emma Borniggia 


RUSTICANA” 


Lucia... css. 


Anna Pitziu 

Luca Botta 
Pasquale Amato 
Pietro Audisi. 
-.Riecardo Tegani 


Nedda.... 


Tonio 
Beppo 
Silvio Rr Ou tnt oS eA 
The performances, as was reported, are for the benefit 
of the Civil Orchestral Society and all the participants 
volunteered their services. Artur Bodanzky will 


have 
“Die Walkiire’ and Arnaldo Conti the Italian 


conduct 
operas, 





Smock-Boice Studio a Busy Place 


Mrs. Henry Smock-Boice again is hard at work at her 
studio, 57 West Fifty-eighth street, New York. Susan §. 
Bo.ce, who at the present time is away for a few days, 
will return shortly to assist her mother. Mrs. Boice has 
had remarkable with a number of her young 
artist-pupils, among them being Bessie Ackerman, who 
says that she cannot praise her teacher enough for the 


success 


wonderful development of her voice. 





Well Known Pedagogue and 
Pianist Resumes Work 


After spending the summer at Mackinac Island, swim- 
ming, walking and enlarging her repertoire, Eleanor F. 
Godfrey has returned to Chicago to resume her work as 
director of the Chicago Piano College, together with Har- 
Watt. Entering upon its twenty-second year, this 
college has taken larger quar- 
ters with the and 
moved with them to their new 
building, Kimball Hall. 

Several years ago Miss God- 
frey began an interesting ca- 
reer pianistically with Otto 
Bendix, William Sherwood 
and Stephen Emory, the theo- 
rist. Her success as soloist 
and ensemble player became 
an accepted fact among the 
members of the profession at 
tliat time. An accident to her 
left arm blighted a contem- 
plated tour, and the teachers’ 
profession became hers. In 
this line of work Miss God- 
for beginning as an 
she become a di- 


mon 


lessors, 


ELEANOR. F. GODFREY, 
Director of Chicago Piano 
College. 


frey has distinguished herself, 
instructor with a modest class, 
rector of oné of the foremost music schools in the West. 
One phase of her work deserving particular mention is 


the teachers’ training class. 


has 





Bowes Off for a Real Vacation 


Charles Bowes, the New York teacher of voice, has been 
at Prouts Neck, Me., all summer, but w:th so large a class 
as he has had regularly, the stay there cannot be said to 
have been a real vacation. On September 15, Mr. Bowes 
wll ship his last pupil away and leave himself for a 
lake in the Canadian woods, some seventy-five miles north 
of Montreal, where there will be two weeks devoted to 
fish ng and nothing but fishing. After this he returns to 
New York to reopen his studio on October 1. Mr. 
Bowes’ first summer class has been an unquestioned suc- 
cess from every standpoint, and plans already are on 
foot for a longer summer session next year. 








Violin Instruction 


Victor Kuzdo 


First authorized exponent (in America) 
of the teaching system of 


Leopold Auer 


(Teacher of: Elman, Zimbalist, Parlow, 
Eddy Brown, etc.) 


560 West End Ave., New York City 
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INTERSTATE GRAND OPERA COMPANY. 
Mme. Fonariova, guest in special roles. 3. 


ARTISTS OF THE 


Graham Marr, baritone. 2. Mischa 


I. 
Leon, tenor, 4. Bettina Freeman, dramatic soprano, 5. Juanita Prewett, soprano 
6. Chevalier Oscar Spirescu, conductor. 7. Carl Jérn, dramatic tenor. 8. enry 
Weldon, bass. 9. Eleonora de Cisneros, mezzo 10. Franz Egenieff, baritone i" 
Yvonne de Tréville, coloratura soprano. 12. Henri Scott, bass. 13. Antoine de 
Vally, lyric tenor. 14. Ernest Knoch, conductor. 

(Continued from page 5) 
Butler is a woman of tremendous energy in furthering anything which she 


has once 
large a cc 
necessary 


jected lines. 


undertaken. The organization in so short a time, of so complete and 
ympany as the Interstate Grand Opera Company and the securing of the 
guarantees is an example of her ability to execute a plan along pro 


The management especially wishes to emphasize the point that 


the Interstate Grand Opera Company is founded with the idea of becoming a 


permanent organization, giving opera regularly year after year in the cities of 


the circuit which it covers. 











THE STANDARD 

Female violinists of the first rank are 
and far between. Now another—-Miss 
Menges—has to be added to the list. 
DAILY GRAPHIC 

Tone, technic, and the soul of an artist are 
all present in the case of Miss Isolde Menges 
DAILY TELEGRAPH 

Of violinists like Isolde Menges fate sends 
but one or two in a generation. 
THE TIMES 

Her playing of Tschaikowsky’s Violin Con- 
certo showed at once her remarkable command 
of the bow and her almost childish delight in 
displaying her mastery. It should be said that 
even in her most whimsical moments her tone 


few 
Isolde 

















NEW YORK DEBUT 


Aeolian Hall 
SATURDAY EVENING, 








Her London Criticisms Have Not Been 


expressed 


was extraordinarily pure and her style clean the slow movement were exquisitely 
and crisp. She gave an arrangement of a No« with exquisite purity and warmth of feeling 
in with great beauty of cantabile Above all, the reading appealed by its sincerit 


turne by Choy 
quality. 


THE REFEREE 


The wide 
violinist, Miss 
large attendar 


cert at Queen's Hall on Tuesday. | 
sion the extraordinarily gifted little lady meas- 
ured herself against Beethoven’s great violin 


concerto. As 
to avoid this 
tack was just 
music seemed 
sight. In par 
understood. 


and individuality. It was, in short, a remark 


able performance. 


THE GLOBE 

The perfect smoothness of her phrasing, the 
warmth and roundness of her tone, the abso 
lute clearness of her delivery, and the readi 
ness with which she passes from grave to gay, 
from power to tenderness, and from strength 
to daintiness of delivery, mark her as a young 
artist of the very highest promise. If her gifts 
had remained in dispute, all doubts would have 
heen set at rest by her interpretation of Han 
del’'s D major Sonata, in which she entered 
into competition with the elect among violinists. 


interest aroused by the young 
Isolde Menges, was shown by the 
1ce at her second orchestral con 
On this occa- 


a rule it is wise for debutantes 
work, but on this occasion the at 
ified. The inner meaning of the 
to be perceived with clear in- 
ticular its virility appeared to be 
The tenderness and yearning of 


Under the Exclusive Management of 


Maud Allan’s Company, Inc. 


TIMES BUILDING 


First American and Canadian Tour of 


ISOLDE 
MENCES 


The Wonderful Girl Violinist 


NEW YORK CITY 






Equalled in Ten Years 


Her version wa eally re irkable in it r 
breadth, and sanit 
DAILY TELEGRAPH 

Deft and agile as were her fingers tl 
more brilliant passages " me had a right to 
expect from a violinist for whose technical fit 
ness no less an au ty than P r Auer 
has vouched—it was in antabile-pla a that 
Miss Menges revealed most strongly ti i 
cal temperament of which clearly st as 
possessed. One had evidence f it, too, in the 
maller pieces of her list h as Auer 
rangement of a Chopin Nocturne ancl Ker 
ler’s “Schén R arin,” the latte 7 
with just the dainty vivacity for which wh 


music calls 
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Marquis de Trabadelo 
4, rue Marbeul, Paris 


SWAYNE 
“Teaches in’ Boston, Wedacedaye, eekeert Tol 
CARL STECKELBERG, Viotinist 


Faculty University School of Music, Lincoln, Nebraska 


FREDERIG MARTIN Basso 


PUPILS IN SINGING RECEIVED MONDAYS AND FRIDAYS. 
Studio: g32 West siith St., New York. Phone 4930 Morningside. 


GEORGE CARRE 


TENOR 
Telephone 2927 Stuyvesant 














1S Bast 10th Street New York 


THE DEVERELL SCHOOL FOR GIRLS 


® rue de see a France 
LANGUAGE’ Am ART MY Susic 


Until War Is Over—Branch School, _ York City, 
837 MADISON AVENUE 


L. d’AUBIGNE 


Teacher of Singing 


Address: 30 Ave. Kieber 








Paris 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 

DANIEL MAYER, toos Times Bidg., N. Y. 

Phone, Bryant 2640 

Booking Season 1916-17 














Personal Management: 








Jean de Reszke 


3 Rue de la Faisanderie 
Paris 














LAMPERTI-VALDA 


SCHOOL OF SINGING 
é1 AVENUE NIEL - - PARIS, FRANCE 
Temporarily in New York, 8 West sad Street 


MME. GIULIA VALDA 








San Antonio 
Symphony Orchestra 


ARTHUR CLAASSEN 


CONDUCTOR 
SAN ANTONIO. TEXAS 





Mr. Claassen 
Voice Specialist 











PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: a4 East s7th Street 
Phone: Plaza 8645 


For concerts, recitals, etc., address: 


Management: DANIEL MAYER 
1005 Times Building New York City 











THE BELGIAN NATIONAL FETE 


CELEBRATED IN PARIS 


Distribution of the Conservatoire Prizes—Next Season at the Opéra and Opéra- 
Comique—Bruneau’s New Work—Revival of an Operetta by 


go Rue Marbeuf (Champs Elysées) } 


Paris, August 10, 1916. 

The Belgian Dynasty was established in the latter part 
of the month of July. Its anniversary this year, as last, 
could not be celebrated on Belgian soil. The beautiful 
Tuileries Gardens, with their flickering light and shade, 
invited Belgians, French and Allies to listen in this open 
air, verdure clad, concert hall to a superb program of 
music for the benefit of Belgian war prisoners, interpreted 
by the Royal Band of Belgian Grenadiers, directed by 
Commandant Lecail and by artists from the Comedie- 
the Opéra and the Opéra-Comique, assisted by 
“Auditions Lyriques.” 


Frangaise, 
the orchestra of the 

The stirring nctes of “La Brabangonne,” “La Mar- 
seillaise” and “God Save the King” seemed so many songs 
of deliverance to the vast crowd. 

Paris having spoken, the park of Versailles could not 
keep silence, so the Belgian birthday was féted there too 
on the following days, under the presidency of M. Dali- 
micr, assisted by Paul Deschenal, Baron Guillaume 
and M. Schollaert, the Belgian Minister d’Etat, 

The Band of the Republican Guard and that of the 
Belgian Grenadier Guards were responsible for the music- 
al program, In the Flemish Church, Rue de Charonne, 
fe Deum” service was held on Sunday morn- 
ing—"Le Toi,” followed by “La Brabangonne,” 
concluding the musical part. In answer to popular de- 
Royal Band of the Grenadiers gave a concert 

gardens of the Palais Royal. 

The distribution of prizes at the Conservatoire 
has taken place. Armand Bernard, second prize in “Trag- 
read the list of the successful ones, winners of prizes 
in money and in degrees. The list is long; to be especially 
mentioned are: Mlle. Amalou, first harpist, re- 
ceived the Prix Meunié (3,500 frs. an Erard harp); Mlle. 
Grand Prix Osiris ot 5,000 frs.; M. Manar 
Gouy d’Arsy prize, 


Paris, a “’ 
Gloire a 


mand, the 
later in the 


final 
edy” 
prize 


Bertrande, the 
Roger, the Foundation 
which totals 3,000 frs. 
The Prix Louis Diémer (4,000 frs.) has not been ac- 
corded, the compet:tion being deferred, while that for the 
Grand Prix de Rome has not taken place. 
M. Dalimier, Under Secretary of State 
Arts, saluted in an eloquent speech those students of the 
who have fallen in battle. The names are 


Yvonne de 


for the Fine 


Conservatoire 
too many to be enumerated here. 

Mr. Dalimier continued after the reading of the prize 
list was ended. He spoke of various editions of music and 
of the necessity of providing good ones in France, At 
the Conservatoire alone there are more than 2,000 volumes 
which should appear in new editions. Such a question of 
national interest must not be dilatorily put on one side, 
said he. Then he pointed out in eulogistic terms the 
great task accomplished by Francis Planté and Gabriel 
Fauré, and, addressing them personally, thanked them for 
the victorious results of their work as demonstrated by 
the young students. Turning toward the latter he added, 
in conclusion: “My young friends, anguish, mourning, 
death rise above these woes; work and serve your coun- 
try!” 

Apropos of French Publishers and Active 
Commercialism( !) 


“Wanted from Paris certain works (mentioned) of 
Debussy.” Five letters, two postcards, and two prepaid 
telegrams showered this simple request on a Parisian 
music publisher. Not a word in reply, absolutely nothing! 
Can one wonder that editions are sought—elsewhere ? 


Théatre “al fresco” at Orange 


Artists from the Comédie-Frangaise, from the Odéon, 
from the Porte St. Martin and from the Opéra, combined 
with the orchestra of the Association Artisque des Con- 
certs classiques of Marseilles, under the direction of M. 
Hasselmians, to make this year’s representations at the 
Théatre Antique in that historic town of Provence, the 
a success. The play chosen was Racine’s 
tragedy “Andromaque” (Andromeda) with the music of 
Saint-Saens, given with admirable effect. No less inter- 
esting was the lyrical part of the program, including Jane 
Kirsch, from the Opéra, in the “Hymne a Pallas-Athéné” 
by Saint-Saéns; (“Le Poéte et la Guerre”) (The Poet and 
the War), by Héléne Picard, and “La Marseillaise” 
completed the program. The dialogue poem by 
Héléne Picard was well interpreted by Roger Gaillard 
and Yvonne Ducos, both of the Comédie-Frangaise. 
The success of the representations has enabled the gen- 


city of Orange, 


Lecocq—Parisian Summer Sunsets 


erous hearted artists to give liberally to war charities, 
which was the end they had in view. 


The Opéra Repertoire Next Season 
. 

The Paris Opéra is like “La Belle au Bois Dormant” in 
the month of August—everything sleeps. Not until Sep- 
tember will the spell be broken and all be back at their 
posts. More than likely the new season will not com- 
mence before mid-October as the mobilization has very 
particularly affected the Opéra service. There will be 
matinées on fixed days as in the past season and evening 
performances. The repertoire of the Opéra for next sea- 
son will include: “Roméo et Juliette,” “Grisélis,” “La 
Favorite,” “Guillaume Tell,” “Samson et Dalila,” “Thais,” 
“Faust,” “Henri VIII,” “Gwendoline,” “Patrie,” “Aida,” 
“Le Cid,” “Hamlet,’ “Salammbd,” “L’Etranger,” “Messi- 
dor,” “Les Troyens,” and the ballets “La Korrigane” and 
“Sylvia.” 

The Theatre, Music and Opera in Wartime 


L’Odéon, the second French theatre (the 
Frangaise ranking as the first), has given a magnificent 
season during the second year of the war. In spite of the 
many enforced absentees; in spite of the disadvantage of 
situation far from the Grands Boulevards; in spite of 
darkened thoroughfares with few means of locomotion, 
the Odéon has more than held its own, it has made a 
record, Darkness outside, but inside the theatre light and 
an ever varied program; thirty-eight classical subjects; 
thirty-four modern plays; seventeen concerts and twenty- 
nine lectures—such is therecord. Paul Gavault, the 
director of the Odéon, knows no rest. His remarkable 
series of concerts proves it and is only one of his many 


Comeédie- 


activities : 

Festival Bizet; Festival Gounod; “La 
"; “L’Enfant Prodigue”’; Symphonie 
Festival Italien; 


Festival Massenet ; 
Damnation de Faust 
Fantastique, ete.; Festival Saint-Saéns ; 
Festival Fauré; Concert Spirituel; “Marie Magdaleine”; 
Musique de Chambre; Orchestra di Camera; Musique An- 
cienne; Musique 4 Danser, etc. The long lists of this 
manager’s organized work make one truly gasp “On ne 
bodine pas avec, le travail.” Apologies to De Musset, whose 
delicious comedy, “On ne bodine pas avec l'amour” (One 
may not jest with love), M. Gavault is preparing with the 
music of Saint-Saéns, The latter is finishing this musical 
score in his leisure moments, spared from the triumphant 
tournée of concerts in Latin America. 


The Opéra-Comique and Mary Garden 


The Opéra-Comique has 150 of its personnel mobilized ; 
ten have been killed; ten cited for the “Croix de Guerre”, 
sixteen wounded, and there is no news of many others. 
Many names are inscribed in the Golden Book of the 
theatre. While some were doing their military duty, others 
were accomplishing their professional duty in the Rue 
Favart at the call of the directors in order to assure the 
daily bread to 1,400 persons (women and children in- 
cluded). Since December 6, 1914, the Opéra-Comique has 
not closed, not for the yearly holiday even; but redoubling 
their zealous care as difficulties increased, the management 
achieved wonders. New distribution of réles in the reper- 
toire; forgotten works brought to light; new works pro- 
duced, and a public appreciative of so much zeal and de- 
votion, these have produced an achievement which counts, 
The director, M. Gheusi, is putting up for study a re- 
newal or revival of “Pelléas et Mélisande” with Mary 
Garden; the creation of some new less important works 
brought to life in the trenches; and, in collaboration with 
Gabriele d’Annunzio, a striking realization of “La Ville 
Morte” (The Dead City), the lyrical work of the late 
Raoul Pugno and Nadia Boulanger. 

“L’Aphrodite” Complete 

Next winter the Opéra-Comique will put upon the stage 
a hitherto supposed impossible-to-be-materialized scene, 
the sixth tableau of “L’Aphrodite.” It is one of the best 
pages of Camille Erlanger’s score and being musically and 
scenically worked up, will increase the attraction of this 
later-day work. 

Bruneau’s New Opera 


Alfred Bruneau has just finished revising what will be 
the first novelty at the Opéra-Comique in November, “Les 
Quatre Jours” (The Four Days). The second act espe- 
cially has undergone alterations ; the battle amidst the corn- 
fields, drawn ‘from actual warfare, is grandly terrible and 
heart rending. The first reading of “Quatre Jours” to the 
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FAMOUS FRESCO IN THE GRAND AMPHITHEATRE OF THE SORBONNE, PARIS. 
By Puvis de Chavannes. 


principals of the Opéra-Comique produced a profound im- 
pression. 

Marthe Chenal will create the principal rdle; Jean 
Périer will take that of Abbé Lazare, and Allard will play 
Frantz. The role of Jean is not yet definitely allotted. 


Statistics of the Opéra-Comique 


At present the actual répertoire of the Opéra-Comique 
comprises thirty-six works, of which twenty-seven are 
French and nine foreign. The artists include forty so- 
pranos, sixteen mezzo-sopranos and contraltos, eighteen 
tenors, eighteen baritones and basses. The orchestra is 
composed of sixty-five musicians; the chorus of thirty 
women and thirty-four men. The ballet numbers forty- 
eight members. The various employees, including control 
and administration, total 172 


A “Scene”—From Life 


In the Champs-Elysées on the pavement lay a waif cig- 
arette, and as a soldier stooped to pick it up a voice, an 
echo from the Far West of America, called out: “Aoh! 
qu’est-ce que vous faites, mon hami? Vous avez pas cig- 
(Say! what are you doing, friend? Got no cig- 


arettes ?” 
arettes ?) 

Non, Monsieur. 

“Alors, venez avec moi.” (Come ‘long with me, then.) 
And the gentleman from America entered a tobacconist’s 
with his “poilu,” bought a huge box of cigarettes which 
he pressed into the right hand of the picker-up-of-the-waif 
cigarette. “Vo’ avez maintenant cigarettes, mon hami; je 


suis votre hami Américain. Prené encore ceci. .” (Now 
you've cigarettes, my friend; I am your American friend. 
Take this as well. . .) And the flabbergasted “poilu” 


felt his left hand stuffed with the French paper money of 
today. The trees had swallowed up the large hearted 
donor from across the ocean ere the poilu found his voice 
to thank him, but his heart throbbed in grateful response 
to the American heartbeat. 


Lecocq Operetta Revived 
“Fleur de Thé,” an operetta by Charles Lecocq, which 
made its début in 1868 at the Athénée near the Rue Scribe, 
was revived last Friday evening at the Trianon-Lyrique. 


Passionate Pianist 


A one time member of the Conservatoire jury, Auguste 
Pierret, suffering from a painful disease, has put an end 
to his life, after first shooting and killing his wife in 
their home in the Rue du Faubourg Saint-Honoré. M. 
Pierret was forty-two years of age, a native of Bagnéres- 
de-Bigorre, Pyrénées, and a distinguished professor of 
piano. His wife, née Juliette Nouier, thirty-six years, was 
born at Nimes. No reason is known for her husband’s 
murder of her, but jealousy is supposed to be the motive 
of the crime. 


Cabaret at the Comique 


Dourga, the Hindoo, the young dancer from Pondi- 
cherry, has just been definitely engaged at the Opéra- 
Comique, where her unprecedented début, the strange, un- 
known charm of her art, an art of the Extreme East, have 
occasioned delightfully wondering enthusiasm. 

In “Lakmé” (second act) Dourga dances; she poses 
afterward in the nocturnal cortége (or night procession) 
of the “Goddess.” 


From School to the Boards 


Another engagement at the Opéra-Comique is that of 
Mile. Clavel, a first prize winner in the recent competition 





for “lyric declamation” at the Conservatory; she will 
appear in the autumn as “Sapho,” which was her chosen 
examination piece. 

The director of the Théatre de l’'Odéon has engaged 
for his theatre the three first prizes of “Comedy” of the 
last concours du Conservatoire, Miles. Nivette, Collinet 
and Rachel Bérendt. 

Parisian Sunsets 

During the summer months Parisians love to breathe the 
fresh air of the Tuileries Gardens, Standing at the base 
of the Gambetta statue one can see the long central alley 
of the Gardens, the Obelisk (in the Place de la Concorde), 
the Avenue of the Champs-Elysées, with the Arc de Tri- 
omphe at the far end. Since three days Nature has added 
a rare and magnificent scenic effect to this already beau- 
tiful scene. About 8 o’clock in the evening a bystander* 
at Gambetta’s statue looking westward is entranced by 
a gigantic disc of flaming red slowly and majestically 
descending exactly in a straight line with the Are de 
Triomphe; indescribable color tints flood the ambient air, 
slowly fading with the dying burning fires of the setting 
sun, Comte pe De_mMa-Herpe. 


The Elsa Fischer String Quartet Charms 

The Elsa Fischer String Quartet is summering at the 
Lake Placid Club, Adirondack Mountains, N. Y., where 
they have given many concerts, and have had most appre- 
ciative audiences. Some of their chief admirers are Dr 
and Mrs. Melvil Dewey, Governor and Mrs. Warmouth, 
of Louisiana, Admiral and Mrs. Fletcher, of Washington, 
and Mme. Niessen-Stone, of New York. 

The quartet spends the greater part of the day prepar- 
ing next season’s programs which will include a number 
of Russian compositions. They will give concerts at the 
Lake Placid Club until late in October, and from there 
will go to Montreal and Quebec to fill engagements, re- 
turning to New York, October 21, when they will play 
for the Scarsdale Music Club. 





J. McKinley Rose Sings at 
Marlborough-Blenheim 


J. McKinley Rose, the possessor of a delightful lyric 
tenor voice, and cousin of the late President McKinley, 
has been doing considerable public work the past season 
and has enjoyed considerable success. 

On Sunday evening, August 27, he was soloist at the 
concert held at the Marlborough-Blenheim, Atlantic City, 
N. J.. when he sang “At Dawning” (Cadman) with artis- 
tic interpretation and expression, and was enthusiastically 
received by his large audience. It was necessary to give 
two encores before his hearers were satisfied, Mr. Schneer, 
accompanist, proved a valuable feature of the concert. 





Carl Roeder to Organize Classes 
in “Progressive Lines’ 


’ 

Carl M. Roeder, the New York piano pedagogue, has 
been spending a summer of restful recreation at North 
Conway, N. H., in the White Mountains,*and will return 
to resume his teaching about September 15. In connec- 
tion with his regular work he will organize classes in 
the “Progressive Lines,’ in which course of coordinates 
theoretical and practical work he has become greatly 
interested. 


*Not THE Bystander, Byror Hazel of the M. C., but merely @ 
bystander in love with Nature. 
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American Musical Convention at Lockport, N. Y. 


On Thursday and Friday, September 14 and 15, an Amer- 
ican musical convention will be held in Lockport, N. Y., 
in the interests of the American musical artists. The 
affair will be under the direction of A. A. Van de Mark, 
whose concert courses have become a feature of the mu- 
sical life of this country. 

September 14 has been designated as “American Day” 
and declared a civic holiday in the city of Lockport by 
the Mayor, John R. Earl, who wiil make the address of 
welcome at the opening of the morning session on that day. 
The morning’s program will include four numbers by the 
Apollo Male Quartet of Boston (William Whittaker, 
Lyman Hemenway, John Smallman and Alexander Logan), 
and forty-five minutes with Carrie Jacobs-Bond, at the 
conclusion of which Charles C. Washburn, the well known 
baritone, will sing “His Lullaby.” 

Numbers by the Apollo Male Quartet, Ethelynde Smith, 
Jessie Woltz Hammond, Elizabeth Siedhoff and Bertha 
tarnes will make up the musical portion of the program 
for the afternoon session, after which a musical pageant 
and automobile sightseeing tour will be enjoyed. 

At the morning session of Friday, in addition to num- 
bers by the Quartet, Bessie Leonard, Miss Hammond, 
Harriet Story Macfarlane and Irene Eastman, will fur- 
nish the music. In the afternoon a children’s chorus of 
1,000 voices, under the direction of Prof. Douglas A. 
Smith, supervisor in public schools, will be heard, and 
there will be other numbers by Harriet Sterling Hemen- 
way, Mary Quinn and Maud DeVoe. Among the inter- 
esting addresses to be given during the convention are 
“Community Music,” by Alfred Hallam, director of music 
at Chautauqua; “The American Spirit,” by Arthur E. 
Bestor, president of Chautauqua Institute; “The Future 
of American Music and Musicians,” by Prof. Hollis Dann, 
of Cornell University, and “Choral Music,” by Dr. A. S. 
Vogt, conductor of the famous Mendelssohn Choir of To- 
ronto. 

Emma Roberts, contralto; Edgar Schofield, baritone, 
and Margaret Jamieson, pianist, will furnish a musical 
program on Thursday evening. There will be a special 
guest-artist recital on Friday evening, at which each artist 
will be limited to ten minutes. Those who will appear are 
Lalla B. Cannon, Grace Cole, Jean Vanderslice, Esther 
Cutchin, Susan John Mills, Martha Atwood Baker, M. 
France O’Shanecy, Gertrude A. Dohmen, Grover Anderson, 
Leila Holterhoff, Charlotte Peege, Iva Bigelow Weaver, 
Marian Veryl, Almina Willard, Penelope Davies, Louise 
Day, Anne Murray Hahn, Winston Wilkinson and Myra 
Ford Bates. 





Orrin Bastedo at “Rest Haven” 


Any doubt as to the amount of enjoyment which Orrin 
Bastedo is deriving from life 
quickly dispelled by a glance at the accompanying snap- 
In one, the American baritone is shown indulging 


these summer days is 


shots. 











in the joys of bathing in the lovely lake on whose shores 
is situated lovely “Rest Haven.” From the expression on 
his face, it is apparent that he is having a thoroughly good 
time. The fair trio who form his audience is made up 
of Clementine de Vere Sapio, the well known soprano, 


(left) ; Mrs. Bastedo, and Olga Sapio. In the other pic- 
ture, the singer is pointing out something to Julia Bas- 
tedo, but whether it is some of the beauties of nature, a 
path through the woods, or a coming storm, it is left to 
the imagination of the reader. Whatever it is, from the 
- look on the face of the listener it is evidently a very in- 
teresting subject. 


Virgils Prepare for Busy Season 





Mr. and Mrs. A. K. Virgil have spent several weeks 
this summer at Chautauqua. After giving examinations 
in New York and surounding places, they will return to 
Florida to reopen their school in St, Petersburg. A branch 
school has been opened in Tampa by Mabel Snavely, 
which will be carried on in connection with the St. Peters- 
burg School. Mr. and Mrs. Virgil will also be connected 
with Southland Seminary, which is to be reopened in the 
vicinity of St. Petersburg under entirely new management. 


Auto Accident to Musicians 


Edgar Varese, the young French conductor and com- 
poser, who has been in New York for the last year, met 
with an unfortunate accident on Fifth avenue last week. 
He was run over by an automobile and taken to St. Vin- 
cent’s Hospital in a serious condition with a broken leg 
and internal injuries. Nicolai Constantine, a singer, who 
was with him, was also struck, but less seriously injured. 





Florence Austin Has Returned to New York City 





Florence Austin, “America's Violinist,” is at present in 
New York City, having returned only recently from Min- 
neapolis. Miss Austin’s vacation in the latter city was cut 
short about two weeks because of the threatened railroad 
strike. 


Christine Miller’s February Engagements 


The Apollo Club of Minneapolis has engaged Christine 
Miller for a concert, Tuesday evening, February 20, En- 
route to Minneapolis, Miss Miller will sing at Kenosha, 
Wis.; Mankato and Northfield, Minn. 





Regneas Season Opened September 5 


Joseph Regneas announces that his winter season, 1916- 
1917, began Tuesday, September 5, at his vocal studio, 
135 West Eightieth street, New York City. 
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Alice Nielsen Is a Redpath Chautauqua Favorite 





Cincinnati, Ohio, September 2, 1916. 

“One of the most delightful experiences of my career,’ 
observed Alice Nielsen, famous American opera star, when 
she was met back of the stage, Thursday evening, after 
her concert at Norwood, one of Cincinnati’s most beautiful 
suburbs. The singer was referring to her swing around 
one of the Redpath Chautauqua circles of which the con- 
cert in question was the twenty-third. “Everywhere audi- 
ences have been most enthusiastic and have shown the 


. 





se 

ALICE NIELSEN 
highest appreciation for what was offered. It has been 
truly wonderful.” 

Miss Nielsen, when thus expressing herself, was sur- 
rounded by a large group of admirers, and her vivacious, 
convincing manner plainly evidenced that her expressed de 
light with her new experiences was heartfelt and genuine. 
“Of course,” she explained, “I have given the subject of 
program building for Chautauqua audiences considerable 
thought and I believe the results obtained have justified 
this,” 

If the reception of Miss Nielsen’s efforts with her audi- 
ence Thursday evening may serve as a criterion by which 
to judge her success elsewhere, the star was quite too 
modest in proclaiming the result of her well thought out 
program selections. Encore after encore was demanded by 
the audience which overflowed the roomy Chautauqua tent 
and which contained many whose names are prominent on 
Cincinnati’s musical Who’s Who. With fine discrimination, 
but never overstepping the bounds of the musically valuable, 
Miss Nielsen had chosen ditties and ballads of a lighter 
At the same time the classic and modern schools 
Thus the program contained the charm- 


nature, 
were represented. 
ing “Wiegenlied” of Brahms, which was sung with pleas- 
ing sotto voce effect. Debussy’s “Mandoline” was accom- 
panied with delightful coquettishness, and a fine example 
of German song writing by Bleichmann, “Komm, lass uns 
Spielen,” was exquisitely given. American and English 
composers shared the rest of the program. 

Apart from the great vocal gifts of the singer, the most 
remarkable of her talents is without doubt her true grasp 
of the characteristic essence of each song in hand. To this 
must be added Miss Nielsen’s strong dramatic instinct, 
which enables her to enhance the effect of each song by the 
appropriate touch of gesture, mien, and manner needed 
to complete the picture. 

William Reddick was a most efficient accompanist for 


both Miss Nielsen and the cellist, Karl Kirk-Smith, who 
very pleasingly assisted with several solo numbers. 





Richard Epstein to Remain in 
New York All Season 


Richard Epstein, the eminent teacher and accompanist, 
who has been summering at Schroon Lake, N. Y., will 
return to New York City the end of September. Owing 
to the many requests for instruction, coaching and accom- 
panying which he has received, Mr. Epstein will remain in 
the metropolis throughout the fall and winter, with the ex- 
ception of four concerts in October and three in November, 
when Mr. Epstein has been engaged by C. A. Ellis to act as 
accompanist for Geraldine Farrar. Owing to her exten- 
sive operatic obligations, she will not be able to make more 
concert appearances this fall. 

Those who are desirous of studying with Mr. Epstein 
or wish his invaluable aid as an accompanist, will welcome 
this piece of news. 

This summer Mr. Epstein has been working seven and 
eight hours a day, both with the majozity of Oscar Seagle’s 
pupils, and also with those who went to this delightful spot 
for the purpose of studying piano and voice with this 
well known master. 





Zona Maie Griswold Delights 
at Informal Musicale 


On August 14 Zona Maie Griswold entertained in honor 
of a number of friends from South Carolina and Georgia. 
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As is usual with affairs given by this charming artist, 
a delightful time was enjoyed by all those in attendance. 
In addition to a group of Chopin by Nadine Thompson, 
Miss Griswold pleased her guests with a program which 
included “Spring” (Beach), “Oh, Thou Billowy Harvest 
Field” (Rachmaninoff), “The Wind Song” (Rogers), “Le 
Nil” (Leroux), “Ouvre tes yeux bleus” (Massenet), “Vissi 
d’arte” (Puccini), “Ave Maria” (Schubert), “Die Forelle” 
(Schubert), “Vergebliches Staendchen” (Brahms), “The 
Little God Pan” (Florence Young G-iswold), “De San’ 
Man” (Florence Young Griswold), “Dearest” (Homer), 
and “Thrush Song” (Ray Lamont Smith). So enthusi 
astic were the people that many encores were demanded, 
and the final request was for Carrie Jacobs Bond’s “A Per- 
fect Day.” 

A feature of the occasion lay in the artistic accompani- 
ments of Corinna Chase, whose work at the piano was an 


invaluable aid. 





Merle Alcock Booked for Three 
Weeks’ Tour of Middle West 
Merle Alcock, the young contralto, whose meteoric rise 
to fame is as yet recent history, opens her season in a 
series of joint recitals with her husband, Bechtel Alcock, the 
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tenor. A tour of three weeks, beginning October 16, will 
take them through the States of Missouri, liowa, Kansas, 
Nebraska, Oklahoma, ete. 


Richard Buhlig Unanimously 
Praised by the Press 


Richard Buhl’g, the Chicago pianist, who will play a 
limited number of engagements 
1917-18, booking, 


preparatory to a tour ot 


now was unanimously praised by th 


—_— 





RICHARD 


Snapped when unaware 


BUHLIG 


European press. Mr. Buhlig will give his first New York 
recital in Aeolian Hall on October 24, under the dire¢ 
tion of Mrs. Herman Lewis 
Opera for New Orleans 
(By Telegram.) 
\ Orelans, La... September 1916 


The Silingardi Opera Company will give a brief season 
House, 


three 


here at the French Opera beginning October 41 


The impresario proposes to give performances pet 


week for two weeks’ engagement, including November 1 
Meta Reddisch, the 


with much success in 


American coloratura soprano, who has 


just met South America, will nead 


the aggregation of artists. 


Werrenrath Booked for Three New York Recitals 





} 


Admirers of the art of Reinald Werrenrath, the baritone 


will be interested to know that this gifted singer will giv 


three recitals in New York this season instead of one as in 
previous years 
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Fannie Dillon’s Ideal Summer School 
in Southern California Mountains 


gifted of the 
had a 


Fannie Dillon, one of the most com- 


posers, of the advanced school, has unique and 


brilliant idea in establishing her summer courses in com- 
history and allied subjects, of the 
Southern California—Strains 


position, must in one 


most beautiful resorts in 


Camp, at the summit of Mount Wilson, 
fhis camp combines the comforts of civilization with 
the quiet of the primeval forest. Six thousand feet above 


close to the city that it can be reached by an 
it offers 
as to be almost unparalleled, 


the sea yet s 


easy two-hour drive in a commodious auto stage 


vivantage that are so rare 
Ie toll road that leads up to it climbs to these dizzy 
discomforts and 
absent. 


by their 


heights by so easy a gradient that the 


dangers of ordinary mountain travel are entirely 


There are no “bad places,” no steep grades that, 
inspire terror in the hearts of the timid. The 


grade 


very name 
road was built by 


from valley to 


skilled engineers, a single 
and the road is kept in such per- 


a favorite drive for autoists from 


easy 
summit, 
fect condition that it 1s 
delights of a 


For those who prefer the 


hady canyons, there is a splendid trail along 


near and far 
walk through 
1 mountain stream under the shade of giant 
warmth of the 


the cour ol 


trees that furnish shade and temper the 


California sun 


lo those who do not know the mountain ranges of 


the Pacific Coast, the contour of these peaks must be a 


from the valley on almost every 
Standing 


surprise. The sudden rise 
wonderful, awe inspiring 


Mount Wilson one 


ide is astounding, 


on the summit of sees the Pacific 


sparkling in the sunshine, and the islands lying away to 
the Southwest like miniature mountains in the offing, sepa- 
rated from the mainland by channels of water as blue as 
the Mediterranean on the shores of Italy—one sees the 
great city of Los Angeles spread out like a collection of 
child’s houses in the near foreground, with its many lovely 
suburbs scattered about it--Pasadena, Sierra Madre, San 
Gabriel (with its famous mission), Monrovia, and many 
others, all surrounded by orange groves and vineyards, 
buried in the ccol shade of the trees that are at once the 
wealth and joy of this “land of sun by the western sea.” 
On the other side one looks down four or five thousand 
fect into canyons carpeted with giant trees that look as 
smooth and as soft as a dark green lawn. Only here 
and there some greater giant rears his head above the 
others and proves that one is really looking upon a bed 
of treetops, and not upon a bank of grass and shrubs. 

But that which impressed the writer the most was the 
immense quiet. Walk but a little way from the camp, 
out of reach of the sound of human voices, and one might 
well be in a wilderness never trod by human foot. Except 
for the faint sighing of the trees in the summer breeze, 
the rustle of a leaf, there is no sound. 
This, indeed, is the perfection of studios. Here one may 
Here one may ponder the facts gleaned 
may absorb and assimilafe those 


the cry of a bird, 


study undisturbed, 
in the lesson hour, one 
great truths of art that cannot be learned in a moment, nor 
useful until they become truly part of one’s 
mental equipment. Here one gets far enough from the 
distractions of life to learn truly to feel, to appreciate why 
Beethoven planned his greatest works during walks in the 
It is the same ideal that led our own greatest 


indeed are 


country. 
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master, MacDowell, to seek the mountain quiet of Peter- 
borough, N. H. 

Miss Dillon long ago learned to apprec'ate it, but it 
was only recently that she conceived the idea of sharing 
her discovery with others. Her “school,” if it may so be 
called, proved a great success. In a shady spot under the 
trees, far enough from the camp to be undisturbed, the 
spreading boughs for a cover and a bed of pine needles 
for a floor, she established her “studio,” and here she gave 
her lectures. In the California summer there is no rain. 
300ks, blackboard and paper, and even a Virgil Clavier 
for practice for those who desired it, were left out night 
and day, sure to be und'sturbed (except by the deer, who 
occasionally strewed bits of chalk all about, no doubt won- 
dering what it might be good for, since it was not good 
to eat). 

All this deals with seeming externals and says not a 
word of Miss Dillon’s work. That, indeed, seems un- 
necessary, for her rapidly growing reputation, both as 
composer and teacher, speaks for itself. And in the 
matter of summer work the externals count for much. 
Education and recreation must be combined if the summer 
work is to be truly useful. To remain in the city for the 
summer session simply means exhaustion when the win- 
ter stress begins, at the very time when one most needs 
that fund of vital energy without which life is a burden 
and real, concentrated effort may become an actual danger. 
Musicians are realizing this. The summer school in some 
quiet resort is coming more and more into vogue, but few 
places offer the many attractions that are found in this 
mountain summit where Miss Dillon has established her- 
self. 





Arthur Hartmann’s Happy Family 


The accompanying sihecareats is that of Gregory 
Reményi Hartmann, age five, son of the distinguished 
violinist. The little chap wears a Hungarian uniform and 
is holding the violin with which his father made his early 
concert appearances. Mr. Hartmann writes: “With this 
picture goes the positive assuranoe that my boy will never 
be a violinist.” Whether he means that he has selected 
another career for him, or that the manner in which he 
holds the bow evidences it, are the two solutions of the 
above sentence. 

Take a closcr view of the picture and you will find 
another interesting thing! The young man looks very 
much annoyed about something. He no longer enjoys 
the privilege of being the only pet of the Hartmann fam- 
ily, for Arthur Hartmann informs the Musicat Courter 
that his wife presented him with a “fine little girl” on 
August 21. Aside from enjoying his vacation with his 





REMENYI HARTMANN, 


the noted violinist. 


GREGORY 
Son of Arthur Hartmann, 


little family at Houghton, N. Y., the violinist spends much 
time in preparing his concert repertoire for the extended 
tour which he wiil undertake this coming fall. At sev- 
eral New York recitals to be held this winter, he will in- 
troduce his newest transcriptions and the “Giordini Son- 
atas” which Mr. Hartmann discovered in Paris, 

The success of the Hartmann method of teaching is 
shown largely by the number of professional pupils who 
have developed under him. Some of these are Carl H. 
Toilefson, Gilbert Jaffery, Nicholas Garagusi, Frank Hav- 
ick, M. Rabinovitz, J. Rosenthal, Gustave Wille, S. Un- 
glada, Benj. Wood, Arlene Ingham, Norman “Kimball, 
Katherine Lewis, A. Sinigalliano, William Butler, Marcy 
Gordon, M. Gleissner, Charles Klein, Edward Malloy, M. 
Rasbury, Tom Gardner, Eben Smith, Rafael de Silva, 
John Taylor and Dan Visanski. 





Vida Milholland at Plattsburg 


Vida Milholland, the young American soprano, assisted 
by Lee Cronican, pianist, gave a recital at the Y. M. C. A. 
at Plattsburg, N. Y., on August 25. That she met with 
the usual success is shown by the following press opin- 
ion: “The song recital given last night will long be re- 
membered by music lovers as one of the most charming 
ever presented in this city. Miss Milholland’s exquisite 
voice, her vivacity and charm, captivated her audience in 
the opening number, and the pleasure she gave was plainly 
manifest in the countenances of her hearers as the con- 
cert proceeded. Her entrances were marked by enthusi- 
astic applause and each succeeding song seemed to call for 
greater approval than the ones before it.” 
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GUILMANT ORGAN SCHOOL 
TO OPEN OCTOBER 3 


Enrolment Very Large—Everything Points to a 
“Booming” Season—Six Scholarships Offered 

Dr. William C. Carl, head of the Guilmant Organ School 

of New York, will return shortly from California, where 

he has been spending the summer, to resume his work 





DR. WILLIAM C, CARL, 


When on an automobile trip in the Sierra Nevada Mountains, was 
caught by the camera on the steps of the Court House at Reno, 
Nev. From Reno the distinguished New York organist went to 
Lake Tahoe, Cal. 


is a very large one, and 
“booming” season. 
foundation of 


on October 3. The enrolment 
it is said that everything points to a 
course will be the 


Several music publishers have 


A new feature of the 
a class in proofreading. 
volunteered to furnish Dr. Carl with the authors’ proofs, 
and the students will be taught how to correct them. This 
feature ought to be of great value to the students. 

The Guilmant Organ School offers the highest advan- 
to young men and women of talent and ability who 
to study the organ. The new catalogue recently 
issued says in part: “Twenty-five students are now play- 
ing in New York churches, and four of this number are 
on Fifth avenue. Scores of others are playing in 
churches, colleges and theaters from the Atlantic to the 
Pacific Coast. While positions cannot be guaranteed, a 
strong effort is made by the school to place each student 


tages 


de sire 


just as soon as he or she is ready. 

Examinations are held in May before the board of ex- 
aminers, when each student is required to play an organ 
piece, read a trio at sight, transpose a chant a tone below 
and above, read a vocal score at sight, harmonize a melody 
at the keyboard, harmonize a figured bass at the keyboard, 
in addition to paper work in harmony, coun- 
musical diction, hymnology, musi- 
cal form, write an essay, organ tuning, boy voice training, 
and general questions on musical knowledge. The course 
with a postgraduate course of one year 


modulate ; 


terpoint, orchestration, 


is a two-year one, 
for those desiring to perfect themselves still more, enlarge 
their repertoires or to prepare for degrees.” Alexandre 
Guilmant gave Dr. Carl his tamous method, and it is this 
method which is taught at the school. 

Six scholarships have been given to the school by Mr. 
Philip Berolzheimer for the season of 1916-17. 
men or women, over sixteen years old, 


and Mrs. 
Talented young 


may apply in writing before September 20. Letters of 
application for the scholarship must be accompanied by let- 
ters of reference as to character, a statement as to the 
financial standing of the applicant, and a statement from 
a physician stating that the applicant is in perfect health. 
The examinations will take place September 29 at 10 
o'clock. 





Carrie Louise Dunning to Open 
New York Class on September 21 





This summer, Carrie Louise Dunning, founder and ex- 
ponent of the Dunning System of Improved Music Study 
for Beginners, did not open her summer home in Port- 
land, Ore., as usual, but enjoyed a delightful time at the 
Waverly Country Club, of which she is a member. There 
she played golf to her heart’s content, and when she grew 
a little weary of the sport, she varied the program with 
sailing on the beautiful Willamette river. It was pre- 
cisely the sort of vacation this energetic teacher needed 
after her strenuous winter of teaching in Texas. And just 
to show that she is indefatigable, Mrs. Dunning had a 
fine class in the Dunning method while she was at Port- 
land. August 7 she opened a class in Chicago. This was 
really an overflow class, with a waiting list of teachers. 
She will open her New York class on September 21, and 
from the number of applications already received it is pos- 
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sible that she may be compelled to remain in the metrop- 
olis all winter. 

“Never in the twelve years of my work,” writes Mrs. 
Dunning, “has there been such a demand for Dunning 
teachers by the mothers of the country. Never have I had 
such big classes and the demand so great for the work 
by the teachers.” 





American Composer’s Work at Final 
Concert of Bernthaler Forces 





At the closing concert of the season of the Pittsburgh 
Festival Orchestra (Carl Bernthaler, conductor), the first 
half of the program was made up of numbers by Wagner. 
“Caucasian Sketches,” by Ippolitow-Ivanow, three numbers 
Tschaikowsky’s “Nutcracker” suite, the adagio from 
symphony of Haydn, and a composition by 
American completed the program. This 
; Foerster, whose romanza from 


from 
the “Farewell” 
a well known 
American was Adolph M. 
suite No. 2 enjoys well merited popularity. 


Mrs. H. H. A. Beach With the 
Boston Symphony Orchestra 
In a recent interview Manager M, H. Hanson stated 
that he was convinced that next season would be a good 
one for Mrs. Beach; that at last the American public, 
particularly the women’s music clubs, are waking up to 
the fact that one of the greatest living woman composers 
American. 


is an During the few short years which she 





IN BALMY CALIFORNIA 
Marce!la Craft, Mrs. H. H. A. Beach 


Left to right and a friend at 


Glenwood Mission Inn, Riverside 
spent in Europe just before the war, Paris, Berlin, Munich 
and Vienna recognized her importance. Her symphony 


was played by the leading orchestras; her violin concerto 


was played by some of the most eminent virtuosos, and she 


herself was invited to play her concerto for piano and 


orchestra with a number of the leading organizations. 


Since her return, endless receptions have been given in 
Mrs. Beach's honor. Organizations like the Chicago Sym- 
phony Orchestra, under Frederick A. Stock, and the 


Philadelphia Orchestra, under Leopold Stokowski, have 


symphony rhe executive committee of 


National 


performed her 


the biennial convention of the Federation of 


Music Clubs was the first organization to invite her to 
play her piano concerto with the Los Angeles Orchestra 
under Adolf Tandler. That was a year ago at Los An- 
geles. Since then she has played this work with the Chi- 


cago Symphony Orchestra. 
The St. Louis Orchestra, 
Mrs. Beach to play this work next 


the Boston Symphony Orchestra (Dr 


under Max Zach, has secured 
January, as has also 


Karl Muck, 


conduc 


tor) at a pair of concerts on March 2 and 3 at Symphony 
Hall, Boston. 
Mrs. Beach also will appear in recitals in Chicago and 


¥. 2. te 
of other 


Lancaster, Pa., in the course; at 


Washington and 


vicinity, at 


Philadelphia, a number cities 


De Cisneros Opens Season in San Francisco 


Cisneros, mezzo-soprano, opened her con 
cert season on September 3 in San 
with the People’s Philharmonic Orchestra (Nicolai Soko- 
loff, conductor). Mme. de Cisneros has been engaged as 
leading mezzo-soprano with the Clevel 


which opens in November 


Eleonora de 


Fran sco, as soloist 


and Grand Opera 


Company for the entire season, 








Arens Vocal Studio 


BEL CANTO IN ALL ITS BRANCHES 


New York Instruction Resumed Oct. 2, 1916 


Concert, Oratorio, Opera 


Lectures on Vocal Pedagogy 
FOR PARTICULARS APPLY 


SEC’Y ARENS VOCAL STUDIO, 
308 West 56th Street, New York 


Telephone 3539 Columbus 








Season 1916-17 


Mme. Teresa Carreno 


Address: J. Ww. Cochran, Norwalk, Conn. 


Steinway Piano 








20 





MUSICAL COURIER 








September 7, 1916. 
———— 





Oldest, Largest and Best Masical Newspaper in the World 





PPrrrrrrre 


Pree T TTT AA A AA 1 Add 


everee 


PUBLISHED EVERY THURSDAY BY«THE 
MUSICAL COURIER COMPANY 
(Incorporated under the laws of the State of New York) 

ERNEST F. EILERT, President 
ALVIN L. SCHMOEGER, Sec. and Treas. 
437 Fifth Ave., S. E. Cor. 39th my New York 











adiomnet,, <, Yew York, ie stat Tad = — 
New York. TuHurspay, Sepremper 7, 1916. No. 1902 
ey LIEBLING Pay a . pe SU 4 
HL BENNETT aan” . vat L_ MANAGER 
RENE DEVRIES ° ENERAL REPRESENTATIVE 

EAST ERN TRAVELING REPRESENTATIVE 


J. ALBERT RIKER - 
OFFICES AND CORRESPONDENTS 


O HEADQUARTERS 
OO EAM NETTE Cox—Frances Bowser, 610 to 625 Orchestra 


Building, Chicago. Telephone Harrison 6110. 
BOSTON AND NEW ENGLAND 
V. H. Sreicxianp in oy hy Symphony Chambers, 
Boston. Telephone Back 5554. 


PACIFIC COAST nT 


Frank PatrTerso 
Blanchard Hall, 1 os Angeles, Cal. 


UNITED STATES AND CANADA 
LETON, W1I8.—Carl J. Waterman, c/o Lawrence Con. of Music. 
ri ARE.—A. ae OS ee oak anal 
Dudley Glass, c/o Atlanta ian @ me a. 
sTLTIMORE, MD. aie, . Franklin, 114 Hawthorne Ave., Roland Pk. 
a ALA.—P. B. Marzoal, P. 0. x 823. 
OKLA.—Mre. V. B. West, 606 w. Blackwell Avenue. 
BUFFALO, HN. ¥.—Dr. Béward Dorney, S05 Gagace Saeet. 
BUTTE, MONT.—Mrs. G. G. Pherson, 115 So. Main Street. 
CEDAR RAPID6, te pry Barrett Jackson, 12389 First Avenue. 
CINCINNATI, OHIO—Louls G. Sturm, 1983 Auburn Ave., W. H. 
, OHIO—Belle Fauss, 10816 Ham mpden Avenue. 
COLUMBIA, C.—H. H. Bellamann, 1522 Blanding Street. 
ooL’ *oH10—Rmiiy Church Benham, 1200 Gryden 
CUBA—HAVANA—Francisco Acosta, 122 Virtudes. 


ALLAS, Harriet Bacon 

DAYTON, OHO Mebel Cook, 48 Warder Street. 

DENVER, OOLO,—Mrs. Agnes Clark Glaieter, West Court Hotel, 

DES MOINES, 10WA—Gustav Schoettle, 4107 Kingman Blvd. 

DETROIT, MICH.—Jennte M. Stoddard, 84 Valpey 

DULUTH, MINN.—Gustay Fleates, 406’ Bast Superior Street. 
B. he 


EL PASO, TEXAS—T. 
a ons, 1411 Hemphill Street. 
yy WoRTE. + ees ng By sy 


Sisraxy La.—Wwill W tead. 
ORAND RAPIDS, MICH.—Annie C. Thompson, 110 Lyon Street. 
HARTFORD, OONN.—H. D. Prentice, 650 Main Street. 
HOUSTON, TEXAS—Emmett Lennon, 2706 Helena Street. 
INDIANAPOLIS, InD.—H. Thomas, 511 Indiana Pythian Bldg. 
KANSAS Ae at BR my 600 Btudio Bldg. 
LA FAYETTE, 
WRENCE. 





‘ 


4, Bush Temple. 


IND.—Lena M. Baer, LaFayette Cons. of Music. 
LA KANS.—Dean Harold L. Gutier, University of Kansas. 


LINCOLN, WEB.—Mre. KE. 8. Lace, 855 


KY. 
LYNCHBURG, VA.—Julian T. Gaber, c/o 
MEMPHIS, TENN.—Mrs. A. Denny Du 
MILW eae, WIs.—Mre. F. W. Carberry, 
MINNEAPOLIS, MINN.—Ruth Anderson, 49 8. Bighth Street. 
NASHVILLE TENN.—Charles 0. Washburn, c/o Ward-Belmont School. 
WN. 3.—T. W. Allen, om Broad Street. 
NEW ORLEANS—Herry B. Loeb, x 
OKLAHOMA OITY, OKLA.—Alfred Price Quinn, Terminal Arcade. 
0 ‘ean P. Duffield, Baldridge Bldg., 1920 Farnam Street. 
on tasudon. PA.—tHiarry E. Waterhouse, 3301 Iowa Street. 
PORTLAND, ORE.—John R. Oatman, 445 Sherlock Bldg. 
PROVIDENCE, RB, 1.—Mre. Antoinette Hall-Whytock. 815 Thayer St. 
REDLANDS, dak. —Iacta W. Smith, 701 Center Street. 
Y.—Blisabeth Casterton, Board of Education 
ROCK ISLAND, * OLINE, ILL,, AND DAVENPORT, 1A.—Arvid Sam- 
velson, Cons, of — ¥4 of Augustana College, Rock Island, Ill. 
sa ee 1 1517 Bleventh Street. 
¢ tb Diteter, eB w. al Beer 
uO. —May Birdie Dits 
sr s. Loum, MINW.—Frances ©. Boardman, ¢/o St. Paul Daily News. 
satr tAKeE CITY, UTAH Lucile Prancke, 1 
SAN ANTONIO, TEX.—4{rs. Stanley Winters, 580 w. Woodlawn Ave. 
BAN DIEGO, CAL.—Tyndall Gray, 1266 Fifth Street. 
SAN FRANOISOO, CAL.—David H. Walker, ng Ghetees Bt. 
SANTA BARBARA, OCAL.—Miss ©. K. 
SAVANNAH, GA.—Stuart West, 11 West td Motrect. 
SCRANTON. PA.—G. F. Schimmel, 28 Burr Building. 
SEATTLE, WASH.—Ernest B. Fitssimmons, ~ —— Studio Bldg. 
SYRACUSE, ¥, ¥.—S. G. Bverts, 2725 Midland 


NTO, ADA--May Cleland Hamil ~ ss “Huntley Btreet. 
Fores. OKLA John Knowles Weaver, Und a, ae Ah College, 


, 760 Adams Ave. 
770 Parwell Ave. 


&t. 





WACO, TEXAS—Mre. Joseph G. W' 
v . xAMe. Ralph Brokew 
A anal 
WINWIPRS, CANADA—Mre. W. Hely Hutchinson, P. Box 2005. 
YONKERS, WN, ¥.—Hazel G. MacConnell, 5 Overlook naan 
EUROPEAN 
BERLIN, W.-—ARTHUR =. A es Jenaer St. 21. Onable address: 
Abell, Wilmersdorf, 
a —— ee BS. gn POTTER-FRISSBLL, Kirechwiese 1, Leubnits, 
LIVERPOOL—WM. J. BOWDEN, 22 Fern Grove, Sefton poe. 
LONDON—ROBIN H. LBOGGEH, 88 Oakley &t., Chelsea, 8. W. Tele- 
2A88 Western. 
mosbow: RUSSIA—EILEN VON babe gy Arbatte, Deneshny 82. 
MUNICH, ny etn ag | Octtingen Str. 48/4. 


PARIS—Add present, New York office. 
ROME, TrALY urns, P DOLLY PATTISON © Piesea 1 Gpagna. 
STOCRHOLM, SWEDEN—LOUVISA UPLING, Roslagegater 19. 

For the names and addresses of correspondents and representatives 
not in this Met, apply et main office. 


SUBSCRIPTIONS: Domestic, Five Dollars. 
. Six Dollars and Bay ar Oconts. 
Pertti Novesds. "bac Meio, rey sr 


eee ne man 


Afierican News Company, New Yo?k, General Distributing Agents. 
Western News Company, Weetern Dieteibating Agents. 
New England News Company, Bacstern 
1A4., "Tecate for Sydney, Melbourne, Bris- 
Agents for New Zealand, New 








Bix Dollars. 


fan, Six 
a Ce 








A. News Co., 
bane, Adelaide, Perth, Tasmania. 
Zealand News Co., Ltd., Wellington. 

IRR te for mle on the principal 
leading 


R 
yt -—& the music hotels and 
Meogete ta See tn Belgium, ‘Bngland, "France, Germany, teitand, Italy, 
}——— BR 


MUSICAL COURIER EXTRA 
be ys by Musical Courier Co. 








Mr. Chaplin (Charles), who has two left handed 
feet, also plays the fiddle that way. 

~——@ 

Mme. Melba, on the recent death of her father, 
became heir to $250,000, her share in his estate. 

--—_©--—— 

A Debussy biography says that “beginning with- 
out recognition, he finally scaled his way to suc- 
” Whole tone scale? 

-—+-_-@- -——-- 

A pupil who cannot be convinced by his teacher, 
is ready either to open a studio himself or else 
should not be in the musical field at all. 

sensseslilimaiaiatad 

Why is it that with all the sharks in nearby waters 
this summer, no grand opera artists were attacked 
by the ravenous fish? Both the sharks and the 
press agents lost a golden opportunity. 

eee ees 

In Samuel Butler’s fine novel, “The Way of All 
Flesh,” there is this delicious item: “One treat was 
allowed the children—on Sunday evenings they 
might choose their own hymns.” 

—>——_ 

Said the headline of a Baltimore paper, “Balti- 
more Orchestra Will Seven Next Season.” A trifle 
cryptic, but as seven is the lucky and complete num- 
ber, it was probably intended in the way of good 
wishes. 


cess. 


————@ 

Though the Metropolitan opera season is still 
eleven weeks away, New York is not without opera, 
for the Royal Grand Opera Company began on 
Monday night of this week on the lower East Side 
and scored a clamorous success, so it is said. 

© — --- 


Novelty in the seiection of titles for his composi- 
tions is a characteristic of Percy Grainger. Recent- 
ly Sir Henry Wood performed at the Promenade 
concerts in London, Grainger’s “Clog Dance, Han- 
del in the Strand.” The London Star suggests that 
the work should have a subtitle, like “Or, Have a 
Banana.” 

—e——_ 

Los Angeles very nearly lost Adolf Tandler two 
weeks ago when he dived into the plunge at Ocean 
Park, Cal. (he is an expert diver and swimmer), 
and struck his head on the concrete bottom. He 
failed to rise to the surface and life guards jumped 
into the tank and brought the conductor out. He 
was unconscious, and at first it was thought he had 
broken his neck. Later he recovered, and though 
severely cut, bruised and shocked, he now is well 
on the road to complete recovery. 


a een 


While motoring to Delaware Water Gap on Sat- 
urday, September 2, Fitzhugh W. Haensel (of 
Haensel & Jones) and Mrs. Haensel met with an 
accident which almost cost them their lives. De- 
scending Schooley Mountain, the rear axle of their 
car broke, and as the mountain road is very steep 
and full of curves, with a deep ravine on one side, 
the only chance for safety lay in ditching the car. 
This Mr. Haensel did, and fortunately both he and 
Mrs. Haensel were thrown clear of the wreck. 
Their injuries were light, but the car was ruined 
completely. 

or eae 

The interest in symphony orchestras, as manifest- 
ed by the correspondence received on this subject 
by the Musica Courter from all over the country, 
never has been more intense than at the present mo- 
ment. Cities that have no orchestras are anxious to 
find out how to go about the work of establishing 
them, and cities that have symphonic bodies of mod- 
erate size and incomes are desirous of increasing the 
membership and the guarantee funds. The Must- 


CAL CourRIER is willing to co-operate wholeheartedly 
in the symphonic movement everywhere and offers 





its columns for any discussions, suggestions and re- 
ports that will help the cause. 
Oe 

Baltimore is going ahead in the right way. Last 
year’s experiment was such a success that the city’s 
appropriation, which gives the municipal flavor to 
its symphony orchestra, has been increased and 
there will be a series of seven concerts under the 
direction of Gustav Strube. 
@~ 

Olga Samaroff, that extremely brilliant and popu- 
lar pianist, will resume concert activities this sea- 
son, making her first New York appearance in a 
Carnegie Hall recital, October 28. She will play 
with the New York Symphony Orchestra later in 
the season. 








~ 


Maud Allan sailed from London Wednesday of 
this week on the steamship Lapland bound for 
New York. Her American tour will begin in New 
York the week of October 16 and extend all the 
way through to the Pacific Coast. Miss Allan will 
be accompanied throughout by her own symphony 
orchestra under Ernest Bloch. She is bringing 
with her from England Isolde Menges, a young 
violinist, and her protégée. 

a aoa 


A local morning newspaper suggests that as the 
word “critic” has dropped into some disrepute of 
late, the gentlemen who belong to that profession 
be called in future, appreciators, auditors, esti- 
mators, reporters, etc. By any other name, how- 
ever, would the critics escape the suspicion of the 
public and the wrath of the criticized? We would 
love dearly to have New York try an experimental 
season without musical or theatrical criticism of 
any kind in the newspapers. What would happen ? 
Would it mean the end of music and drama, or of 
the critics? We think we know the answer. 

———©—___— 

uodowsky, who undoubtedly heads the world’s list 
of distinguished pianists, apart from the wonder of 
his technic, his achievements in compassing unbe- 
lievably difficult piano passages, his feats of digital 
strength and dexterity, and his glorious interpreta- 
tive art, is celebrated for the immense variety in his 
programs. Hundreds of compositions are miracu- 
lously enclosed in his memory, and he plays every 
standard ancient and modern work, solo, ensemble 
or with orchestra. Bach, Beethoven, Mozart, Liszt, 
Schumann, Brahms, Chopin, Rameau, Mendelssohn, 
Corelli, all the older and the newest masters, Godow- 
sky interprets with faultless mastery, technical, mu- 
sical, intellectual. His piano playing will represent 
the acme of virtuosity and musicianship this winter 
in the realm of keyboard performances, 

——— - 0 

Although their concerts closed earlier than was 
anticipated, the guarantors of the Civic Orchestral 
Society (New York) feel that their recent experi- 
ment at Madison Square Garden was in every way 
a success. That they gained this result in the face 
of staggering obstacies promises well for the fu- 
ture of the organization and the resumption of its 
concert activities. No one connected with the ex- 
ecutive board or the guarantor body feels the 
least pessimism regarding the need of a series of 
concerts like the one just given, and the ladies and 
gentlemen who made the realization of the scheme 
possible express especial satisfaction because their 
orchestra accomplished in fifteen concerts what 
many other orchestras have been years in doing. 
The conditions in New York are peculiar and it 
takes time for anything artistic to become an insti- 
tution here. The guarantors admit that the deficit 
of the Civic concerts was larger than they had ex- 
pected, but is not great in view of all the circum- 
stances. It was considered good policy not to enter 
into an inordinate expenditure of money during the 
first season and that is why the number of con- 


certs was curtailed. ? 
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PETERBOROUGH 


By CARL VENTH 


When I was a small boy of eight years my father 
one day took me to the Guerzenich, an old Hanseatic 
building in Cologne. The rooms in this historic 
place are adorned with exquisite frescoes. One of 
these appealed especially to my childish imagination. 
It represented St. Elizabeth, the wife of the Land- 
grave of Thuringia, carrying a basket filled with 
bread. She was surrounded by a clamoring mass of 
poorly clad people. In the background one could 
discern behind some trees the figures of several men 
in knightly armor. Father then told me the story. 
It seems that Elizabeth was very benevolent, and 
used to walk every day from the castle of Wartburg 
to bring bread to the poor. Her husband, of a jeal- 
ous disposition, put a different construction on her 
daily visits, and one day, encountering her on the 
way, bade her open her basket. She did so, and lo 
and behold! the basket was filled with flowers. 
Through this miracle and her good deeds Elizabeth 
was sainted after her death. A year after my visit 
to the Guerzenich my father took me to his birth- 
place, near the castle of Wartburg, and showed me 
the place where Elizabeth lived, and the path on 
which she wended her way to assist the poor. 

I never thought that I should encounter in 


my life a St. Elizabeth in the flesh, but 
miracles will not cease, and so it has hap- 
pened. Only in this case, Elizabeth brings 


flowers to the rich, and a jealous public, on inspec- 
tion of the basket, finds it filled with bread. The 
Wartburg in this case is Peterboro, N. H.; the bas- 
ket is the MacDowell Memorial Association; the 
flowers are the voluntary gifts of people interested 
in the movement ; the rich are the artists with their 
endowment of genius, and the miracle, the turning 
of flowers into bread, is the inspiration which the 
MacDowell Memorial Association gives to the art- 
ists for the production of their best efforts. Need I 
tell who is the modern Elizabeth? 

What MacDowell’s artistic and sensitive nature 
found necessary for his own growth, and what he 
wished his fellow craftsmen to have in a like degree, 
his wife, in loving remembrance and possessed of a 
wide vision, with the aid of kindred spirits, has made 
possible. This haven for creative work and refuge 
from the daily struggle for existence is by no means 
acharity. The members of the colony pay for what 
they get, a small amount in money and a very great 
amount in work accomplished for the betterment of 
art and the race. I know from my own experience 
how difficult it is to find a place to work during va- 
cation time, away from the crowd (and even well 
meaning friends), and still obtain some of the com- 
forts of life which civilization has made almost a 
necessity for us. I have tried the Maine woods, and 
they are wonderful, but where isolation is wanted 
with even small comforts, much precious time must 
be spent in providing the latter. I have tried the 
mountains in Norway, but the expense is almost pro- 
hibitive for the average American mortal. I have 
tried the seashore, but for an artist who needs the 
woods the seashore becomes monotonous and dulls 
his imagination. But here in Peterboro I find the 
ideal condition for creative work. A beautiful for- 
est, five hundred acres in extent, dotted here and 
there with fourteen charming studios which cannot 
be seen until you are at the doorsteps. A Colony 
Hall, where all take their breakfast, then each one, 
the painter, sculptor, poet, musician, wend 
their several ways along woody paths to their stu- 
dios, to work for the day in the solitude of pines and 
birches. At noon a little pony cart brings individual 
luncheon baskets to each studio, and after the day’s 
work is over they all assemble for dinner at Colony 


Hall. 


No worldly cares, no troubles, just eat and drink 
of the best (all products of the farm belong to the 
estate) and work the best you know how. And the 
expense? Just one dollar a day! 

An institution of this kind cannot be made self 
sustaining without losing its “raison d’étre” ; no more 
so than any college or school of art. The repro- 
ducing artist, the instrumentalist; singer, actor, has 
a comparatively easy road to travel. There are 
plenty of scholarships, and at an early period these 
men and women are able to make a living. They 
can do their work in a quiet room or studio. Amer- 
ica has taken good care of them and provided them 
with every opportunity, from the first teacher to the 
final manager. But what has America done for the 
creative artist, to ease his way and stimulate his im- 
agination? Nothing—until this movement in Peter- 
boro began. 

I consider the MacDowell Memorial Association 
a national asset of the greatest value, so much so 
that I believe it to be the duty of every musical or- 
ganization and of every woman’s club to take a share 
in supporting this splendid effort. 

If ever a real national American art is born, and 
I believe the time is near, the ideal conditions for a 
demonstration of genius loci are offered in Peter- 
boro, which in a very short time should mean as 
much to America as Bayreuth means to Germany or 
Stratford-on-Avon to England. 

One little woman is carrying the bulk of this great 
undertaking. Is it fair to let her do it alone? The 
inherent chivalry of the American toward women 
is proverbial. This is not the first time in history 
that woman has shown the way. The cart is almost 
at the top of the hill; it needs only a combined push 
to place it there. The result will be a great artistic 
gain for the nation. Let us all push. Will you 


help? 
ctemniniditaiuaialts 


ON THE RIGHT ROAD 


The organization of the Interstate Grand Opera 
Company, a full reference to which will be found 
on page 5 of this issue, is a long step in the right di- 
rection toward the general development of opera in 
this country. Those cognizant with the situation have 
long been aware that the only feasible plan must be 
grounded along similar lines to those proposed ; 
i. e., a circuit of three or four cities of sufficient 
size, within reasonable distance of one another, each 
supplying a guarantee for its own season and sup- 
porting a common company, presenting its complete 
repertoire in each city in turn. This is the simplest 
and most practicable plan for the general introduc- 
tion of opera in America and gives the best prom- 
ises of financial success. We do not think for a 
moment that the new organization will be able 
to show a balance on the right side of the ledger, but 
we do believe that the receipts will be sufficient so 
that the necessary guarantee may be one of very rea- 
sonable proportions. 

It is an extremely interesting plan, this one origi- 
nated by an enterprising Cleveland woman, and one 
that will be watched with the utmost interest by 
music lovers throughout the land. If it can succeed 
anywhere, and we thoroughly believe that it can, it 
should surely do so in these four thriving and enter- 
prising communities, all within a few hours’ rail- 
road run of one another. 


A 
—— --%4@-- 


SAN CARLO COMPANY BEGINS EARLY 
The first operatic organization in the field this sea- 
son, as is usual, will be Fortune Gallo’s San Carlo 
Company. The season begins on September 11 at 
the Providence (R. I.) Opera House, and the first 


two months will cover the following cities: Provi- 
dence, Schenectady, Albany, Montreal, Quebec, To- 
ronto, Rochester, Utica, Geneva, Syracuse, Cleve- 
land and Detroit. 

——-¢——— 


MINNEAPOLIS SYMPHONY 


The fourteenth season of the Minneapolis Sym- 
phony Orchestra is to start October 20, and will 
last until March 30. The home season is to include 
the usual twelve Friday evening symphony con- 
certs; and twenty popular Sunday afternoon con- 
certs divided into two series of seven concerts each 
and one series of six concerts. Four Young Peo~ 
ple’s concerts will be given under the management 
of the Young People’s Symphony Concert As- 
sociation. 

The soloists of the regular home symphony series 
will be Matzenauer, Bloomfield, Zeisler, Craft, Van 
Vliet, Macbeth, Czerwonky, Jorn, Casals, Thibaud, 
Grainger, Kreisler, Destinn. 

A glance through the symphony and popular pro- 
grams reveals that “for the first time in Minneapo- 
lis,” will be heard Glazounow’s sixth symphony, 
Stravinsky’s “Fireworks,” Mahler’s fifth symphony, 
Strauss’ “Alpine” symphony, Kalinnikow’s G minor 
symphony, Chausson’s “Poéme” (for violin), 
Delius’ “On Hearing the First Cuckoo in Spring,” 
and “Summer Night on the River,” Grainger’s “In 
a Nutshell,” Carpenter’s “Adventures in a Peram- 
bulator,” Kolar’s symphony in D, Elgar’s “Sighs,” 
Beethoven’s triple concerto for piano, violin, and 
cello, Cowen’s “The Butterfly’s Ball,” Holmes’ 
“Andante Amoroso,” MacDowell’s “The 
Dream” and “Scotch Poem.” Beethoven figures on 
the list with his triple concert aforementioned, his 
fifth and sixth symphonies, his violin concerto, and 
a “Fidelio” aria. Wagner is well represented 
vocally and orchestrally. Weber, Bach, Mozart, 
Schumann (cello concerto), Brahms’ (third sym- 
phony) are the other strict classicists. Tschaikow 
sky has the “Manfred” fourth and fifth symphonies, 
violin concerto, “Andante Cantabile.” Rubinstein’s 
now thoroughly but unjustly neglected D minor 
piano concerto puts in its reappearance, and saves 


Poet’s 


the one time universally popular composer from 
complete omission. R. Strauss is on hand with the 
final scene from “Salome,” and J. Strauss con- 
tributes his “Fledermaus” 
waltzes. Goldmark gets honorable recognition with 
his overture “In Springtime,” and with his “Rustic 
Wedding” symphony. 
concertos, B minor, for violin, and A minor, for 
cello. Grieg’s piano concerto is another welcome 
revival, while the perennial violin concerto by Men- 
delssohn is sure to exert its imperishable fascina 
tion. Also his “Scotch” symphony will be heard 
Of odds and ends there are arias, preludes, bell 


overture and _ several 


Saint-Saéns supplies two 


songs, scherzos, overtures, rhapsodies, suites, ca- 
pricciosos, kol nidreis, marches, hymns, symphonic 
poems, ball scenes, arias, serenatas, by David, 
Dvorak, Delibes, Rimsky-Korsakoff, 
Bruch, Smetana, Schmitt, Rossini, Gounod, Liszt, 
Mandel, Taneiew, Hinton, Kistler, Hellmesberger, 
Alfven, Halvorsen, MacDowell, Svendsen, Puccini, 
Chabrier, Berlioz, Massenet, Bellini, Grieg, Mosz 
kowski, Goring-Thomas, Ambroise Thomas. 

The foregoing schedules should assure to Minne- 


Dohnanyi, 


apolis music lovers a wide variety of tonal treats, 
all schools, styles, and tendencies, with Emil Ober- 
hoffer handling the baton the superior nature of 
the performances is a certainty. 


—— 


The license commissioner of New York City says 
that no hurdy-gurdy with sour notes will get a 
license hereafter until all the bitter taste has been re- 
moved by the hand of an experienced tuner. If we 
are not mistaken, the commissioner borrowed this 
idea from cultured Boston, which began to look after 
the quality of its itinerant music several years ago. 
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THE RABINOFF OPERA PLANS 


Detailed plans for the second annual coast to 
coast tour of the Poston-National Grand Opera 
Company are announced this week by Managing 
Director Max Rabinoff. 

The magnitude of his capacity for taking operatic 
pains is seen in every detail of the contemplated 
thirty-five weeks’ tour of the organization, with its 
special trains, many singers, large orchestra, chorus 
and ballet 

\ Musicat Courter reporter called on Mr. Rab- 
inoff recently for an interview and expressed an 
opinion that the impresario has by no means lost 
sight of the big artistic and musical ideals in plan- 
ning the multiplicity of small details. 

Mr. Rabinoff replied: “It is my ambition that 
every factor be given its due prominence. As I do 
not allow any single element to predominate, I shall 
not depend upon a star solely, but rather on a union 
of all the arts which make for perfect opera presen- 
tation. I aim at and feel sure I have secured en- 
emble perfection, The ‘stars’ are the most finished 
technic and histrionic ability I have been 
The orchestra has been rehearsed 


in voice, 
able to secure 
under authoritative directors until it has become a 
highly specialized unit, a part of a harmonious 
From our chorus alone a whole opera com- 
Urban, 


whoi 
pany, and a good one, could be recruited. 
Stroppa, Bakst, Bianco, have provided the scenic 
equipment. Each of these masters of color finished 
the characteristic scenic backgrounds for which his 
artistic personality was best fitted. For the Jap- 
anese opera, ‘Iris,’ scenes and costumes have been 
designed by the famous Japanese artist, Ikuma 
Arishima,” 

Mr. Rabinoff’s artistic and musical plans mean 
the presentation in the principal American cities of 
several things entirely new to opera in this country. 
For instance, Russian opera never has been sung 
here in Russian. The Rabinoff organization will 
give it with Russian artists and with the Ballet 
Russe. Then there will be “Faust” with the com- 
plete “Walpurgis Night” ballet. 
ment for this ballet is declared by Mr. Rabinoff to 
be especially noteworthy. 

As the interview progressed, Mr. Rabinoff con- 


The scenic invest- 


tinued: “I desire to give opera as perfectly as is 
humanly possible with all the allied arts assisting 
To do this, all the departments of 
my enterprise must be ideal. The artists are the 
first essential. They must be of the best, but they 
must feel that they are members of a unit in opera 
production which, with other units, goes to make 
up an entire entity. They must act as well as sing 
and satisfy my requirement that each artist sing- 
ing a role really create a dramatic illusion. Conse- 
quently, in building my unified structure, I have 
gathered together artists of international attainment 
The leading tenor is Giovanni Zenatello, 
I wished also 


prop rt ionately, 


and fame 
and none other would satisfy me. 
to recognize American vocal mastery, so I secured 
Riccardo Martin. My Russian repertoire called for 
Russian tenors, consequently Enrico Arensen and 
lovia Kittay were placed under contract. Of so- 
pranos, | have Maggie Teyte, whose artistic attain- 
ments are familiar to the musical world; Tamaki 
Miura, the Japanese artist, whose appearances last 
season in ‘Madama Butterfly’ were an operatic sen- 
sation; Luisa Villani, soprano, and Mabel Riegel- 
man, the former Chicago-Philadelphia artist. Three 
cowitries contributed the baritones; Russia gave 
George Baklanoff ; Spain, Jose Segura-Tallien ; and 
America, Thomas Chalmers. Jose Mardones heads 
the list of bassos, while Virgilio Lazzari and Paolo 
Ananian are in the group with Mardones. Roberto 
Moranzoni, a conductor of undisputed distinction, 
wields the baton for my company, and he will be 
aided by Fulgenzio Guerrieri, Emil Kuper, Alex- 
ander Smallens (from and Adolf 
Schmid, the latter directing the German repertoire. 


Moscow), 


Ivan Kolchinsky, formerly head of the Municipal 
Opera House in Odessa, is stage director in chief, 
while Armando Agnini is stage manager. The bal- 
let will have thirty-eight members. All in all, there- 
fore, I feel that our organization is equipped to give 
opera with an ensemble excellence such as has not 
been surpassed in American cities heretofore.” 

The coming season is the occasion of the second 
tour of the Rabinoff company, that of last year hav- 
ing been signally successful, so much so that city 
after city visited by the Boston-National, then 
known as the Boston Grand Opera Company, raised 
guarantees to insure a return appearance. The local 
opera committee in cach of the cities is working to 
bring the Boston-National to its city annually for a 
season as extended as the size and musical tastes of 
the city will warrant. 

In this connection, Mr. Rabinoff explained: “The 
work of the company now has assumed such pro- 
portions that I am assured from all sides that it is 
regarded as the American national organization for 
the bringing of opera to all of musical America. 
Consequently, its name has been changed to the 
Boston-National Grand Opera Company, in keep- 
ing with the greater dignity which the American 
people have insisted upon conferring upon the com- 
pany.” 

The repertoire includes works in French, Ger- 
man, Russian and Italian, each sung in the language 
Of novelties and unhackneyed pro- 
ductions there will be “Iris,” with Tamaki Miura 
in the title role; “Andrea Chenier,” with Giovanni 
Zenatello ; “Les Contes d’Hoffmann,” Dupont’s “La 
Sohéeme,” 


of its origin. 
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Cabrera.” Other operas are “Tosca, 
“L’Amore dei Tre Re,” “Hansel und Gretel” and 
“Rigoletto.” 

From all over the country come assurances of the 
eager interest with which the tour of Mr. Rabinoff’s 
company is being awaited, and success appears to 
be certain for this indefatigable, imaginative and 
undeniably artistic organizer and impresario. 


—_—e- 


WHEN WICLIF WAXED WROTH 

Wiclif, or Wycliff, an English ecclesiastic, born in 
Yorkshire about the year 1320, had one trait in com- 
mon with a good many modern clergymen—that is 
to say, he did not like the musical attractions of his 
church to rival the pulpit eloquence. He opposed 
the introducing of the New Song, as it was called. 
He wanted his congregations preached at and not 
sung to, so to speak. 

Mattins, the Mass, and Evensong, Placebo and Dirige, 
and Commendation, and Mattins of our Lady were or- 
dained of sinful men to be sung with high crying to 
lett men fro the sentence and understanding of that that 
was thus sung, and to maken men weary and undisposed 
to study God's law. For a king of heds, and of short time 
then more vain japes founden deschaunt, countre note, and 
organs, and small breking that stirreth vain men to daun- 
cing more than mourning, And therefore ben many proud 
and lecherous losels founden and dowed with temporal 
and worldly lordships and great cost. But these fools 
shulden dread the sharp words of Austin, that seith: As 
oft as the song liketh me more than doth the sentence 
that is sung, so oft I confess that I sin grievously. And 
if these knackers excusen them by song in the old law, 
seye that Christ that best kept the olde lawe as it shulde be 
afterwards taught not ne charged us with such bodily 
song, ne any of his apostles but with devotion in heart, 
and holy life and true preching, and that is enough and 
the best. For they wolen hire proud priests and 
other lecherous losels thus to knack notes for many marks 
and pounds: but they wolen not geve their alms to priestes 
and children to lerne and teche God’s law. For 
when there ben fourty or fifty in a queer, three or four 
proud and lecherous losels shullen knack the most de- 
vout service that no man shall hear the sentence, and all 
other shullen be dumb, and looken on them as fools, And 
then strumpets and thieves praisen sire Jack, or Hobb, or 
William the proud clerk, how small they knacken their 
notes, and. seyn that they serven well God and holy church, 
when they despisen God in His face and letten other 
Christen men of their devotion and compunction, and stir- 
ren them to worldly vanity; and thus true service of God 


is letted, and this vain knacking for our jollity and pride 
is praised above the moon. (Quoted by Southey in his 
Common-place Book.) ; 

It strikes us, worldly musicians as we are, that the 
Rev. John Wiclif made quite a show of nasty tem- 
per. This is one of the cases where music had not 
the power to soothe a savage breast. But then, of 
course, we do not know what kind of music it was 
that J. W. had to listen to in 1360. 


—o——- 


MUSIC IN GREENLAND 

Charles H. Ingraham, the Philadelphia painter, 
through the influence of a Danish sea captain he hap- 
pened to know, was permitted to go to Greenland 
on one of the barks that carry criolite to Europe 
and America, His paintings and photographs of 
the Esquimaux are as rare as they are interesting. 
But it was a description of Esquimau choral sing- 
ing which claimed the attention of the Musicar 
COURIER representative a few days ago. It seems 
strange that the inhabitants of an absolutely barren 
land, that has no soil aud consequently no vegeta- 
tion at all, should have an inclination to sing or 
could find anything to sing about in that land of 
deathly silence. Yet, according to Charles H. In- 
graham, who, by, the way, was a fellow student 
of Clarence Lucas (of the Musicat Courter staff ) 
in Paris, thirty years ago, and with whom he at- 
tended many concerts, the Esquimaux not only sing 
in chorus, but sing in harmony of several parts. 
Their music might seem monotonous to us because 
it is slow and dirge-like, changing from one chord 
to another with the greatest deliberation. There 
is no haste in Greenland and the music must be 
slow to seem natural to an Esquimaux. Whether 
the singers sang premeditated songs or improvised 
their chants as they went along, the painter was 
unable to say. But he assured us that there were 
several chord changes which were always in tune 
and well balanced, and in at least five parts. 


* 
The Danish Government does not permit mis- 


sionaries from foreign lands to disturb these con- 
tented Esquimaux with sermons on sin and future 
punishment. It is certain, therefore, that these 
dwellers in the frozen North do not learn their 
songs in Sunday school. So far as is known, the 
music of Greenland is a product of the soil—or 
rather let us say of the rocks and snow, for there 
is no soil, no dust, no dirt, no smoke, nothing to 
burn except the little coal the governor imports 
from Denmark for his private use. Only the 
Esquimaux can live through those long, sunless, 
winters without fires in their huts of rock. They 
cannot sing of May day, of the flowers that bloom 
in the spring tra la, of the roses of June, or of 
the violets which have inspired so many sickly 
sentimental ballads farther South. 

What on earth can they sing about, anyhow ?— 
the polar bears, seals, icebergs, black water of the 
ice?—or what? Perhaps the pink heavens at sun- 
set and the violet sea inspires them. At any rate 
they sing in chorus. Of that there is no doubt 
whatever, for Charles H. Ingraham, a living and 
trustworthy witness, heard them sing a few seasons 
ago when he spent a July in Greenland. And 
Clarence Lucas vouches for the ability of the 
painter to judge intelligently of the music, for 
Charles H. Ingraham is himself an amateur pian- 
ist and a tuneful composer in a small way. 


ictbanneglliemieteiie 


The publishing house of Sonzogno brought suit 
against Impresario Lagana for damages incurred 
through his failure to produce last season, at the 
Teatro San Carlo in Naples, Giordano’s opera, 
“Madame Sans-Gene,” as he had contracted to do. 
This failure was caused by a strike. The matter 
has been settled outside of the courts by a friendly 
agreement. 
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WELL KNOWN OPERA SINGER 





Frances Alda Leads Delightful Simple Life and Prepares for Busy 
Season at Great Neck 


ENJOYS INCOGNITO 























When word came from the “Front” that the writer 
was to interview Mme. Alda at 3:30 that afternoon, the 
former had time only to powder a nose, pin on a hat, 
and rush for the train. Arriving at Great Neck, L. I, 
the first rural taxi was approached, and after a rather 
hilarious ride, through what seemed all of the town, the 


Alda, of the Metropolitan Opera Company, had very 
cleverly hidden herself away in a lovely spot in Long Is- 
land, and is living the simple life there, unknown and un- 


discovered. Best of all, she is having one of the most 


ideal vacations any artist could desire. 
The charming Australian singer is a lover of outdoor 


















driver jammed on his brakes, slowed up, and accosted an 
ancient looking individual, enjoying a harmless bicycle 


ride. This conversation followed: 
Driver—Where does Mme. AIdER live, do you know? 
Cyclist—-Who ? 
Driver—Mme. AIdER. 
Cyclist—Never heerd of the lady. Say—though, you had 


better turn ‘round, for this road ends at the beach, and 
he don’t live there. 

All of which resulted in the writer’s having visions of 
a fruitless trip and return to the office empty handed. It 
was finally decided upon that we were to try several of 
the nearby houses. After minutes which seemed hours 
Mme. Alda’s home was reached, but not before the driver 
in his confusion had driven up to the servants’ entrance. 
Evidently he thought a new maid was arriving! He was, 
on the other hand, a wiser man, for he had learned that 
Frances Alda, the well known opera singer, was living 
in the beautiful house, surrounded by more beautiful 
grounds, at the end of Great Neck. 

The preozding paragraph all goes to show that Mme. 


1. Mme. Alda at 
the wheel of her new 


Packard car, and 
Miss Evans, her sec 
retary. 

2. Swimming and 


rowing are considered 
by the singer to be 
splendid exercise. 
She enters into these 
two exhilarating 
sports at every avail- 
able opportunity. 


3. Corn on the cob 
is one of the deli- 
cacies relished by the 
singer’s guests. Mme. 
Alda is shown in this 
picture with a “prize 
ear.” 
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swim, being quite an expert. Two other hours of the 


morning are spent in practice and arranging programs for 
the coming season, which, by the way, is to be a “boom- 
ing” one. Golf, too, claims much of the singer’s time, and 
she is more than an enthusiast. 

Mme. Alda, an unusually attractive woman, has lovely 
raven hair, and the golden eyes that go with it. Every 
move is filled with vivacity and grace. The afternoon of 


August 22, when the writer saw her, she wore a pale 


HER SUMMER 
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These pictures reveal only a few of the 
many sports indulged in by the distinguished 
soprano of the Metropolitan Opera Com 
pany, 
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exercise. Her daily routine is a splendid one. Rising at 
7:30, she plays a set or two of tennis (clad in a rubber 
suit for reducing purposes, though the writer did not see 
the need of it). The medicine ball is then put into use 
for several additional minutes, after which, being rather 
overheated, the singer plunges into the cold water for a 


green sweater and fetching felt hat of the same shade 
The picture was most charming! 

The grounds surrounding the house cover twelve acres, 
rolling as they do down to the water front. Mme. Alda 
said that they raised all their own vegetables and fruits, 


Asked 


besides having a cow and a number of chickens 
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if she ever milked the cow, she said: “Yes, indeed, and 
of fun. I love all that sort of thing, for it is the 
only life. If my husband (Gatti-Casazza) liked it more, I 
should live here all year round, As it is, I stay as long as 
I can. Do you know, I haven't been in town to the the- 
atre or dinner one evening since we came down her, I get 
that I went to Newport last 


it is lots 


enough of in the winter. 


week end on a yacht, and longed to get back to my nest.” 

Mme. Alda is rather secretive about her plans for the 
coming season. She did admit, rather enthusiastically, 
that she expected to begin a tour on October 2, lasting 
until November 14, and covering seventeen concerts. No- 
vember 14 is the date set for her Carnegie Hall recital. 
But that was all she would “give away.” 





BOSTON TO HAVE SERIES OF 
“NEW POP OPERATIC CONCERTS” 


Novel Features to Be Introduced by Symphony Hall Management—Albert Sand 
Scores Success as Clarinet Soloist at Copley-Plaza “Pop”—Breezy 
Paragraphs About Well Known Artists—Notes 


431 Symphony Chambers, 
Boston, Mass., September 3, 1916 


Coincident with the close of the excellent “pop” concerts 
the Symphony Hall management has 
series of to be 
auditorium during the three weeks ex- 


These con- 


at the Copley-Plaza, 


announced a “new pop operatic concerts” 
given in the major 
from September 5 to 23, inclusive. 


In addition to an 


tending 


certs will introduce a novel feature. 


symphony players, there will be a 
It is the intention 
of the three 


which the program is usually divided to selec- 


orchestra of fifty-five 
quartet of distinguished opera singers 
of the 
parts into 
tions from grand operas sung by these singers. 

rhe conductor engaged for this series is Josef Paster- 
New York. Mr, Pasternack has had experience 
with operatic music both of the 
Metropolitan Opera Company and as one of the chief con- 
ductors of the Century Opera Company. J. Theodorowicz 


management to devote the second 


nack, of 
as assistant conductor 


will be the concertmaster, 

The quartet of soloists will include 
prano, of the Royal Opera, Covent Garden, Lillia Snelling, 
contralto, formerly of the Metropolitan Opera Company, 
and Octave Dua, tenor, and Constantin Nicolay, baritone, 
both of the Chicago Opera Association and the Ellis Opera 
there will be 
for this 


Dora Gibson, so- 


During the first week, however, 


Dua is not available 


Company 
but three singers, as Mr. 
period. 

The engagement of Lillia Snelling for these concerts 
is particularly gratifying, as her work is well known and 
much admired by Boston music lovers 


Final Week of the Copley-Plaza “Pops” 


Now that the Copley-Plaza “Pops” have reached a con- 
clusion, the music loving public of Boston is in a position 
to appreciate how well these excellent concerts bridged the 
summer months. The attendances on the 
were good, but net so good as they should have 
been. However, the percéption and appreciation of the 
minority proved a healthy-antidote for the delinquency, of 
the majority. Certainly, Mr. Séydel, who promoted, these 
concerts, the management of the Copley-Plaza, whose co- 
operation made them possible, and Mr. Maquarre,*who so 
ably conducted them, are all to be congratulated upon-the 


comparative success of thé undertaking and upon the ini- 
HELEN 


un FLOUNT 


soo Pierce Building, . * 


tedium of the 
whole 
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RECITALS 
Boston 


tiation of a custom that will be perpetuated. Another year, 
When intellect pails 

And the atmosphere sizzes, 
Then give us the “Pops” 

And cold goblets of fizzes! 


The concerts during the final week were highly suc- 
cessful. The programs were carefully selected from the 
best literature, and there were many excellent solo num- 
bers. There were three special concerts: “Request Night,” 














AT THE COBE HOME, HILLSIDE FARMS. 


Right to Jeft: Charles Bradbury, Ethel Leginska, Ira Cobe, Cara 
Sapin, Florence Larrabee, Florence Hardeman. 


Night,” August 31, 
There was also a gala 


August 30; “American Composers’ 
“Wagner Night,” September 1. 
program on the final evening. 

A feature of these concerts was the clarinet solo on 
“Request Night” by Albert Sand, first clarinetist of the 
Symphony Orchestra, who had been engaged especially for 
the occasion. His selection was the fantasia from Verdi’s 
“Rigoletto.” Mr. Sand is a master of his instrument and 
a musician of keen sensibilities. His tone is full, rich 
and expressive. The lezato passages suggested the melo- 
dious cadences of the human voice, and the execution was 
vital with an inspired beauty. Mr. Sand captivated the 
imagination of his audience, and was given a merited 
ovation. 


and 


Boston Artists in Duxbury Concert 


Katherine Kemp Stillings, violinist, and Robert Lunger, 
baritone, gave a joint concert in Mattakeesett Hall, Dux- 
bury, on the evening of August 29. Harris S. Shaw was 
the accompanist. 

The selections played by Miss Stillings were as follows: 

Tempo di minuetto, Pugnani-Kreisler ; “Indian. Lament,” 
Dvorak-Kreisler; Hungarian dance, Brahms; “Song 
Without Words,” Tschaikowsky; Viennese melody, 
Kreisler; Orientale, Cui; Gipsy dance, Nachez; “Zort- 
zico,” Sarasate; nocturne, Chopin; “Le Carnaval Russe,” 
Wieniawski. Mr, Lunger sang these songs: “Hark! 
How My Triangle,” “Songs My Mother Taught Me,” and 
“Tune Thy Strings, Oh Gipsy,” from the “Gipsy Songs” of 
Dvorak; “Why Should the Spirit of Mortal Be Proud,” 
Robyn; “Wanderer’s Night Song,” Whelpley; “Am Thy 
Harp,” Woodman; “The Sweetest. Flower,” Batten; “Lift 
Thine Eyes,” Logan; “Of, Albithe Airts,” “If You Knew,” 
and “The Sea Gipsyj* Loud. 

The concert was reported as one of the most successful 
of the summer. There was a large and enthusiastic au- 
dience, and both Miss Stillings and Mr, Lunger were re- 
called repeatedly. 


Irma Seydel Faces Busiest Season 


It has been the fortune of few of the younger artists to 
experience the success that has attended the public career 
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of Irma Seydel. Since her debut, a few years ago, her re- 
markable talent and her mastery of the violin have won 
her recognition from the leading critics of Europe and 
America. While abroad she appeared with many of the 
foremost orchestras of Germany, and since her return, she 
has been engaged as soloist with such organizations as 
the Boston, New York, San Francisco, St. Paul, Hartford, 
St. Louis, Philadelphia and Minneapolis symphony orches- 
tras, as well as with many of the leading clubs and festivals 
throughout the country. A remarkable record for so few 
years, and one that only a true artist could have achieved. 

Miss Seydel is now facing what promises to be her 
busiest season. Already she has booked more than forty 
engagements, including many important appearances. Be- 
tween October 14 and 24, she is scheduled for five concerts 
and one recital in Chicago and the Central West. On Oc- 
tober 28, she is to give a joint recital at Columbia Univer- 
sity, New York, with George Raseley, the tenor. Then fol- 
low, on November 1, a recital in Fall River; on November 
3, a concert in Providence, and on November 7, a joint 
recital in Hartford with R. H. Prutting, conductor of the 
Hartford Philharmonic, with whom Miss Seydel has ap- 
peared four times previously. Between November 20 and 
December 23, she is booked for a tour of twenty concerts 
in twenty cities throughout New England. After this she 
will appear twice as soloist with the Boston Symphony Or- 
chestra, in Providence on December 26 and in Cambridge 
on January 11. On January 15, Miss Seydel will give a 
joint recital in Boston with Mme. Sturkow-Ryder, the 
noted Chicago pianist. In addition to all these engage- 
ments, the young violinist has many minor bookings in 
Boston and vicinity. As her list is growing daily it seems 
fairly certain that this will be Miss Seydel’s busiest season. 


Cara Sapin Scores a Success 


Cara Sapin, the popular Boston contralto, was one of the 
principal soloists at the Northport, Me., Summer Enter- 
tainment Course, which was given in the Auditorium on the 
evenings of August 14, 16 and 18. Mme. Sapin sang two 


CARA SAPIN DIGGING CLAMS ON THE BELFAST SHORE 


NEAR NORTHPORT, ME. 
groups of songs, including many charming and familiar 
numbers. She was in splendid voice and received an en- 
thusiastic ovation. An interesting report of the occasion 
appeared in the Bangor Daily News of August 17, as fol- 
lows: 

“Charming, magnetic and in wonderful voice, Cara 
Sapin outshone herself last night at the first concert in the 
summer course. She was wonderful, and those who had 
not heard her before realize that they have missed much, 
while her friends believe that she never sung better in her 
life. Her splendid voice was in perfect condition, and she 
was never more charming and appealing than on this oc- 
casion. Mme. Sapin has literally sung her way into the 
hearts of the people of Maine and its summer visitors, 
and she will not soon be forgotten.” 

Mme. Sapin’s success was all the more gratifying in that 
it was her second appearance in Northport within three 
weeks. In the first instance, a concert at the Country Club, 
she was given a like enthusiastic reception. 

The accompanying snapshot was taken at Northport dur- 
ing the summer course. In the group with Mme. Sapin are 
Ethel Leginska, the eminent pianist, and Florence Harde- 
man, the violinist, who appeared jointly on the program of 
August 18. 


Lee Pattison Sends Word From Iowa 


An interesting ‘communication has been received from 
Lee Pattison, the Boston pianist, who has been spending 
the summer months in his native city, Des Moines, Iowa. 
Mr. Pattison reports that he has enjoyed a pleasantly busy 
summer. He has practised considerably, in preparation 
for his winter programs, and has devoted some of his 
time to teaching a small class of advanced pupils. 

Mr. Pattison encloses the program of a recent musicale. 
He played Schumann’s “Carnaval,” a number of Chopin 
etudes and two compositions of his own—a prelude and a 
newly completed gavotte-mignonne. 
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Comparative freedom from routine seems to have in- 
spired Mr. Pattison with the composing fever. He writes: 
“For the past month my pen scarcely has been able to 
keep pace with my thoughts. For the most part 
they are piano pieces which simply had to be expressed.” 
It is devoutly to be hoped that Mr. Pattison will include 


CAROLYN BEEBE 


Solo Pianist and Director of the 
NEW YORK CHAMBER MUSIC SOCIETY 


(Piano, String Quintet, Woodwind Choir) 

















Now booking in ensemble or in any combination 

MESSRS. ANDRE TOURRET, CORDUAN, LIFSCHEY, 
RENARD, MANOLY, LANGENUS, DE BUSSCHER, 
KINCAID, UGO SAVOLINI, FRANZEL, WHITCOMB 


For Terms, Dates and Details Address: 
SECRETARY OF CAROLYN BEEBE 


Summer, Steinway & Sons, New York City 
After October 15, Hotel Wellington, New York City 

















NEW QUARTERS 


OUR HOME for the coming school year 
will be at 

11 EAST 43rd ST., New York City. 
We shall be in very good company, for 
this is adjoining Schirmer’s and opposite 
Ricordi’s. 

CLASSES will CONVENE 


here on OCTOBER 2 to begin the first 
term of our second year. 

COACHING, CLASS WORK, REHEARS- 
ALS and PUBLIC PERFORMANCES in 
GRAND OPERA. 


For PROSPECTUS and detailed information, 
call or write to the SECRETARY at 
the above address 


ABOR CLASSES FOR 


OPERATIC TRAINING 











MILTON ABORN, Director 











ALEXANDER BLOCH 


Violinist 
authorized TEOPOLD AUER uz is:2. 


in the Boston Advertiser 
Jan. 22, 1914 








Louis C. Elson 


‘*Mr. Bloch’s recital reveals an artist.’’ 








Resident Studio: .790 Riverside Drive (Corner 157th St.) 


Studio: 46 West 96th St. Tel. Audubon 6907 














JOHN 
POWELL 


The Master Pianist 








“His reading of the Beethoven sonata was that cf 
a master.”—New York Tribune. 


Exclusive Direction 
JOHN W. FROTHINGHAM, INC. 
Aeolian Hall, New York 


Western Associate, James E. Devoe, Dime Bank Bldg., Detroit 
STEINWAY PIANO 














these summer utterances in his offerings to the Boston 
“publicum” during the impending season. 

Mr. Pattison expects to return to Boston on September 
13, as he is to resume his teaching at the New England 
Conservatory on the Monday following. This season he 
intends to accept a few private pupils in addition to his 
regular classes, a thing that lack of time has prevented 
heretofore. 

In conjunction with Guy Maier, Mr. Pattison will con- 
tinue his two-piano work. It is expected that these young 
pianists will give another series of the delightful recitals 
that they popularized last season. It is also probable that 
Mr. Pattison will give a Boston recital early in the winter, 


Elizabeth Siedhoff at Seal Harbor 


Elizabeth Siedhoff, the young Boston pianist, ‘is now at 
Seal Harbor, Me., where she has been studying for the 
past month with Godowsky. She has the distinction of be- 
ing the only pupil that the renowned virtuoso has ac- 
cepted for study this summer, a fact that is in itself a 
tribute to her ability. 

In addition to her studying, Miss Siedhoff has done con- 
siderable accompanying and concert work during the past 
month, several of the famous artists at the colony having 
enlisted her services in the former capacity. During the 
two weeks just elapsed she participated in eight concerts, 
including one at Eliot, Me., and one at New Castle, N. H. 

Miss Siedhoff expects to remain in Seal Harbor until 
the opening of the Lockport (N. Y.) Musical Convention, 
on September 14, where she is to play a group of piano 
pieces. She is also the official accompanist for the six 
programs of the convention. 

After Lockport, Miss Siedhoff will return to Boston, 


where she expects to have an exceptionally busy season. 


Notes 


Howard White, bass, and his wife, Evelyn Scotney, the 
soprano, who have been spending the summer months in 
Australia, where they went principally to visit Mrs. 
White’s parents, will sail for America on September 13. 
Mr. White writes that, in spite of the war, they have had 
a busy and successful season in Australia, having given a 
large number of concerts in Melbourne, Sydney, Adelaide, 
and at other points. 

The Chopin Club, of Providence, has announced its pro- 
gram for the season of 1916-17. The dates are as fol- 
lows: October 18, American composers; November 9, 
Shakespeare morning; December 7, Oriental program; 
January 4, guest night; February I, women composers ; 
March 1, Russian musicale; March 29, ensemble program; 
April 26, “A Day in Nature’s Toneland.” 

Gertrude Goldsmith, a soprano pupil of Harriot Eudora 
Barrows, assisted an instrumental trio comprising Anna 
Eichorn, violinist; Hazel L’Africain, cellist, and Mary 
Synott, pianist, in a concert at Winthrope on the evening 
of August 5. Miss Goldsmith, who sang a group of Eng- 
lish songs, was given an enthusiastic reception by the 
audience, 

Frances Nash, the young pianist who has been engaged 
to play with the Boston Symphony Orchestra this season, 
visited the city last week from Heath, Mass., where she 
has spent the summer. The chief object of her visit was 
to arrange for a Boston recital, which she probably will 
give during the fall. 

At a concert given on August 16 at the Commonwealth 
School of Music, Boothbay Harbor, Me., Harriot Eudora 
Barrows sang a group of songs in English by Crist, Elgar, 
Lemaire and Gounod. V. H. StrickLanp. 





Regina de Sales Returning to New York 


Regina de Sales will return from her vacation at 
Breadloaf, Vt., during the early part of September, but 
will not reopen her New York studio in Carnegie Hall 
until about October 1. Mme. de Sales has had a complete 
rest during the past summer, necessitated by the tremen- 
dous amount of work thrust upon her by her large class 
last winter. She now returns entirely refreshed and 
ready to begin another very busy season, which is as- 
sured her by the number of enrolments already made 
for the coming season. During the summer a number 
of Mme. de Sales’ pupils appeared in various concerts 
with invariable success. 





Indian Music for Northampton 


Charles Wakefield Cadman and the Princess Tsianina 
are to give their lecture song recital for the Clef Club at 
Northampton, Mass., early in November. 





monica Graham Stults’ Chicago Engagement 


Monica Graham Stults, soprano, is engaged to sing 
for the Chicago Musicians’ Club (formerly the Amateur 
Musical Club) on April 9, 1917. 
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is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes 
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ARNOLDE STEPHENSON 
COMING TO AMERICA 


Talented Singer to Present Many Novelties—First New 
York Recital, December 7 


The season of 1916-17 brings back to this country a tal- 
ented American soprano, whose rare qualities are not yet 
familiar to music lovers here, She is Arnoide Stephen- 
son, who has passed the greater part of her life abroad, 
expatriated for no other reason than that foreign music 
lovers have so relished her art that she found the de- 
mands upon her time too great to permit more than an 
occasional brief visit to her homeland. And as she has 
come to Jove Europe, and particularly France, with an 
exceedingly great love, the war did not suffice to drive 
ocean with the thousands of more timor- 
ous musicians, who since the outbreak of hostilities have 
domiciled themselves in America. Miss Stephenson has 
remained in Paris, which she loves as a second home, and 
in the musical life whereof she has been an important and 
vastly esteemed factor. But the tremendous decrease of 
artistic activities since the war began makes it feasible 
for her, at last, to take up a more protracted sojourn in 
her own country, a visit in the course of which she can 
disclose those gifts that have gained her such extensive 
commendation in foreign parts. 


her across the 


As a young 
who 


Miss Stephenson was educated in France. 
girl she studied singing under Mathilde Marchesi, 
stimulate and inspired her to a wonderful degree in every 
Further vocal training and coaching she had 
London, George Vollerthun and Linde- 
Aubert, Darius Milhaud and Rob- 

Her tourneés have taken her 
England, Holland and Bel- 


respect. 
from Baraldi in 
mann in Berlin, 
ert Schmitz in 
Germany, 


Louis 
Paris. 


through France, 


gium. In every case she has become an established fa- 
vorite. 

Blessed with a splendid voice, of great suppleness and 
warmth and an absolute technical mastery of it, Miss 
Stephenson has won distinction in all styles of song sing- 
ing. Her tastes are catholic and her abilities ample to 
meet the requirements of whatever she may essay. Her 
répertoire ranges from old English, French and Italian 
numbers to the works of Debussy and the modern Ger- 
mans and Russians. The singer is endowed with a per- 
sonality of rare fascination—a keen intellect and temper- 
ament that enables her to sound the emotional depths of 
whatever she undertakes to present. Her English, French 
and Irish ancestry has bestowed on her certain charac- 
teristic racial traits extremely valuable in an artist, in- 
suring, as they do, variety and extreme versatility. 

Miss Stephenson, as is natural in an artist who has 
spent a large part ot her professional life in France, will 
be presented more particularly as a specialist in French 
music. She brings with her many novelties by Sulz, Ga- 
briel Pierné, Charles Koechlin, Darius Milhaud, Louis 
Aubert and Igor Stravinsky, some of them in manuscript 
and specially written for her. She has too a new number 
for voice and orchestra dedicated to her by Guy Ropartz. 
Another interesting feature of her program will be the 
presentation of some new songs by the American 
composer who has made such a stir in the musical world, 
Leo Ornstein. Her first New York recital will take place 
at Aeolian Hall on December 7, at which she will present 
a prograin, soon to be published, embracing a number of 
novelties. M. H. Hanson, her manager, is planning a 
number of evenings entirely devoted to French music in 
Ornstein will divide the 
for which the artists have been engaged 
take place at Cincinnati on 


youn 


which she and Leo program. 
The first of these, 
by J. Herman Tumer, 


February 6. 


will 




















THEODORE 


SPIERIN 


The Renowned Violinist 


“Spiering is an extraordinary personality. As regards 
technical command, the artist occupies an unusually high 
position. He was able to so successfully depict the character 
of the composition that it became an artistic feat of a most 
superlative order.”—Amsterdam Het Nieuws von den Tag. 


AMERICAN TOUR 1916-1917 


Management: Alma Voedisch, 1425 Broadway, New York 
STEINWAY PIANO USED 


Lillian Sherwood-Newkirk 
at Bald Mountain Camp 


Lillian Sherwood-Newkirk, the successful voice teacher 
of New York, has been at Camp Maloma, Bald Moun- 
tain Camp, Me., for the last six weeks with her well 
known pupil, Alice Esther Smith. Incidentally Miss Smith, 


LILLIAN SHERWOOD-NEWKIRK AND 
ALICE ESTHER SMITH, 


White Mountains, August 8, 1916. 


At the Profile House, 
who has made a name for herself in New York as a 
singer of great charm, has taken a new step outside of her 
art by becoming Mrs. Alexis Godillot. Part of her honey- 
moon is being spent camping, and both pupil and teacher, 
not to speak of the new husband, are having a splendid 
time. Mrs. Godillot is the soprano soloist at the Clas- 
son Avenue Church of Brooklyn, and is considered one 
of Mme. Newkirk’s best professional artists, 

Mme. Newkirk will return to New York, October 4, 


to resume another busy season. 





Mariska Aldrich in the West 

Mariska Aldrich, of the Metropolitan Opera Company, 
who sang with splendid success in Chicago and several 
Western cities in the late spring, spent several months in 
California, singing in a number of recitals there with un- 
varying success. Among her engagements was an appear- 
ance with the People’s Philharmonic Orchestra (Nikolai 
Sokoloff, conductor), which was so successful that she 
was immediately re-engaged for a later date. At present 
Mme. Aldrich is in Honolulu, and upon her return to the 
United States in October she is engaged for a number of 
appearances on the Pacific Coast. From present indica- 
tions it is doubtful whether she will return to New York 
before the holidays, as her concerts will keep her travel- 
ing constantly in the West until that time. 





Walter Golde’s Coming Season 


Walter Golde, one of the foremost accompanists and 
coaches now in America, has built up his work on a 
foundation of the very best sort. In preparation for it he 


spent several years in obtaining a thorough general train- 
ing in music at the Imperial Conservatory, Vienna, paying 
attention to theory and composition under Prof. 
Those who had the pleasure of hearing it, 
which he 


special 
Robert Fuchs. 
will not quickly forget the delightful music 
wrote for an operetta presented in the Austrian capital 
by members of the American colony during the winter of 
1911-12. Finishing his studies in Vienna, he immediately 
began his work as accompanist, appearing both with Louis 
Persinger and Eddy Brown before leaving Europe. 
Returning to his American home, Mr. Golde’s first work 
“Fidelio” 
has accom- 


was to conduct a most successful performance of 
at New Haven in 1913, which time he 
panied some of the leading artists who have appeared in 
America. The entine 1915-16 he spent with 
Mischa Elman, and others with whom he has appeared 
either publicly or in private are Eleanor Gerhardt, Lucy 
Gates, Paul Draper and David Hochstein. This summer 
he has been associated with the vocal class of Charles 
of Prouts Neck, Me., both as and 
By October 1 Mr, Golde will open his studio in 
has decided not to 


since 


season of 


Bowes accompanist 
coach, 
New York for private coaching. He 
engage himself exclusively the coming season with any one 





rar 


WALTER GOLDE, 


Accompanist and coach. 





artist as he did last, but his services already have been 
spoken for by several leading soloists, both vocal and in- 
strumental, and his time will be divided between them and 


his coaching. 





Alessandro Bonci is reported in the Italian papers as 
saying that he would like to revive a practically unknown 
opera of Rossini’s, “I! Conte Ory,” which presumably 
affords this highly gifted artist a fine opportunity to dis- 
play the perfection of his vocalization. 
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ANNAN 


WHERE THEY ARE DURING 


THE SUMMER MONTHS 





IKI 


[This list is intended to convey to Musical Courier 


readers merely a general idea of where musicians are 
spending their vacations other than in their home 
cities or towns. It is not a complete or accurate list as 
many musical artists are continually on the move.— 


Editor. ] 

i ORT, TNE. ccc cc ccetactivwad’ Monroe, N. Y. 
Ackerman, Bessie............. Lake Mohegan, N. Y. 
Pe: FAN iii ta 8s 4 4 eahaees Great Neck, L. I. 
Alexander, Arthur........... East Gloucester, Mass. 
PE HII a ss oo nko bcs <a cea pions Beverly, Mass. 
OR AONE 6 85 ck cng banded saemeees Harrison, Me. 
PUIG MEE COME. ois caciatnwes os Tupper Lake, N. Y. 
AMOR, PROBE «ois cicc vives cease Lake Placid, N. Y. 


Arens, Franz X., 
Wal-Eg-Win Ranch, Hood River Valley, Ore. 


Pe NE i Pics awel oc ccke Battle Creek, Mich. 
Barnett, Don..................+-.-9eal Harbor, Me. 
RES CO oa a vs 8.9 ex a cee ere Seal Harbor, Me. 
Barstow, Vera......... Dawson. Hall, Beverly, Mass. 
SORMOMMI TOTEM 5 io. 5 cocucdause ecko cots Merrill, N. Y, 
Bauer, Harold.........00.sec000-- Sea) Harbor, Me. 
Beardsley, Miltonella......... Blue Mountain, N. Y. 
OGM SPUN oon os ccc cedenbiveseeus Mystic, Conn, 
Behymer, Mr. and Mrs. L. E............- New York 
Benneche, Frida....Edgemere Club, Edgemere, L. I. 
BGVisS, BAGTBUCTING 6 6 5 os veined otewcinns Ravinia, Ill. 
Bird, Clatencé.....ccccees St. John’s, Newfoundland 
Pe ia ns 6 os 9: po Ri Leda sires Subiaco, Ark. 
BIOGM, PUICROMOET i vices ccccccsceces Little Neck, L. I. 
Bodanzky, Artur.................Spring Lake, N. J. 
Bogert, Walter L........... Trans-Continental Tour 
Bonner, K.ativerine...sso.cscckees Plattsburgh, N, Y. 
3owes, Charles...... The Willows, Prouts Neck, Me. 
Brensua, ZADEUNG  6606escsesees Raquette Lake, N. Y. 
3ridewell, Carrie Benedict........... Neponsit, L. I. 
is WOM cusN kar stindsantes Rochester, N. Y. 
IN MOGs ois caiy cao heise Reweder Seal Harbor, Me. 
Burnham, Thuel.......... Martha’s Vineyard, Mass, 
OR AN i os cod vi eee teekens Geneva, Ill. 
Ny os. vcd cco Coa Clare Epworth, Mich. 
Cadman, Charles Wakefield............ Drake, Colo. 
Se Jamestown, N. Y. 
ES Sas. WN GG sa ccs Xo ce vevlern nek California 
Carri, F. and H.................. Nantucket, Mass. 
Pre er | ay ae 
Cemeeis. EWUGIE.. .occcccs cree Ocean Grove, N. J. 
Chaoman. Marenret.cisccccccccccaves Clinton, Tenn, 
Chapman, William Rogers.............. Bethel, Me. 
Chapman, Mrs. William Rogers.......... Bethel, Me- 
Cheese BOY WOO secs kc cinscicvcs Epworth, Mich. 


Childs, Mrs, A. E....La Jolla, San Diego Co., Cal. 
Clark, Mr. and Mrs. Edward....Chautauqua, N. Y. 
Connell, Horatio......... ewne es Chautauqua, N. Y. 
Conradi, Mr, and Mrs. Luther...... Eaglesmere, Pa. 
Cook, Elsa Lyons.......... Hampton Beach, N. H. 
Cooper, Charles. .““The Maverick,” Woodstock, N. Y. 
CA NB ge las oh cata peaaeans Naples, Me, 
Cortese, Angelo, 
Lake Huron Beach, Sarnia, Ontario 
COE, TOS vida co Ss0u coved eo asioutt Long Island, Me. 
Craft, Marcella, 
Great Island, Hyannis, Cape Cod, Mass. 


Coulee MWe 5 55 oh sc vc cseees Valcour, N. Y. 
CrOUitn POEs van kectcbctcnacs Touring Adirondacks 
Dagmits ROWG so ies dirs ctx is Williamstown, Mass, 
Da SI ESE aN do ckbwOe eee ee Townshend, Vt. 
Daiber, Julius..Bellevue Hotel, Zurich, Switzerland 
Damvrdach, Franke... .caséccsccees Bar Harbor, Me. 
DAINTONE WEEE. 6 6 is cvccevecdves Bar Harbor, Me. 
Davatls, TOMS os.6. ic nvaveearectiors Atchison, Kans. 


Davis, Ruth Helen, 
“The Bungalow,” Short Beach, Conn. 


SUN ROMER Serer § cee ka Ccidareceyeau Utica, N. Y. 
Ew OE, TES 6 bois ve cacnes Belle Harbor, L. I. 
Be CSR IE on u's sé cinine veces necuwate Bath, Me. 
De Koven, Reginald...Beaver Pond, Beverly, Mass. 
Ee Fi BUONO s voor Vecccecaes Belle Harbor, L. I. 
OUTING: FUON 65k vie hdeicaeeses Whitney Point, N. Y. 
De Sales, Regina..Bread Loaf Inn, Bread Loaf, Vt. 
Devries, Mr. and Mrs. Herman....... Evanston, IIl. 


Dickinson, John Colville, 

Ebensburg, Cambria Co., Pa, 
See: NN in ces cna eenshass Pittsfield, Mass. 
RO DNR ck Sssenk covbivecssanes Portland, Ore. 





UIA AAT 


Donahue, Lester..................Seal Harbor, Me. 
Pe SIONS Fa 5 iv vince pacaee Forest Hills, L. L. 
Dunham, Arthur...........+: Edelweiss Garden, IIl. 
Dunning, Carrie Louise............. Milwaukee, Ore. 
BGR, FOCI So o9.0. vc 6 kde ces ieee London, England 
Sa en ee Are, oy) Belmar, N. J. 
PN FNM. cat ee we ual od Yankton, S, Dak. 
ee eee! Atlantic City, N. J. 


Finnegan, John, 
Niagara Falls and the Canadian Rockies 
Fiqué, Carl....Hulett’s Landing, Lake George, N. Y- 


UR US ee a a Lake Placid, N. Y. 
UN Ee ok dan cbee a’ cee Far Rockaway, L. I. 
OS MO va Cevcs cdesk canteens Alton Bay, N. H. 
Dee EUG oc oa ccconccadaurtaveen Bridgton, Me. 
UM NON oss os wane aceneees Seal Harbor, Me. 
PRA TREN Ss voici ohed ce cakentncunaeeenats France 
Gabrilowitsch, Ossip............++: Seal Harbor, Me. 
CIN SOONG cave dbscbevetaseus Elizabethtown, N, Y. 


Garrigue, Esperanza, 
Breezy Knoll Inn, Lake Pontoosne, Pittsfield, Mass. 


eg) 2 A ee ee teen Ravinia Park, III. 
Gatets LF os. occ ccc ccccicsosccc Git LOO Ge, Uean 
CD ins dingo a hewacesewuan Lake Placid, N. Y. 
CU, TAUIES 6 occ cctyesvedses Maryville, Tenn. 
Godowsky, Leopold.............. Seal Harbor, Me. 
pS SE re ee Westfield, N. J. 
Godshalk, Hannah................. Beverly, Mass. 
Goodson, Katharine......./ Auckland, New Zealand 
CU "ENO ios tas ccc cwades tens Valcour, N. Y. 


Gotthelf, Claude, 
Ledgehome, Grassmont, San Diego Co., Cal. 


Cee VAN ccs cavscdoccereent Glen Cove, L. I. 
Grainger, Percy................Southampton, L. I. 
MSG, ENN. ch cae. hb wh 0 4 Adirondack Mountains 
Ged, BE vos cccvec ke savas os OE, IN 
CHUN DOME co iessetesietweneres ta Lenox, Mass. 
Piackeett, . Kavletoe. 0. ssiccvscens New Hampshire 
jo a, Chautauqua, N. Y. 
Halstead, May Cochems......South Haven, Mich. 
Pe CR ee os ck ee noes Lake Placid, N. Y. 
ee a Ellsworth, Me. 
Hannan, Louise...... Juniper Beach, Mears, Mich. 
CEO APR ce i ccccecccaes Houghton, N. Y. 
Batistaedt, Jona Jisivcccssccccove Charlevoix, Mich. 
ae) Seer ee Tee eer Decatur, Ga. 
Haywood, Frederick H’.............. Dracut, Mass. 
pee ee Healing Springs, Va. 
Hefferman, Margaret.............. Valcour, N. Y. 


Heink, Ernestine Schumann- 
California and Eastern States 


Bs Poca ou cee va cuecexes Rockaway Park, L. I. 
Hemus, Percy..............-.-Asbury Park, N, J. 
Bie FEORE FORRES io. occ vs vccecrsecans Troy, N. Y. 
Hinkle, Florence............ Bretton Woods, N. H. 
Oe OAT E e Lake Placid, N. Y. 
PE, RQUNEES «cic. eens ct nasans.es Ogunquit, Me. 
SE ES i ie idcxdscccieeerees Landsdowne, Pa. 


Hubbard, Havrah, 

Ledgehome, Grassmont, San Diego Co., Cal. 
Hudson-Alexander, Caroline............ Lovel, Me. 
PRU SPOR cavicesescccvees East Hampton, L. I. 
Huntington, Lois, 

Camp Mittell, Dumfries, New Brunswick, Canada 
Huss, Henry Holden, 
Diamond Point-on-Lake George, N. Y. 
Huss, Hildegard Hoffmann, 
Diamond Point-on-Lake George, N. Y. 


Hutcheson, Ernest..........000. Chautauqua, N. Y. 
Jal Ai Biiiccysts Hope Falls, Hamilton Co., N. Y. 
ME Cre condi sia ddeesess Chautauqua, N. Y. 
Famed, MiMeient. ... .ccvecccsenvess Valcour, N. Y. 
Jarman, Margaret........-..0++: Ravinia Park, III. 
TOME: IE 6 bv hxc dxevecetcss Edgartown, Mass. 
De, Pe nr re Elberon, N. J. 

; 
RE ONS Gis di cess ecdves Atlantic City, N. J. 
Kaufman, Minna............++ Lake George, N. Y. 
ERO GTN bie oop codvcveeece Lake George, N. Y. 
PN DOUG ss fc ceccvevcecsécrecesteds Chicago, II. 
PR. redo tesco cacescecccetudevessesewsts Maine 
Kingston, Morgat.......csscece Highland Park, Il. 
Kinzel, Otto...... Canaan, Columbia County, N. Y. 














O the fine soul 


in search of ex- 
pression, the Stein- 
way comes with an 
untold wealth of 
treasure. Respon- 
sive as the wind harp 
to the wind, its won- 
derful mechanism has 
an almost human 
understanding of 
every mood. In the 
Steinway’s tonal range 
each note of the 
human voice finds its 
perfect complement, 
sustaining it with sym- 
pathetic sweetness 
and flawless purity. 
In craftsmanship, the 
Steinway is as near 
perfection as human 
skill can make it. 
And here is a fact for 
your consideration: 
you can buy a Stein- 
way, with all its supe- 
rior worth, at a 
moderate price and 
on convenient terms. 


Write for illustrated 
literature about the 


STEINWAY 


Steinway & Sons, Steinway Hall 
107-109 East Fourteenth Street, New York 








Subway Express Station at the Door 
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SALVATORE FUCITO 


Assistant Conductor Metropolitan Opera Hou 
Accompanist and Coach for Opera and Song Repertoire 
Formerly Accompanist for Enrico Caruso 
ADDRESS: ‘METROPOLITAN OPERA HOUSE. NEW YORK 


MARIE ELLERBROOK Contralto 


CONCERT and RECITAL 





175 Broad Ave. Leonia, N J 


J. FRED WOLLE 


Management: THE ‘wWotedohn Mbsicar, BUREAU 


LARRABEE === 


Pianist 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


ANTON HOFF 


CONDUCTOR AND COACH 
Wagner Festival, Bayreuth: Metropolitan Opera House, N.Y. 
Accompanist Mme. Alma Glack, Tour 1916-17 
MANAGEMENT: WOLFSOHN MUSICAL BUREAU 
1 WEST 34th STREET NEW YORK 


SAM 8S. LOSH 


PIANIST BARITONE TEACHER 
Oratorio Lecture Recitals 


Condu:ior and Manager of the Apollo Chorus, Fort Worth, Texas 


LESLEY MARTIN, Be1cant 


RISO 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, ‘Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hute heson, George emus, George Gillet, ohn 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace right, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 








Management: 
FOSTER & DAVID 
600 Filth Ave. 
New York 


SOZmz0r4 





















































VLADIMIR NEVELOFF PRESENTS 


SKOVGAARD 


The Danish Violinist 
and Metropolitan Company 


Fitth Floor, 133 East 16th Street, New Yerk City 


mm’ DESTINN 


HOMER SAMUELS, Accompanist 

















UNDER THE SOLE DIRECTION OF 


CHARLES L. WAGNER 


D. F, McSWEENEY, Associate Manager 1451 Broadway, New York 

















“The perfection of Quartet playing.”—London Daily Mail. 
The World's Greatest Chamber Music Organization. The 


——= FIONZALEY 
ft OY ARTET 


Tour 1916-1917 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 











BELLE 


STORY 


SOPRANO 
Season 1916-1917 




















Management: R. E. JOHNSTON, 1451 Broadway, New York 


Schenectady, N. Y. 
Randolph, N. H. 
Pittsfield, Mass. 

College Point, L. I. 


Kline, Olive 
Koemmenich, Louis 
Kortschak, Hugo 
Krahe, Adele 
Kreisler, Fritz 
Krueger, Karl 
Kunwald, Dr. Ernst 
Kurt, Melanie 
Kussewitzky, Sergei 


Lane, Dorothy S Lake Mohegan, N. Y. 
LACORS FIN 6 66sec vadddetaawte Eau Claire, Wis. 
Lawrason, Arthur Adirondack and White Mts. 
Leonard, Florence Ogunquit, Me. 
Leopold, Ralph c/o War Secretary Baker, 

“In the Woods,” Chevy Chase, Maryland 
Leps, Wassili Pittsburgh, Pa. 
Levy, Heniot Estes Park, Colo. 
Liebling, Leonard Long Beach, L. I. 
Liebling, Max Margaretville, N. Y. 
Lindgren, Lydia Castleton, Vt. 
Linne, Ragna New Jersey 
Littlefield, Laura Harrison, Me. 
Llewellyn, Vida La Grange, IIl. 
Lockwood, Samuel P Adirondack Mountains 
Loudon, Jeannette Bloomington, III. 


Baltimore, Md. 
Vineyard Haven, Mass. 
Michigan 

Freedom, N. H. 
Norwich, N. Y. 
Huntington, L. I. 
Chautauqua, N. Y. 
Spring Lake, N. J. 


Maas, Marguerite 
MacArthur, Mrs, John 
MacBurney, Thomas Noble 
Malkin, Joseph 

Manley, Blanche 

Mannes, 

Marcosson, Sol 

Margolis, Samuel 

Marr, Graham 

Martin, Frederick 

Martin, Riccardo Touring California 
Martinelli, Buenos Aires, S. A. 
Massell, J Ocean City, N. J. 
Matzenauer, Margarete West End, N. J. 
Maverick, Laura.....:.........San Antonio, Tex. 
Mayer, Corinne Chautauqua, N, Y. 
McManus, Mrs. George Long Beach, L. I. 
Milholland, Vida, 

Meadowmount, Wadhams, Essex Co., N. Y. 
Miller, Christine Magnolia, Mass. 
Miller, Georgia E Northfield, Minn. 
Mills, William C., 

Chamber of Commerce Bldg., Phoenix, Ariz. 
Moore, Edward C Mercer Lake, Wis. 
Morrisey, Marie Nantucket, R. I. 
Mortimer, Mrs. James Daniel, 

657 Astor St., Milwaukee, Wis. 
Mott, Alice Garrigue Rangeley, Me. 
Muhlmann, Adolf Estes Park, Colo. 


Bristol, Va. 


Nash, Frances Heath, Mass. 
Neumann, F. W Seal Harbor, Me. 
Newcomb, Ethel............. Whitney Point, N. Y. 


Orchard Beach, Savage, Minn. 
Asbury Park, N. J. 

In the Maine Woods 

South Duxbury, Mass. 
Chautauqua, N. Y. 


Oberhoffer, Emil.... 
Olitzka, Rosa 
Ornstein, Leo 
Orrell, Lucile 
Ortmann, Carolyn 


Paderewski, Ignace J Bar Harbor, Me. 


Parks, Elizabeth, 

Oak Bluffs, Martha’s Vineyard, Mass. 
Parlow, Kathleen Meldreth, Eng. 
Patterson, Idelle White Mountains 
Penha, Michael 
Peocock, Eleanor Hazzard, 

At her home on the shores of Lake Michigan 
Pierce, James W Los Angeles, Cal. 
Plummer, Beatrice Hubbell, 

Marrecliff, Sautucket, L. I. 
Prouts Neck, Me. 
Richmond, Va. 

Ellsworth, Me. 


Poehler, Eleanor 
Powell, John 
Purdy, Constance 


Spring Lake, N. J. 
Oak Bluffs, Mass. 
Bayport, L, I. 


Rappold, Marie 
Rasely, George 
Raynolds, Saramé 
Reglin, Frederick, 
Raritan Bay Park, Tottenville, S. I. 
Southampton, L. I. 
Lake Geneva, III. 
College Point, L. IL 
Lake Merritt, Oakland, Cal. 
Lake Winnepesaukee, N, H. 
Lake Muskoka, Ontario, Can. 
Rockland County, N. Y. 
North Conway, N. H. 
Northeast Harbor, Me. 
..Northeast Harbor, Me. 


Reimers, Paul 
Reuter, Rudolph 
Reyl, Emil 
Riegelmann, Mabel 
Roberts, Emma 
Robinson, Walter 
Robsarte, Lionel 
Roeder, Carl M 
Rogers, Mrs. Francis 
Rogers, Francis..... 


Ss. Seal Harbor, Me. 
Sandby, Herman Bar Harbor, Me. 
Sarto, Andrea Stony Brook, L. I. 


Kennebunkport, Me. 


Sheffield, George..... 

Skovgaard, Axel San Francisco, Cal. 
Smith, Ethelynde Alton Bay, N. H. 
Soder-Hueck, Mme. ........... Asbury Park, N. J. 
Sorrentino, Umberto..Laurel Beach, Milford, Conn. 
Spiering, Theodore Elizabethtown, N. Y, 
Stanley, Albert A Monkegan Island, Me. 
Stephens, Percy Rector Raquette Lake, N. Y. 
Sterne, Mrs. E. H..Nonantum, Kennebunkport, Me. 
Stock, Frederick Estes Park, Col. 
Stokowski, Leopold Seal Harbor, Me. 
Stults, Monica Graham Evanston, III. 
Stults, Walter Allen Seattle, Wash. 
Sulli, Giorgio M New Rochelle, N. Y. 


Wainscot, L. I. 
Blue Hill, Me. 
Edgemere, L. I. 


Asbury Park, N. J. 


Taylor, Loomis H 
Torpadie, Greta 
Trnka, Alois 


Neponsit, L. I. 
Gloucester, Mass. 
Islesford, Me. 
Redding Ridge, Conn. 
Old Forge, N. Y. 


Valeri, Delia M 

Van Barentzen, Aline 
Van Dresser, Marcia 
Verd, Jean 

Visanska, Daniel 
Von Felitzch, Louise 


Bayport, L. I. 


Wakefield, Henrietta 
Estes Park, Col. 


Weidig, Adolf 
Wemple, Lorrinn 
Wentworth, Estelle 
Wheeler, William 
Whistler, Grace, 

“The Griswold,” 
White, Carolina 
White, Roderick 
Willard, Carolyn 
Wilson, Mark G Pocono Mts., P 
Wilson, Molly Byerly Lake Minnetonka, Minn. 
Wilson, Mortimer..130 Lancaster Ave., Wayne, Pa. 
Witherspoon, Herbert Bretton Woods, N. H. 
Woodcock, Edith Oak Bluff, Mass. 
Wiillner, Clara Wisconsin 


New London, Conn. 
Hackensack, N. J. 
Grand Rapids, Mich. 
Union City, Mich. 





Arthur Friedheim’s Great Success at 
Washington, Pa., August 25 


On Monday evening, at the Masonic Temple, Arthur Friedheim, 
who was a student under Rubinstein and Liszt, gave the best re- 
cital heard here in years. The audience, which completely filled 
the hall, was appreciative of the fact that a genius was at the piano, 
and insisted that the program be prolonged. 

When have we heard such playing of Liszt rhapsodies and Chopin 
etudes, particularly the G sharp minor and A flat polonaise? Or 
of the “Moto Perpetuo” of Weber, the “Barcarole” of Rubinstein, 
and the “Harmonies du Soir” of Liszt? The Gottschalk “Banjo,” 
of which a composition by Percy Grainger is reminiscent, was an 
exquisitely refined interpretation of melodies of the southern negro, 
played in an unusual way. 

Brilliant, imaginative and poetic, with deep perception and won- 
derful technic, Friedheim has an international reputation as a pianist, 
and as an interpreter of the works ot Liszt. It has been said of 
him by discriminating critics that Paderewski, Hofmann, and other 
famous contemporaries have no greater power, and in the light of 
Monday evening’s recita!, this view does not seem extravagant.—By 
Marco, in Washington Daily Reporter, 


Monday evening in the new Masonic Temple the noted pupil, 
Arthur Friedheim, of the celebrated composer, Franz Liszt, was 
heard by a large and appreciative audience. 

Four years ago Mr. Friedheim was heard in Washington by a 
number of music lovers who marveled at his accomplishment and it 
was with no less enthusiasm and wonder that he was received by 
the audience of art and music lovers of Washington Monday 
evening. 

Mr. Friedheim’s technic and interpretation is far beyond the criti- 
cis of local musicians. Every number was so perfectly interpreted 
that the chirping of the bird and the road of the waves could be 
heard in the numbers “Francis of Assisi Preaching to the Birds” and 
“Francis of Paolo Walking on the Waves.” These two numbers 
which were played by Mr. Fredheim during his appearance in Wash- 
ington four years ago, were repeated Monday evening by request. 
The wonderful interpretation can not only be spoken of highly in 
the afor but in every number rendered. Every 
note struck by the pianist, though it be with force or light and fan- 
tastic, had the clear sweet tone of a bell.—Washington Daily News. 
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ISOLDE MENGES, GIRL VIOLINIST, 
TO TOUR AMERICA 





Talented Pupil of Leopold Auer Will Be Managed Here 
Exclusively by Maud Allan, the Great 
Symphonic Dancer 





Isolde Menges, girl violinist, who, according to a well 
known critic of London—in which city she has been appear- 
ing during the past three years—is the “fortunate posses- 
sor of a genuine musical temperament enhanced by the fas- 
cination of an engaging personality,” sailed for New York 
yesterday (September 6) aboard the steamer “Lapland,” to 
make her first American tour. Her New York debut will 
take place in a recital at Aeolian Hall on October 21. 

Miss Menges is journeying across the Atlantic under 
the escort of no less a person than Maud Allan the famous 
symphonic dancer. Miss Allan is not only Isolde Menges’ 
escort but also her sponsor and exclusive manager. 

When Maud Allan returned to London last April she 
attended one of Miss Menges’ concerts and being attracted 
by the playing of the girl violinist at once engaged her for 
a tour of the United States and Canada. Maud Allan 
cabled to her New York offices: “Have contracted with 
Isolde Menges. Will bring her to America with me. Won- 
derful girl violinist. Has made profound impression in 
London. It would be a shame for America not to hear her 
now.” 

Isolde Menges is not yet twenty years old. She is the 
daughter of Senor and Senora George Menges, both violin- 
ists, who have won distinction as teachers. Miss Menges 
was born in Brighton, England. Her father was her first 
teacher. At thirteen years of age she showed such promise 
that he sent her to the Conservatory of Petrograd, where 
she became a pupil of the celebrated Leopold Auer who 
has publicly pronounced her one of his best pupils. 

Miss Menges has appeared in concert in the principal 
cities of Great Britain and the European continent. In 
London, where her success and popularity were unusual, she 





played at Queen’s Hall with the London Symhony Orches- 
tra, whose director, Wilhelm Mengelberg, sent a personal 
letter thanking the “young but mature artist for her soul- 
ful playing of the Brahms and Glazounow concertos.” 
Mme. Melba is also one of her sponsors. 

The Isolde Menges tour will include the principal cities 
of the United States and Canada. Among her engagements 
will be several appearances with Maud Allan’s Symphony 
Orchestra under the direction of Ernest Bloch, the Swiss 
composer-conductor. 





Dr. William C. Carl’s California Success 


(By TEeLecram.) 
Coronado, Cal., 
Dr. William C, Carl, the noted organist, was greeted by 
one of the largest audiences of the season at his recital at 
the San Diego Exposition yesterday and accorded a real 
ovation. The program was brilliant and demonstrated the 
organist’s virtuosity and art to splendid advantage. H, D. 


September 4, 1916. 


Good News 





The best musical news of the week in New York is that 
the managers and backers of the Civic Orchestral Society, 
whose series of concerts closed prematurely last week, 
nevertheless have every intention of providing another 
series next summer. Let us hope that Mr. Rothwell and 
his men will be re-engaged, for no better combination 
of conductor and orchestra has ever been heard in New 
York. 





Success of De Cisneros 
(By Telegram.) 
San Francisco, September 5, 1916. 
Closing concert of the Philharmonic Orchestra sea- 
son was a great success. Eleonora de Cisneros, soloist 
of the occasion, in magnificent voice, received no less 


than ten recalls. H 


_ Jsolde Menges. _ 


ISOLDE MENGES, 


The celebrated girl violinist, who will tour the United States and Canada this season under the exclusive 
management of Maud Allan, the famous symphonic dancer. 
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AS “LOHENGRIN” 





Additional Press Comments from the Pacific Coast Newspapers 


“LOHENGRIN 


a The California Grand Opera Company's presentation 

of the Wagnerian work last night at Clunes’ Auditorium 
taken as a whole, proved something of a triumph and 

more or less of a surprise to many 

"Let The effect of the whole was eminently satis 
factory . 
. » « Constantino revealed himself very adequately fitted 
for the role of the Knight of the Grail 

‘ In summing up the performance let it be said that 

. it is deserving of support, for it is a genuine relief to 
find someone who has the courage to get away for a brief 
spell from conventional Italian works locally Edwin Schal 
lert in Los Angeles Times, June 15, 1916 

If there had been doubts in the minds of last night's splen 
lid audience gs to the ability of Constantino and his asso 
ciates properly to produce Richard Wagner's tunefully ex 
uberant and difficult “Lohengrin,” those doubts were dis 


pelled before the first act was concluded In every aspect 
the production was most sincerely traditional and praisewor 
thy. The stage settings were most picturesque and the cos 


tuming elegant 

Constantino as the tiallant Knight of the Grail was easily 
at his hest; and when, in his beat, drawn by the graceful 
swan, he made his shining entrance, he was all that a dream 
ing Elsa could desire Hlis knightly armament was correctly 


gorgeous and more than up to tl traditional requirements 
in that that it was as richly glowing as I have ever seer t 
graceful dignity of action Constantino showed his mastery of 
the business of the part ard never for a moment descended 
to the commonplace 
CONSTANTING AT BEST 

I have never heard him in better voice and never heard as 
much of it as he gav forth bountifully last night His 
phrasing and tonal quality in the swan song were the per 
fection of art and in that subtle aria, “Dost Thou Breathe 
the Incense Sweet?’’ his sympathetic legatos were perfect 
In the recitatives and more dramatic periods every tone was 
delivered with the depth and breadth of a baritone, without 
in the least detracting from quality By Carl Bronson, prom 
inent musician and author, Los Angeles Herald, June 
1916 

“AIDA.” 

“Aida,” gorgeously staged and splendidly sung, entertained 
1 large audience last night Constantino was the luminous 
star throughout the entire performance, and with his superb 
acting and effective singing made Rhadames a verity That 
always lovely tune, “Celeste Aida,” waa sung by the great 
tenor with deep appreciation for its adoration and tenderness, 
as well as tonal values.—Carl Bronson in Los Angeles Herald 
June 6, 1916 

“BARBER OF SEVILLE.” 

It was a gala performance—full of gales of laughter—that 

Constantino’s grand opera company gave last night at the 


Auditorium, 

While the dignified artists, Constantino, Trevisan, Mme 
de Pasquali, Picchi and Rennyan out-hoppered De Wolf Hor 
per as comics --but with singing that no comic opera produc 
ion could ever approach 

Constantino, the Almaviva, sang as if he were cn the Met 
ropolitan stage and acted as he might if the Shuberts éould 
capture him for a Passing Show; from his first scene. “Ecco 
ridente il cielo,” to the final trio, “Zitti, zitti, piano, piano,” 
his great tenor tones laughed us all into a happiness that 
will alwavs be a merfy remembrance 

There was the constant oki time “business” very like in its 
way the Weber and Fields stunts, save without the kicks to 
the tummy—-gladsome, simple, truly human quality of comedy, 
all to singing that was aimost divine 

It was by long odds the best performance of “The _Barbes”’ 
ever given here bE 





Otheman Stevens in Los Angeles Examiner 

Constantino, in spite of the heavy burdens of responsi 
hility and rehearsal, put a youth and vigor into the part of 
the Duke that was surprising for its variant phases Always 
a graceful and consistent actor, with his vocal art entirely 
inder his control, we are prone to take his endeavors as a 


matter of course. The real Constantino, of course, cannot be 


put into the part if most of Constantino is put into the 

inxiety and exbausting detail of husiness and production 
Nevertheless he has given us moments of the greatest 

pleasure and often lifted us to vocal heights as did his voice 


in the great quartet, and in the canzone, “La donna e mo 
bile,” where he received an ovation and was compelled to re 
spond and the action was retarded for some moments by in 
sistent applause.—Carl Bronson in Los Angeles Herald, June 


13, 1916. 
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THEODORE von HEMERT 


BARYTONE 


Available for Concerts, Recitals, Ete 109 West 169th Strest, New York City 


ROBESON Contralto 


Metropolitan Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


NEVADA VAN der VEER ==, MILLER +0: 


Oratorio 2: Concerts § :: Recitals 
Individually and Jointly 


Address, 749 West End Avenue, New York 
Management, LOUDON CHARLTON, Carnegie Hall, new York 


IDELLE PATTERSON 


YOUNG AMERICAN SOPRANO 
R. E. Johnston, 1451 Broadway, : 














Management: New York City 


‘DUFAUL 


Touring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. W., Australia 


‘BAKER 


L 
Ss 
I CONTRALTO 
E HEAR VICTOR RECORDS 
Exclusive Management: Winton & Livingston, Aeolian Hall, N.Y. 


JENNY DUFAU 


COLORATURA SOPRANO 
Covent Carden, London; Chicago-Philadelphia Grand Opera Company 
CONCERTS 1916-17 NOW BOOKING 
Management: Winton & Livingston, Inc., Aeolian Hall, New York 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: London Chariton Carnegie Hall, New York 


NEWCOMB 








TENOR 






































Fagan 


Former assistant of Leschetizky 
Personal address: Whitney Point, Now York, 
For Concert and Recital Dates, Address 


LOUDON CHARLTON, CARNEGIE HALL, NEW YOR 


E. T. CROFT 


PIANIST :: TEACHER :: COACH 


509 West Myrtle Street, Fort Worth, Texas 
Phone, Rosedale 4464 


NELSON 


SPRACKLING 


Organist : Pianist 


1437 PENNSYLVANIA STREET, DENVER, COLO. 


























HUGH 


ALLAN 


Distinguished American Baritone 


Exclusive Management : 
R, JOHNSTON, 1451 Broadway, 
New York 


= SULLI 


Director of the International Grand 
Opera Co., Inc, 


Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 


























Summer Season for Teachers and Singers 
from June ist to September joth 


(Mon., Wed., Thurs., and Sat.) 


SAN FRANCISCO SYMPHONY 
PERSONNEL ANNOUNCED 


Alfred Hertz Enthusiastic Over Fine Body of Players 
He Is to Conduct This Season—Remarkable 
Acoustics Revealed at Open Air 
“Aida” Rehearsal 





San Franasco, Cal., August 27, 1916. 
music editor of the San Francisco Bulletin, 


\Valker, absent from town.] 


[By Ernest J. Hopkizus, 
At the request of David HI. 

The personnel of the San Francisco Symphony Orches- 
Alfred Hertz, conductor, has been announced except 
or two instruments—notably the oboe and Eng- 
lish horn—whose players have not yet been engaged, Not 
only is this the finest body of instrumentalists ever as- 
sembled in San Francisco, but the men are paid a mini- 
mum of $30 a week and have signed contracts that give 
their exclusive services to the orchestra. They can play 
in no other public engagement without the written consent 
of Conductor Hertz. 

This beneficial arrangement has never be- 
fore obtained here, and credit jointly to Hertz, 
who made it a cond:tion of his remaining a second season 
here, and to William Sproule, president of the Southern 
Pacific Railroad and new president of the Musical Asso- 


tra, 
for one 


extremely 
is due 


ciation, which finances the orchestra. Sproule has raised 
a guarantee fund more than double that of preceding 
ycars. 

Twelve pairs of concerts, with ten additional “pop” 
concerts, will make up the season, The first will be 
played Friday, October 27. 

Louis Pers:nger again will be concertmaster, and in 
addition, as assistant conductor, wiil direct the “section” 


rehearsals, The assistant concertmaster is 
who was concertmaster of the Expo- 
sition Orchestra. Ralph Wetmore and Gino Severi, well 
known artists, again will play in the first violin section. 
New faces are L. W. Ford, first violin of the San Fran- 
cisco Quintet Club, and Lion Goldwasser, a Russian refu- 
ges, recently arrived in San Francisco, and a pupil of 
There will also be R. Seiger, S. Polak, 
Fenster, J. M. Willard, P. Mazza, 
A. Laraia. 


other 
Herman Martonne, 


and 


Leopold Auer. 
M. B. Amsterdam, L, 
Max Amsterdam, Sr., and 

Giulio Minetti replaces Adolph Rosenbecker as leader 
of the second violins, and is also orchestral manager. This 
section appears materially strengthened over last year, 
and includes Gale W. Callinan, G. de Lorenzo, B. Purt, 
J. A. Paterson, J, T. Hartzell-Gold, E. P. Allen, H. 
Hoffman, Hens Helget, Hidden and Walter 
Manchester. 


Reginald L, 


Nathan Firestone, the San Francisco boy whom Mr, 
Hertz considers one of the best viola players in the 
country, will lead the violas. The cello section is on a 
par with the best, containing Horace Britt, leader; Stanis- 
Herbert Riley, Arthur Weiss, A. W. Neilsen and 
W. Demetrio. The three flutists are an exceptional trio: 
Puyans, Walter O6esterreicher and Louif New- 
bauer. Harold Randall, a splendid artist, leads the clari- 
nets, with J. Kunzelman and N. Oeconomocus, the Greek 
musician who presided over the Seattle Symphony So- 
Samuel Meerlo leads the bassoons. 


las Bem, 


Emilio 


ciety. 

The 
Hornig, Paul Roth and R. Rocco. 
engaged, The four trumpets will be D. C. Rosebrook, 
Otto Kegel, A. nee and Arthur Stephan. H. F. Beitel, 
O. E, Clark and F. N. Bassett will be three of the four 
trombonists, 


French horn section is very strong, with Walter 
Another will also be 


Ralph Murray, tuba, will employ the Samuels cont:nuous 
air apparatus. Kajetan Attl, harpist, is fit for any man’s 
orchestra. George Wagner heads the percussion section, 
with George Huntington and E. Nolting as his seconds. 

The full orchestra will number eighty. The large fund 
will enable its proper augmentation when necessary, The 
Cort Theatre will be used. Rehearsals will be held daily. 
Alfred Hertz is now busy selecting his programs, and is 
extremely enthusiastic about the season’s prospects. 

Here are the dates for the concerts, and, by the way, 
whether the Sunday concerts are to be as formerly, dupli- 
cates of the previous Friday’s, is a point yet to be an- 
Regular Friday concerts: October 27, No- 
vember 10, 24; December, 8, 22; January, 5, 19; February 
2, 16; March 2, 16, 30. Regular Sunday concerts: Two 
days later than each of above dates, Sunday “pop” con- 
certs: November 5, 19; December 3, 17; January 14, 28; 
February 11, 25; March 11, 25. A special Thanksgiving 
concert is billed, and tours may also be made. 


Al Fresco “Aida” 


Last Wednesday evening those in charge of the com- 
ing open air production of “Aida” transported a picked 
army of guests in autos to Ewing Field, the baseball park 
of other days, and favored them with an acoustic test. 
It was a foggy night, and applause greeted Michael Wil- 
liams’ announcement that weather bureau records showed 
that not once in forty-five years had there been a fog here 


nounced : 








Despite the 


on September 30—the date of the affair. 
worst of conditions, there was something almost uncanny 


in the acoustic properties of this place. A talking ma- 
chine placed in center field threw its music resonantly 
into the grandstand. A chorus of 1too—there are to be 
500—under Josiah Zuro, director of the performance, 
sang some “Aida” numbers with great effect. Besides be- 
ing an effective “boost” for the coming event, the try out 
has set people to talking about the frequent use of Ewing 
Park for open air pageants and musical events in the 
future. 

The grandstand will seat 22,000 people. For the leading 
roles Zuro has engaged Emmy Destinn, Julia Claussen, 
Leon Zinovieff, Clarence Whitehill and Henry Weldon; 
while Anita Woodbridge Young, a San Francisco girl 
whom Zuro is hailing as a “discovery,” will sing the role 
of the High Priestess. 


San Francisco Musical Club 


The San Francisco Musical Club will open its season 
on September 21, with a varied musical program. Later, 
meetings will be devoted to single composers—each pro- 


gram containing ensemble, vocal and solo instrumental 
music, Adaline Wellendorff is chairman of the program 
committee. Ernest J. Hopkins. 





Mme. Matzenauer’s Busy Fall Tour 
Precedes New York Opera Season 


summer engagements at Bar Harbor, 
Maine, Wildwood, N. J., and with the Civic Orchestfal 
Society at Madson Square Garden, New York, Mme. 
Matzenauer will open her fall season as soloist with the 
Minneapolis Orchestra, both at St. Paul and Minneapolis, 
October 19 and 20. Shortly thereafter Mme, Matzenauer 
will fill engagements in Missouri, and Oklahoma, 
then appearing in Miss Roberts’ course at Dallas, Tex.; 
at New Orleans, La., w:th Mr. and at Mobile, Ala., 
with the Music Lovers Assoc:ation. Her engagements at 
Detroit, Mich., with the Central Concert Company; at 
Jackson, Mich., with the MacDowell Club; at Chicago, 
Cleveland, Oberlin, Newark, N. J., and with the New 
York Philharmonic Orchestra have already been chron- 
icled. Just before rehearsals begin by the Metropolitan 
Opera Company, Mme. Matzenauer will appear at Grand 
Rapids, Mich. 


Following ier 


lowa 


Loeb, 
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Information Bureau 


A new department to be known as the Informa- 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free of 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will be: 








I. To give such information as will facilitate 
the securing of engagements by artists and their 
managers. 


II. To be of service to clubs and local mana- 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


III. To furnish information to clubs and local 
managers regarding the activities of artists. 


IV. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach- 
ers in various cities throughout the country to 
those contemplating lessons. 


VI. To co-operate generally with the public and 
the musical profession. 


Through its international connections and _ its 
system of complete news service, the Musicat 
Courter is the one medium in touch with musical 
activities everywhere and all the time, and is bet- 
ter qualified than any other source in the world 
to gather and dispense information of the kind 
outlined hereintofore. 


The Musicar Courier will not, however, con- 
sent to act as intermediary between artists, man- 
agers and organizations. It merely will furnish 
facts. 

All questions received will be treated con’- 
dentially and not published in these columns. Re 
plies will be by letter. 

Musicar Courier readers will discover the new 
Information Bureau to be in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 
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A Chat With Belle Story 

One morning last week, the writer, very happily, found 
her way to Belle Story’s artistic apartment in the Oregon 
Apartments, New York. She was received by the young 
American soprano, who looked very girlish in an orien- 
tal morning gown. We talked about the things that go 
with an interview and then the interesting topic, “Does 
Marriage Interfere With Art?” came about—and, it was 
most interesting. Miss Story presented her views in a 
very clever and positive manner. “No,” she said, “I do 
not believe that an artist cannot combine a professional 
life with a domestic. All singers are really womanly, and 
all women love a home, and some one to care for them 
and share their hours of leisure.” Then she explained 
just why she spoke so wisely. Four months ago, Belle 
Story became Mrs. Frederick Andrews. Hence, she knows 
from experience, even though it be of so short a nature. 
And Mrs, Andrews is very much in love with her hus- 





BELLE STORY, 


fhe young soprano, who has deserted musical comedy 


for the con 
This photograph was taken the day after her wedding 


cert field. 
Miss Story will 


to Frederick Andrews, about four months ago. 
be under the management of R. E. Johnston, 


band. Proof of it being that she doesn’t want to go on 
any long concert tours. 

A picture of “Belle Story’s husband” was procured, 
and indeed he is everything to be proud of. tall, 
dark and good looking and just the right one for little 
Miss Story, who by the way needs a protector. “He isn’t 
an artist,” she said, “but he is musical. How? He loves 
to drum on the piano and sing those college songs boys 
never forget.” 

Miss Story has abandoned musical comedy, in which she 
was more than successful, for the concert stage. During 
the coming season she will appear under the management 
of R. E. Johnston. She is among the artists to be pre- 
sented by Mr. Johnston at the Biltmore Morning Music- 
ales. Miss Story does not know from whom she inherited 
her beautiful voice, her parents not being the least bit 
musical, In fact not a member of her family can sing 
or whistle a tune properly. Hence, she is “blessed.” She 
does not believe that musical comedy spoils artists for 
On the other hand, it is good 
experience for them. “A vaudeville audience is a great 
deal harder to please than one at a concert or recital. 
At the former, if there is some noise outside or some one 
falls down the gallery stairs, they blame the artist, nine 
times out of ten, but at the other, the audience gives the 
If one group of songs does 


concert or opera work. 


artist credit for some work 
not appeal to them, perhaps the other will.” 
Miss Story is a great admirer of Mme. Sembrich, with 


whom she has studied. She believes the New York people 


~~ MALKIN 




















World - Famed 


Soloist with the Boston Symphony 1915-1916 
Re-engaged as Soloist for the Coming Season 
ENTIRE YEAR 1916-1917 IN AMERICA 


ADDRESS ALL COMMUNICATIONS TO SYMPHONY HALL, BOSTON, MASS. 


"Cellist 




























are spoiled. 
Caruso, a Melba or a Hempel.” 


“They do not know what it is to long for a 
If they had to watch 
and wait for the coming of these artists, they would ap- 
preciate them more. - “Yet,” she says, “they are growing to 
realize the value of good music.” 

“The dramas of the present day are not as uplifting as 
they might be. It is not the manager’s fault; the public 
demand plays of that standing, If I ever had a child, I 
would never let her go to a theatre, unless I had seen 
Mothers make a big mistake in letting 
their daughters go about as they do.” 

The photograph which 
taken the day after Miss Story’s marriage, and she was 


the show myself. 


accompanies this article was 


gowned in her wedding clothes. 


Vecsei to Return to California 


Desider Josef Vecsei, the talented young pianist who 
met with such remarkable success recently in San Fran- 





k MUvCns 
v5 Coviier 





Beet Wee Oh a 
A NOTABLE GROUP AT SANTA CATALINA ISLAND, 
CALIFORNIA, 

Left to right: Miss Cocker, Desider Josef Vecsei, Mariska Aldrich, 
Sir Herbert Tree, Eleonora de Cisneros, and, stooping down in 
front, Coleman Louis Hall, Mr. Vecsei’s Los Angeles manager. 


Mr. Vecsei, how- 
first 


cisco, will leave for Louisville shortly. 
ever, expects to return to California the 
December as he has been engaged to play with the Peo- 
He also in- 


part of 


ple’s Philharmonic Orchestra of that city. 


tends giving a recital there, besides being engaged to 
play for the San Mateo Music Club, 

The accompanying photograph was taken at Catalina 
Island, Cal., where the young artist had been spending 


a few days. 


Anna Murray Hahn Booked for 
Two New York Recitals 


Anna Murray Hahn, the popular soprano soloist at the 
Sixth Presbyterian Church of Pittsburgh, where T. Carl 
Whitmer is choir director, is scheduled to give two New 
York recitals this coming season, the first one being in 
October. Mrs. Hahn will be a soloist at the festival to be 
held in Lockport, N. Y., September 14 and 15, when she 
will appear on the program of the special guest artist con- 


cert, At that time she will sing “Mignon” (Hugo Wolf), 


“Winterlied” (von Koss), Death Song” 
(Sharp) and MacFadyen’s “Internos.” Mrs. Hahn 
at a concert given at the Stamford (Conn.) Yacht Club, 
September 1. 

At present Mrs. Hahn with 
bansky, the well known vocal teacher of New York. 


“Japanese 
sang 


is studying Sergei Kli- 


Mabel Riegelman Begins Rehearsals 
Mabel Riegelman arrived in New York and will begin 
rehearsals with the Boston-National Grand Opera Com- 
pany, which has especially engaged her to fill the roles so 
successfully presented by her while with the Chicago 
Opera Company, and to create new and additional roles 
in operas not heretofore presented to the American 
public. 

Miss Riegelman tells of an experience she had on Lake 
Merritt, Oakland, Cal., 


spent the summer months. While changing the position 


just before leaving where she 


of her boat, she overbalanced and was precipitated head- 
long into the waters of the pretty little lake which draws 
its salt water supply through flood gates from the Oak- 
Miss Riegelman, in addition to being a 


land estuary. 


' 


cor Rta i : 
Pe ial ee 


MABEL RIEGELMAN, 


In Oakland, Cal 





prima donna, is an expert swimmer and had no great dif 
ficulty in swimming to shore with her overturned boat in 


tow. 











LEO 
JAN 





NOW TOURING PACIFIC COAST. 


iat CHERNIAVSKY && 


First New York Recitals, Carnegie Hall, Tues. Afternoons, Jan. 16-23 





SAN FRANCISCO RECITALS, 


IN AMERICA ALL SEASON 
OCTOBER 22 AND 26 





“tro. MAUD ALLAN’S CO., Inc., *°°xew'voru"* 











BREATH, LIFE, VOICE 


VOICE LIBERATION 


Address all communications to Mr. Laurence Leonard, 519 West End Ave., at 85th St. 


MME. 


CLARA NOVELLO DAVIES 
of London 


Phone, Schuyler 10017 
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CHICAGO MUSIC SCHOOLS 
ENTERING UPON ACTIVE SEASON 


New Terms Begin This and Next Week With Large Pupil Enrollments— 
Columbia School of Music Issues Attractive Catalogue—Arthur Claassen 
Stops Off Enroute to San Antonio 


Chicago, I., September 2, 1916. 
of the best catalogues received at this office is that 
Columbia School of Music—of which Clare Os- 
which came to our no- 
and Gertrude 


What proves 


One 
of the 
borne Reed is the able 
tice during the past week 


H. Murdough are the 


director 
Ludwig Becker 
assistant directors. 


highly interesting upon looking over this handsome book 
is the foreword, showing somewhat the principle of the 
Columbia School of Music. The following is quoted from 


the same: 

‘When the Columbia School of Music 
not the desire of the founders that it should become 
musical life of 


was established, 
it was 
merely another commercial factor in the 
should make its appeal 
to those who realized the of the 
art, and who believed that through better appreciation and 
music might take its place as one of 
American life 


the country, but, on the contrary, 


value serious study of 
finer understanding, 
the greatest forces in the development of 
and ideals. The recognition of this spirit by 
and by 


immediate 
a discriminating, music loving pub- 
American 


the profe ssion 


lic, has made the school preeminent among 
educational institutions. 
“Each 


growth which has required many additions to the faculty, 


EDWARD 


CLARKE 


600 Lyon & Healy Bidg., Chicago 


year has been a period of almost phenomenal 











BARITONE - - 


—_NICOLAY 


Leading Basso Chicago Cuore. Aacogieuer for five years. Re- 
Leading for next season. C RT. ORATORIO, RECITAL. 
Tour now booking. Limited ween, of vocal students accepted. 


Address: Chicage Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the Metropolitan Opera House, New York; 
Covent Garden, ndon; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussels, Etc. 
VOCAL TEACHER 


MRS. HERMAN DEVRIES 


518-528 Fine Arts Building 


RAFAEL NAVAS 


The Spanish Pianist 


Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 








Z=43Z> 38200 











ASSOCIATE VOCAL 
INSTRUCTOR 


Chicago, II. 





Studios: 




















Alter 11 years of most successtul teaching in 


returned to 
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and a steadily increasing demand for more teaching 
space. 

“The school is now established in its own spacious and 
beautiful home with an unsurpassed equipment designed 
especially for its use, including commodious and well 
lighted studios, reception halls, lecture and class rooms, 
library, reading and rest rooms and recital halls.” 

With increased facilities and a splendid faculty this 
season will open most auspiciously on September 11 for 
the Columbia School. The piano department—so ably 
Mrs. Reed—includes some twenty-two teach- 
ers. To mention a few—Gertrude H. Murdough, 
Arthur Granquist, Winifred Lamb, Helen B. Lawrence, A. 
Cyril Graham, etc. The vocal department includes such 
teachers as George Nelson Holt, Louise St. John Wester- 
who enviable reputation as conductor of 
well as teacher; Grace Nelson, 
a new to the faculty this season, who has 
spent several years in Europe studying and appearing in 
recital and opera in the principal cities of Europe; Lillian 
Price, and others. A special feature of the work of the 
voice department is the Choral Study Class, which meets 
weekly under the direction of Louise St. John Westervelt, 
whose wide experience as a choral director makes this an 


headed by 


velt, has an 


women’s choruses as 


acquisition 


unusual opportunity for students to become familiar with 
this branch of musical literature. All students who are 
taking the regular voice work must sing regularly in the 
chorus unless excused by the director of the school. Lud- 
wig Becker heads the violin department, in which he has 
Another development in the Columbia 
foundation of its orchestral school, which 
direction of Mr. Becker and Wilhelmj H. 
Public concerts are given by the orchestra 
assisted by members of the 


several assistants. 
School is the 
is under the 
Montelius. 
during the artist 
classes from other departments of the school. 

The Columbia School has several affiliated schools in 
and around Chicago. 

Arthur Claassen Passes Through Chicago 

The writer had the pleasure of meeting Arthur’ Claas- 

sen, the distinguished conductor of the San Antonio Sym- 
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phony Orchestra, who passed through Chicago this week 
on his return trip from New York. Mr. Claassen spoke 
enthusiastically regarding the prospects of his coming sea- 
son and seemed anxious to get back to San Antonio, 


Opera Has New Photographer and Press Agent 


Announcement is made to the effect that Victor Georg, 
the well known photographer, will be the official photog- 
rapher for the Chicago Opera Association the coming sea- 
son. Mr. Georg will make his headquarters in New York, 
but will no doubt have a studio in the windy city also, 

Ralph Edmonds has been engaged as press representa- 
tive for the Opera Association. 


Orchestra Hall Cinema Concert 


MacDermid’s “Won’t You Come and Dance With Me?” 
was featured this week on the program at the Orchestra 
Hall Cinema concerts and met with due appreciation from 
the large audiences. Its interpreter, however, was not up 
to standard. Lou-Tellegen in “The Victory of Conscience” 
was the bill and Grace Renee Close the soloist. 


Joseph A. Vilim’s Activities 


Joseph A. Vilim has recently returned from California 
and was immediately engaged to head the violin and violin 
ensemble departments at the Chicago Piano College. Mr. 
Vilim has also resumed personal management of the Vilim 
American Violin School in the new Kimball Building. 


American Conservatory Notes 


The new school year of the American Conservatory 
opens Thursday, September 7. All indications point to a 
splendid season, the registration already being unusually 
heavy. The Conservatory occupies the fifth, sixth and 
seventh floors of the new sixteen story Kimball Building. 
The two upper floors will remove to the main Kimball 
Building after its completion. 

The American Conservatory has outlined an unusually 
attractive course of public recitals, The main series is the 
one given on Saturday afternoons. For the coming season 
these recitals will take place at Central Music Hall, begin- 
ning at 2.30 p.m. The first recital will be given Saturday, 
October 7. 

The South Side Branch of the American Conservatory 
is situated at 1133 East Sixty-third street. Under the 
capable direction of Harris G. Vail it has been placed on 
a firm footing and is enjoying a good patronage. 

All the members of the faculty of the American Con- 
servatory have returned from their vacations and are 
arranging their classes. 

The Walton Pyre School of Dramatic Art and Expres- 
sion, which is affiliated with the American Conservatory, 
begins its new school year, Thursday, September 7, seventh 
floor of the Kimball Building. 


Central Music Hall Remodeled 


Central Music Hall is being completely renovated and 
redecorated and two sets of new scenery are being installed. 
This remodeled theatre is the most attractive concert hall 
in Chicago and the success attained last season will be more 
than doubled this year, according to the manager, Harriet 
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Martin Snow, who is very busy booking, for the coming 
season. 


Chicago Musical College News 


The new school year of the Chicago Musical College 
opens September 11. Students who have not yet enrolled 
are urged to do so now as the advance registration is un- 
usually heavy and the available teaching time already 
limited. 

The Chicago Musical College announces a special dia- 
mond medal to be given by Dr. F. Samuel Solomon for 
the best playing of a composition by Chopin. This contest 
will be limited to lady students. Students who compete 
for this and other special medals given by the Chicago 
Musical College must be enrolled not later than October 1. 

Leon Sametini, head of the violin department of the 
Chicago Musical College, has just returned from New 
York, where he has been making phonograph records. 
While in the East, Mr. Sametini spent a week at the sum- 
mer home of Mischa Elman at Rockport, Mass. 

Jane McArthur, post graduate of the vocal department 
of the Chicago Musical College, and pupil of Edoardo 
Sacerdote, has been engaged as soloist with the Old Home 
Singers Company, which starts on tour October 1 under the 
direction of the Redpath System. 

Final competitions for the $400 piano scholarship given 
by Alfred M. Snydacker, and for the $100 vocal scholarship 
given by Edward F. Bosley, will be held Saturday, Sep- 
tember 9. 


Marie Sidenius Zendt Will Coach With Witherspoon 


Marie Zendt, who has been called by her countrymen the 
Swedish Nightingale, after spending a busy summer season 
singing in various parts of the country, will leave for the 
East this month, where she will coach with Herbert Wither- 
spoon. Mrs. Zendt returned from Texas a short time ago, 
where she was one of the foremost artists in the big music 
festival, and on her return gave several recitals at vari- 
ous points in Pennsylvania. Mrs. Zendt is soprano soloist 
at the Kenwood Evangelical Church, one of the most im- 
portant in Chicago, where she has been for some time. 


Isabel Richardson to Enter Operatic Field 


Isabel Richardson, a soprano who has become well and 
favorably known the past year, has decided to devote the 
greater part of her time to operatic work, for which she 
has received several flattering offers. She has spent the 
summer at Ravinia coaching some Italian roles with Ernst 
Knoch, and has resigned her position as soloist at the North 
Shore Congregational Church. Miss Richardson is already 
booked for several important oratorio engagements and 
return recitals in cities in which she appeared last year. 


Saba Doak Returns From the South 


Saba Doak has returned from Atlanta, where she spent 
the summer months at her old home, and is busily at work 
for the coming season. Miss Doak sang at several private 
musicales while in the South, where she is a great favorite, 
and she has made a specialty of this branch of musical art, 
for which her lovely voice and temperamental qualities fit 
her so well. Miss Doak is soloist at Sixteenth Church of 
Christ, Scientist. 

Mrs. Snow Back From East 


Harriet Martin Snow, business manager of the Chicago 
Mendelssohn Club, has just returned from a month’s trip 
through the East and Canada. While in New York, Mrs. 
Snow closed contracts with the following artists for the 
club: Mabel Garrison, soprano, for the first; Theo Karle, 
tenor, for the second, and Sophie Braslau, contralto, for 
the third concert. The concerts will all be given in Or- 
chestra Hall as usual and the dates are December 7, Feb- 
ruary 15 and April 12. The Chicago Symphony Orchestra 
is engaged for the February concert. 


Bush Conservatory Notes 


After the busiest summer session in the history of Bush 
Conservatory, the members of the faculty are spending 
their well earned vacations in various parts of the country. 

Charles W. Clark is the guest of John C. Shaeffer at 
his ranch in Colorado, whither a few choice musical spirits 
repair each year to “bust bronchos” during the day and dis- 
course sweet music at night. 

Grace Stewart Potter is spending a few weeks at the home 
of Mrs. Geo. M. Pullman at Elberon, N. J., after which 
she will visit some of her European friends who are at 
present in New York, and on her way home will be enter- 
tained at Greensburg, Pa. 

Julie Rive-King is in New York and elsewhere in 
the East, and will return for the opening of the fall 
term, September 11. 

Justine Wegener is the guest of Mr. and Mrs. R. G. 
Dun at Two Harbors, Mich. 

Grace Walter is spending her vacation at Long Beach, 
Cal., and expects to stop at the Grand Canyon of Arizona 
on her way back. 

Edward Collins, a recent addition to the piano depart- 
ment, spent a few days at the home of Mrs. Frank O. Low- 
den at Sinnisissippi Farm, Oregon, Ill., and while there 


played the wedding music for a young couple who were 
married at the Artists’ Camp at Oregon. 

Guy Herbert Woodard is at present motoring through 
the northern part of Wisconsin and will return to Chicago 
to resume his teaching at the beginning of the fall term. 

Robert Yale Smith is at his summer home in northern 
Michigan and Edgar A. Brazelton is spending a month in 
the Berkshires in New England. 

Edgar A. Nelson, Associate Director of Bush Conserva- 
tory, is at present on tour. 

The fall term opens September 11 and the indications 
are that 1016-17 will see the largest enrollment in the his- 
tory of Bush Conservatory. 


Engagements for Cochems 


Loro Gooch announces the appearance of Carl Cochems, 
American basso of the Chicago Opera Company, with the 
Bach Choral Society, John W. Norton, conductor, at 
Orchestra Hall, in February, the date to be announced 
later. Mr. Cochems will sing the part of St. Paul, in Men- 
delssohn’s oratorio, Other appearances recently secured 
are as follows: Sacred song recital, Bethany Lutheran 
Church, in November; also soloist with the Minneapolis 
Symphony Orchestra; December 6, song recital in the 
series of Wednesday morning recitals, under the direction 
of Carl D. Kinsey; December 12 and 14, soloist with the 
Commonwealth Edison Orchestra, Morgan L. Eastman, 
conductor. JEANNETTE Cox, 





Sousa and Soloists at Willow Grove 


Last, but not least, of the attractions at Willow Grove 
Park, Pa., this season is John Philip Sousa and his band, 
who will end their period of ‘four daily concerts next 
Sunday, September 10. Sousa has followed his usual 
policy of employing only the best soloists to appear with 
the band. On September 1 Florence Hardeman, the splen- 
did violinist, and Ada Androva, a young soprano with a 
most exceptional voice, were on the program. 





Anna Case Charms at Saratoga Springs 


Anna Case added another triumph to her list last week 
at Saratoga Springs, N. Y., in a recital in Convention Hall. 
With less than three days’ advertising, Miss Case attracted 
a good sized audience. She was in her best form and the 
enthusiasm was at the highest. In addition to a lengthy 








program she was called upon to give numerous encores 
again and again, and gave many encores. 


SNEED oa 
OBITUARY 


William Taylor Francis 

William Taylor Francis, composer and musical director, 
for years with Weber and Fields and later with Charles 
Frohman, died September 4 in St. Vincent's Hospital, New 
York city. For years he was a prolific composer of or- 
chestrated selections after the titles of plays. He also 
for the Weber and 
the 





wrote numerous songs and dances 

Fields sketches, and was the 

opera, “The Rollicking Girl.” 
About six years ago he retired as musical director of the 


composer of comic 


Frohman companies, owing to failing health, and had in- 
tended to do further work in the opera field. 

Mr. Francis was fifty-seven years old and was born in 
Mobile, Ala. Besides his wife and daughter, Marie Francis, 
he leaves a son, William Taylor Francis, Jr., who is a 
member of the cast of a current musical comedy. 


Melville C. Milliken 

Melville C. Milliken, a musician and composer, died 
August 16, at the home of his daughter, Mrs. O. D. Fel 
lows, 165 Coolidge street, Brookline. Mr. Milliken was 
born in Portland, Me., eighty-five years ago. Early in life 
he developed a deep interest in music and for a number 
of years was an organist in churches in Portland and Au- 
gusta. In 1850 he married Evelyn Kimball of Portland. 
She died eighteen months ago. Mr. Milliken is survived 
by his daughter and two sons, Edward and Harry Milliken, 
both living in the West. 


Massimo Ciapini 
Massimo Ciapini, a well known Italian baritone of the 
last generation, died in Florence, Italy, of which city he 
was a native, on July 8, aged seventy-one years. During 
his active career, which extended from 1871 to 1888, he 
sang at practically all the important theatres of Italy and 
appeared in Spain and South America as well. 


Giuseppe Bossola 
The veteran Italian musician, Giuseppe Bossola, died re- 
cently at Gubbio at the advanced age of eighty-seven years 
He was born at Vercelli in 1829 and for twelve years led 
the foremost military band of the city of Genoa. 
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Nine Kinds of Wood | 


Rosewood from Brazil, spruce from 
Maine, maple and ash from the Adiron- 
dacks, and mahogany from Africa; pine 
from California, walnut from the south 
and from the Himalayas, and West Vir- 
ginian whitewood— 





All go to make the Chickering piano 
structurally perfect. 


Made by trained men, they produce the 
tone that you hear so much of—and that 
no one can describe. 
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Paul Tietjens to Have Busy Season 

Many Americans will remember Paul Tietjens as the 
composer of that immortal piece, “The Wizard of Oz,” 
but it is many years since Mr. Tietjens indulged in music 
of that sort, for, after the huge success with which it met, 
he went abroad and worked with some of the leading mas- 
ters for three or four years, studying piano with Theodor 
Leschetizky and Harold Bauer, and working in theory 
with Hugo Kaun. He returned to America when the war 
began and spent last season teaching in New York and 
quietly preparing himself for his first public appearance 
in his native country as a pianist this season. His first 
recital will take place at Chicago on November 12 and will 
be followed by a second in St. Louis. Later in the season 
he will be heard in New York. His headquarters are at his 
studio, 9 East Fifty-ninth street, where he will be busily 












































PAUL TIETJENS, 


Pianist-Composer, 


engaged in teaching when not called away by his concert 
engagements. Mr. Tietjens is rapidly becoming known as 
a composer of serious music, both songs and piano pieces, 
and a group of the latter will be included in his recital 
programs this coming winter. 





English Songs for Amato’s New Program 


Pasquale Amato, baritone of the Metropolitan Opera 
Company, is a great believer in including English songs 
in a concert program. He thinks that the singer who will 
only sing in unknown tongues in this country is either un- 
appreciative of the real worth of modern English and 


Mr. 


American songs, or else unable to sing in English. 
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Amato even goes so far as to consider it a matter of 
simple courtesy for a singer to learn at least one or two 
songs in the language of the people who are paying to hear 
him sing. 

In accordance with this belief, Mr. Amato has included 
a number of English songs in his next year’s program. 
Among these are: “War” and “Wind Song,” by James 
H. Rogers; “The Awakening,” by C. G. Spross; “The Rest- 
ing Place,” by M. Turner Salter; “The Eagle,” by Carl 
Busch; “The Day Is No More” and “The Cock Shall 
Crow,” by J. A. Carpenter. 





Vera Barstow Booked for Many Appearances 


As soloist with the Baltimore Civic Orchestra, Vera 
Barstow will begin her first tour of the Southern States, 
which will culminate in her joint recitals with Leo Orn- 
stein in Texas. The first of these will he with the Har- 
monic Club of Fort Worth, which, under the able man- 
H. Wear and the presidency of Mrs. 
After 
appear 


agement of Mrs. T. 
J. F. Lyons, has risen to a remarkable position. 
the dates with Mr, Miss will 
in joint recitals with Marcella Craft in Boston and half 
a dozen other cities; also with Arnolde Stephenson, mezzo- 


Ornstein, Barstow 


soprano, of Paris, in cit.es as far remote from each other 
as Portland and Lewiston, Maine; Toronto, Ont., and San 
Antonio, Texas. 

Miss Barstow again will give a number of her own 
recitals at Aeolian Hall, New York; at Jordan Hall, Bos- 
ton; and on December 20 will make her initial bow to a 
Chicago audience under the management of Carl D. 
Kinsey. 

Miss Barstow will use her new Guadagnini violin on all 


occasions except at Toronto, where she has promised to 




















VERA BARSTOW, 
Violinist. 


play a Stradivarius belonging to a great friend of hers, 
an instrument which she has used on each of her four 


appearances at Toronto 





The Gray-Lhevinnes Success in Kansas 
On August 19 and 20 two large crowds assembled at 
Leavenworth, Kan., to hear the popular recitals of the 
On Sunday they gave a sacred concert 
Estelle Gray 


Gray-Lhevinnes. 
at the Chautauqua and thrilled 1,200 listeners, 
was asked to give an informal talk on the old Cremonas. 
Standing there with her valuable fiddle in hand she held 
the audience deeply interested while she told in her naive 
way how the fiddles were made in quaint Cremona, and 
some of her own experiences in tracing the history of her 
violin back to the time when Donizetti was its possessor. 

Though Sabetha, Kan., is but a small town it has a pro- 
gressive musical club. It has had the Zoellner Quartet 
there this season and for the Gray-Lhevinnes there was an 
audience of 2,200 enthusiastic listeners. Mr. Lhevinne’s 
“Spring Moonlight” brought the artist-composer back to 
the platform many times. 





Mme. Hassler-Fox for Minneapolis 


This season’s opening concert of the Minneapolis ( Minn.) 
Apollo Club will take place on the evening of November 
14. Regina Hassler-Fox has been engaged as soloist, 




















September 7, 1916. 


MUSICAL COURIER 


35 




















SOME ROSSINI REMINISCENCES 


Some Rossini Anecdotes—His Gastronomic Joys—His Reverence for Mozart—Hanslick Describes a Visit 





to the Maéstro—His Home at Passy 





By ARTHUR M. ABELL 




















The celebration of the centenary of the “Barber of 
Seville” has brought to light again many interesting for- 
gotten Rossini anecdotes. The famous composer was 
himself a noted wit, and his peculiar style of living, par- 
ticularly in his later life, was well calculated to give rise 
to amusing stories. Rossini, as is well known, was an 
epicure and a veritable virtuoso in getting the most out of 
life. After an unparalleled productivity covering a pe- 
riod of twenty years, during which he composed no less 
than thirty-nine operas, twelve of which became world- 
famous, and all of which were performed at the time with 
success, he retired to private life a wealthy man, and 
nothing could induce him to come out again into the 
public arena. The maéstro was so piqued at the failure 
of “Tell” at the first Parisian performance—it later be- 
came an immense favorite—that he swore he would 
never write another opera, and he kept his oath. Never- 
theless he enjoyed life to the full, and the soirées at his 
home were brilliant affairs, to which all Paris strove to 
attain an invitation. 

Rossini and His Statue at Pesaro 


Pesaro, his native town, desired to erect a statue to its 
famous son, and a committee was formed for the purpose 
of raising funds. One day a deputation called on Rossini 
to consult him in the matter, and he was given to under- 
stand that although the town was already decorated with 
the marble bust of the maéstro, a life sized statue was 
very desirable in order that “the people from the sur- 
rounding country who came to Pesaro to market every 
Tuesday and Friday could see and admire their famous 
countryman in effigy.” “How much will the statue cost?” 
said Rossini to the speaker of the deputation. “The city 
councillor has granted for the present the sum of 12,000 
lire,” he replied. ‘Well, then, countrymen,” said Rossini, 
“| have a proposition to make. Give me the half of this 
sum, and I will promise you to appear at the market 
place at the appointed hour twice a week, so that my 
country people can enjoy my presence and admire their 
famous countryman in life to their hearts’ content.” 


Rossini’s Recipe How to Enjoy Life 


The maéstro was notoriously lazy after he had settled 
down in Paris. “The only study,” declared a contem- 
porary, “that Rossini pursued, is gastronomy.” At his 
soirées a sumptuous repast was always served and the 
next day all Paris was laughing at the new bonmots of 
the genial host. But here are Rossini’s own views on the 
subject of living: 

“Next to doing nothiag, I know of no more delightful 
occupation than eating. What love is for the heart, that 
appetite is for the stomach. The stomach is the con- 
ductor which leads and regulates the great orchestra of 
our passions. An empty stomach is symbolized by the 
bassoon, when it murmurs discontent, or the piccolo, as 
it shrieks with hunger. The full stomach, on the other 
hand, is the triangle of pleasure or the tympani of joy.” 

“As far as love is concerned, I consider it the prima- 
donna par excellence, the goddess, who sings to our 
minds cavatines that make our ear drunk and that delight 
our hearts. To eat, to love, to sing, and to digest—these 
are, if the truth is told, the four acts of the comic opera 
of life, and they vanish like the foam in a bubble of 
champagne. He who lets them pass by without enjoying 
them is a complete fool.” 


Prefers New Salad Dressing to “Barber of Seville” 


After the enormous success of his “Barber of Seville” 
he wrote to the singer, Angelica Colbrand, who later 
became his first wife: “But you will be quite as much in- 
terested, my dear Angelica, in my new recipe for a salad 
dressing as in my new opera, so here it is: Take olive 
oil from the Provence, English mustard, French wine- 
vinegar, a little lemon juice and some pepper and salt 
and mix the whole mass thoroughly, and then add to it a 
few small pieces of truffles. The truffles add to the sauce 
a kind of halo, which is capable of transporting a gour- 
mand into ecstasy.” 

The Maéstro’s Two Marriages 


Rossini’s glowing passion for Angelica Colbrand soon 
cooled off in the married state, for the two natures were 


not at all adapted to each other. They parted and the 
maéstro lived separated from her for many years, After 
her death in 1845 he married Olympia Pélissier, for whom 
he had long had a secret affection, and with whom he 
lived happily. She understood his easy going, genial na- 
ture. She surrounded him with every comfort, and he 
himself frequently declared that his greatest joy was to 
give himself up to the dolce far niente in his own home. 


Some of His Peculiarities 

Rossini was greatly interested in Chinese music, of 
which he made an exhaustive study during the last years 
of his life. The Chinese scale, which has no half tones, 
fascinated him. 

During the last twenty years of his life the maéstro 
never went out into society, never went to the theatre; 
nor could he be induced to travel by railway. The steam 
engine was an invention for which he had the greatest 
abhorrence. Even the long journeys from Paris to Italy 
he always made with horse and carriage. 

in speaking of his own accomplishments as a composer, 
he once said: “I am no Bach, to be sure, but I am happy 
to be able to say that I am also no Offenbach.” Like 
most of his country people, Rossini was very superstitious, 
and he firmly believed that the number thirteen was an 
ominous one for everybody, but for him particularly. 
He was also convinced of the evil influence of Friday. 
Curiously enough he died on Friday, November 13. That 





was in 1868. When Meyerbeer died four years previous- 
ly, Rossini attended the funeral together with Auber. The 
lattet was eight years older than his famous Italian con- 
but funeral, he 
the 
among us old composers. 


while returning home from the 
“Death seems to be making havoc 
Meyerbeer is dead, it will be 
Rossini’s turn next.” Auber did not die 
until three years later, in 1871, at the age of eighty-seven 


frere, 
made remark: 


And so it was. 


Rossini’s Admiration for Mozart 


Although he could not be induced to write an 
after 1829 when “Tell” appeared, the maéstro as late as 
1866 composed two small choral works entitled “Chant de 
Titan” “Chant Noel” sent them to Vienna, 
where they were performed at a special concert given 


for the purpose of raising funds for a Mozart monument 


opera 


and de and 


In a letter accompanying the compositions he wrote: “I 
beg you will be indulgent with these two modest compo- 
sitions, whose only merit is that they come from an old 
man, who has always been an ardent admirer of Mo- 
admiration for Mozart was 


zart.” Indeed the master’s 


boundless and he was also a great apostle of Haydn. 


Hanslick’s Recollections of Rossini 


Eduard Hanslick on his first visit to Paris in 1860 met 
Rossini and in his “Musical Recollections of Paris” he 
writes of his visit to the renowned composer 


“To be frank,” he says, “Rossini and Auber were for 


A FAMOUS TRIO OF COMPOSERS. 


1. GIOACHINO ANTONIO ROSSINI. 2. AUBER, ROSSINI’S 


FRIEND. 3. MEYERBEER, WHO RIVALED ROSSINI 


IN POPULARITY IN PARIS SEVENTY YEARS AGO. 








36 


MUSICAL COURIER 


September 7, 1916. 





PAUL VAN KATWIJK 


DUTCH PIANIST TOUR 1916-17 
Drake University, Des Moines, la. Management: Herry Calbertson 
Sibeliue says of him: “He is a most remarkable pianist.” 


YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


3:8 WEST 82d ST., NEW YORK CITY Tel. Schuyler 8537 


EVELYN STARR 


VIOLINIST 
Masagement: Haense! & Jones, Acolian Hall, New York 


EVAN WILLIAMS 


_—_— TENOR _ 
Akron - - Ohio 
Menagement: THE WOLFSONN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 


Available for Universities, Schools, Teachers’ Associa’ 
adareleryg, for Dalvgraition, Senet reer nits Davee, iis. 


MARIE SUNDELIUS Serrano 


With the Metropolitan Opera Co. 


Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


wear DUNLAP 


CONTRALTO. Concert—Recital—Oratorio 


Exclusive Management 
GERTRUDE F. COWEN, 1461 Broadway. New York 


Gee MIN 


416. McGowen Avenue, Houston, Texas 
M t; W. S. Lockhart, Hyde Park Station, Chicago, Ill. 


JOHN Mc CORMACK 


in America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 
Manager: CHARLES L. WAGNER 


D. F. McSweeney, a iate manager 
1451 Broadway, New York 


Steinway Piano Used 


LICE NIELSEN 


PRIMA DONNA SOPRANO 
~~" AMERICAN CONCERT TOUR 


ENGAGED | AT METROPOLITAN OPERA 
HOUSE SEASON 1916-17 


BALDWIN PIANO USED 
JOHN BROWN, 1425 Broadway, New York 












































Exclasive Maoagcement ; 


%: COLLEGE OF MUSIC 


128-130 East 58th Street 

Announces the engagement of THEO, SPIERING, 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 

EMMA LOEFFLER, Dramatic Soprano 
RUBIN GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 
HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 

From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orville Harrold, tenor; Mr, Paul Althouse, 
tenor; Mr. John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 
Scott, basso; Mr. Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
Albert Wiederhold, bass-baritone; Mr. Leon Rains, basso. 
STUDIO: 6 East 8ist Street, New York 











the eminent 


CARL 








tone; Mr 
Tel. 687 Lenox 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 














40 Avenue Road, Regent's Park, N. W., London 











me much greater sights and curiosities than the Hotel de 
Ville and La Galérie du Luxembourg, and everybody 
ought to be ashamed to leave Paris without having met 
them. So I no longer delayed in presefiting the letter 
which assured me a friendly reception. I found Rossini 
seated in his small studio in the second story of his villa 
at Passy. He was engaged in writing down some music, 
but he rose from his chair at my entrance with a clum- 
siness for which the benevolent expression and the hand 
stretched out in hearty welcome apologized.” 


His Personal Appearance 


although it iittle resembles the por- 
traits of him of earlier years, still impresses one as that 
of a great and genial man. A serene and well shaped 
forehead protrudes under the conventional brown wig. 
His brilliant brown eyes are friendly and full of esprit. 
beautifully chiseled nose, the fine, 
mouth, the round chin bespeak the former 
beauty of the old Italian. According to his portraits one 
would expect a larger man, and, indeed, his mighty head 
szems to belong to a bigger body.” 

“Although hampered by his corpulence and by trouble 
into his 


“Rossini’s head, 


The rather long, but 


sensuous 


Rossini nevertheless conducted me 
stairs slow- 


w-th his feet, 
salon. Leaning on his cane, 
ly, and it seemed to afford him pleasure to show me his 


he descended the 


treasures.” 
Hanslick Describes Rossini’s Home 


built and 
year and a half ago 


‘The whole villa,’ said the maéstro, ‘was 
furnished in fifteen months. A 
grounds were empty.’ The walls and plafond of 
decorated with pretty with 
which Rossini himself had chosen and 
had executed by Italian artists, shows us 
the Emperor Joseph II receiving Mozart in his royal box 
after the performance of ‘The Marriage of Figaro.’ An- 
other shows Palestrina among his pupils. Between the 
larger pictures are portrait medallions of Haydn, Cima- 
Paisiello, Weber, and Boilieu, ‘mon trés bon ami 
as my host repeatedly said.” 


these 
the salon were frescos all 
musical subjects, 


One picture 


rosa, 
Boilieu,’ 


Rossini’s Reverence for “The Marriage of Figaro” 


“The pictures on the wall gave Rossini an opportunity 
for the former great masters, 
particularly the His reverence for Mozart is 
well known, and it was most sincere. His own ‘Barber,’ 
which, in point of humor and spontaneity, and ‘in point of 
real comic opera temperament, ‘The Marriage of 
Figaro’ is, according to Rossini himself, a mere musical 
farce in comparison to it. He declared that Mozart's 
comic operas were all real ‘dramme giocose,’ while every- 
thing that he himself has created, is, properly speaking, 
One could not possibly be more modest in 
more full of 


his admiration 
Germans. 


to express 


excels. 


‘opera buffa.’ 
speaking of his own accomplishments, nor 
praise in speaking of others.” 

Rossini Praises the Vienna Public 


“The maéstro was in an excellent mood and very talk- 
ative. His recollections of Vienna, which he had not 
seen since 1822, afforded him visible joy. He spoke of his 
opera ‘Zelmira,’ which he wrote expressly for Vienna. 
‘In Vienna,’ he said, ‘I found for the first time a public 
that knew how to listen. This close attention surprised 
me, for in Italy the public talks and gossips during the 
music and is not quiet until the ballet begins.’ 

“We sat down on a divan, which afforded a charming 
view of the garden with its beautiful flower beds. Be- 
fore us stood a table covered with new music, arrange- 
ments from ‘Semiramis’—potpourris, impromptus, quad- 
rilles, and such rubbish, which the publisher of the plun- 
dered composer had sent him as a compliment. ‘Semiram- 
is’ had been revived in a new French elaboration at the Paris 
Grand Opéra a few months previously and was now again 
all the fashion. I had heard the opera myself the pre- 
vious evening. Rossini himself had not been to a theatre 
for sixteen years and could induced to attend. 
‘The artists have forgotten how to sing,’ he declared; 
‘today they shriek and bellow, but they do not sing.’ 


“In 1867, 
ited him again, 


not be 


one year before Rossini’s death, Hanslick vis- 
bringing him .this time as a present a 
photograph of Schwind's fresco in the Vienna Opera 
House, giving scenes from the ‘Barber of Seville.’ The 
maéstro was highly pleased with this mark of attention. 
‘But then suddenly,’ writes Hanslick, ‘as though he wished 
to talk of higher things,’ Rossini asked: ‘Is Mozart's mon- 
ument in Vienna finished? And Besthoven’s?? Then 
w:thout waiting for an answer, he continued: ‘I remem- 
ber Beethoven distinctly, although it is nearly half a cen- 
tury ago that I saw him,’ 

“During the following winter, Rossini, in spite of his 
advanced age, gave six soirées. At one of these the youth- 
ful Adelina Patti delighted the maéstro with her singing 
of Rossini’s aria. ‘Rossini makes no calls,’ continued Hans- 
lick, ‘never spends an evening away from his home and 
has not been to the opera for twenty years.’ The only 
thing he still delights in, is a daily drive, receiving call- 
ers and a little music at home,” 


Teresa Carrefio’s Wholesome Advice 


It would be interesting if a list could be compiled of 
the various reasons which have induced people to under- 
take a musical career. Genuine talent, with an inborn 
craving for self-expression, is no doubt responsible ofr a 
certain proportion—probably the smallest. Desire for 
fame, or mere publicity; the belief that music is a lucra- 
tive profession or an easy going one; a natural fondness 
for music, or the advice of teachers more avaricious than 
honest—may furnish the motive in many other cases. 

It calls to mind Teresa Carrefio’s sound and wholesome 
advice, given to a young married woman who had sought 
for an interview with the famous pianist in order to play 
for her critical opinion. She played brilliantly, and Mme. 
Carrefio reflected a moment after she had finished. At 
length she spoke: 

“Yes, you have talent. 
might even do something in a big way, 
ried, are you not?” 

“Te: 

“You have a nice, 

“Tos; 

“And children?” 

“Yes—three.’ 

“Then, my dear, 
is the finest and noblest career any woman can have. Go 
home and play lullabies to your babies. That will give 
you truer happiness and satisfaction than is in the power 
of the 


If you worked hard enough, you 
but—you are mar- 


devoted husband ?” 


your career is in your home, and it 


musical world to bestow.” 


Frank Bibb i in | Minneapolis and St. Paul 


Many of the foremost soloists of Minneapolis and St. 
Paul have taken advantage of the first summer which 
Frank Bibb has spent for several years in his home town, 


FOURTH OF JULY MUSIC IN MINNEAPOLIS. 
Kathleen Hart Bibb, soprano, and Frank Bibb, pianist and coach, 


entertaining a little stranger. 

to coach with him. Among them were Harry Philips, presi- 
dent of the State Music Teachers’ Association; Clara Wil- 
liams, Kathleen Hart Bibb, Grace Chadbourne and Agnes 
Kinnard. Mr. Bibb, who through his work with Oscar 
Seagle and other leading American soloists has come to 
be known throughout the United States, is now rightly re- 
garded as one of the most able coaches in this country. He 
will be back in his New York studio before October 1. 


Duke of Connaught Enjoys 
Evelyn Starr’s Playing 


On August 25, Lieut.-Governor and Mrs. MacKeen, of 
Halifax, entertained at a garden party in honor of the 
Duke of Connaught. Evelyn Starr, the young Canadian 
viol nist, played several modern Russian numbers, upon 
the conclusion of which His Royal Highness congratu- 
lated Miss Starr upon her beautiful interpretation, and 
asked her to play another number for him. The Duke 
seemed very much interested in the young violinist and 
asked her a good many questions about her work, Miss 
Starr says: “It was a very exciting experience.” 

Gn September 5, she was scheduled to play for 7,000 
soldiers at Aldershot Camp, and on the 8th she will give 
a recital in Kentville, later playing in Halifax. 





John Prindle Scott’s Songs 


The reprinting of John Prindle Scott’s songs proves the 
growing popularity of this young American composer’s 
works. 

“John O’Dreams” is issued in sheet form and appears 
in the Etude as well. The same collection reprinted his 
“My True Love Lies Asleep,” for low voice, while the 
Artistic Vocal Album (a collection of American songs) 
just issued, is in high voice. 

“The Secret” is reprinted in two collections, “Favorite 
Songs” (both keys) and “Songs of Love and Nature” 
(low voice). This shows the enduring favoritism of 
Mr. Scott’s songs, as only tried favorites are included in 
collections. 
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GODOWSKY IN SUMMER 








The accompanying snapshots show the distinguished 
pianist, composer and pedagogue, Leopold Godowsky in 
the grounds of Winsor Cottage at Seal Harbor, Me., 
which is his home this summer. Those who know Mr. 
Godowsky only in a professional way, will hardly realize 
how thoroughly he can unbend and enjoy himself with 
young and old in his vacation and what a center of fun 
and social activity is the Godowsky household each sum- 
mer, wherever it may be situated, in Bad Ischal, Ostend, 
Switzerland, New Jersey or Maine. There is rarely a day 
goes by which sees no gathering, formal or informal, at 
the Godowsky cottage, but the marvelous little man, not- 
withstanding all this, finds time for a goodly number of 
hours of work each day in connection with his labors as 
editor-in-chief of the Progressive Series of the Art Pub- 
lication Society and also in preparation for the tremen- 
dous amount of work which he has to do as soloist next 
season, a season which promises to be busier than ever for 
this master pianist. 


Eddy Brown Has Something 
to Say Regarding Auer 


Seal Harbor, Me., August 21, 1916, 

Through the art of Eddy Brown, Mischa Elman, Kath- 
leen Parlow and other artist-pupils of lesser fame who 
have studied with the great teacher, Leopold Auer, the 
American public has had ample opportunity to observe the 
principles of this pedagogue. These qualities are familiar, 
and in speaking of this master, in a recent interview, Eddy 
Brown, who admires Professor Auer as an artist and as 
a man, remarked: 

“Not satisfied in the perfecting of talents entrusted to 
him, Auer watches over his pupils in a manner almost 
paternal. They lunch with him frequently, whether at his 
summer villa in Loschwitz, Saxony-Switzerland, or at his 
winter residence in Petrograd, where, by the way, they are 
honor guests at delightful soirees. Not only do the stu- 
dents partake of hospitality at his artistic, though modest 
homes, but even in their private quarters they are under 


his supervision. As a violinist, guarding against harmful 





SUMMER DAYS FOR LEOPOLD GODOWSKY. 


At the left, supporting a gate, which hardly looks as if it needed support. : 
“This is the tree into which I ran with my auto 


story of the center picture is told in his own words: 


and signalled to the tree to get out of the way, but it failed to step aside. 


At the right, threatening to ride a bicycle. The 
I was driving myself 
A collision and smashed auto was the result,” 





exposure, carefully lays his cherished instrument in its case, 
so Auer shields his pupils by seeing that they are properly 
nourished and well housed. If they are hard pressed finan- 
cially, he is ready to supply their needs and is altogether 
kind and benevolent. When he is teaching, the fire and 
force of his temperament hold full sway, and he seems a 
boy again, notwithstanding his seventy-two years. 

“Owing to the war, Auer and his large company of 
pupils, including several Americans, are spending the 
summer in Christiania, Norway. Before returning to Rus- 
sia the early part of September, he will give sonata recitals 
in that city, and also in Stockholm, Sweden.” 

Louis Le Roy. 


Pound Cake, of Course (a New Version) 





A man went to order a wedding cake the other day. 

“I am getting married,” he said, “and I want a cake.” 

“Well, it’s the latest thing,” said the shopgirl, “to have 
wedding cakes in harmony with the bridegroom's calling 
or profession. Thus a journalist has a spice cake, a musi- 
cian an oat cake, an athlete a cup cake, a man who loafs 
on his friends a sponge cake, and so forth and so on. 
What is your calling, please?” 

“T am a pianist.” 

“Then, of course,” said the girl, “you want a pound 
cake.”—Newark (N. J.) Sunday Call. 
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One of the most striking benefits of the musical col- 
leges to the public has been the opportunity which it has 
offered to talented students without financial means to de- 
velop their gifts. It would be difficult to exaggerate the 
worth of the free scholarship idea, as that idea is con- 
nected with the artistic development of a community; for 
it is undeniable that some of the most notable talents have 
been—and still are—the possession of the men and women 
whose means and whose environment do not permit them 
without assistance to bring them to fruition. 

It is neaessary only to recall the names of a number of 
famous composers and of distinguished players and singers 
to arrive at the conviction that, for some reason or other, 
musical genius generally has been given to the lowly and 
the poor. There were not, indeed, music schools in the 
days of Handel, and Bach, and Schubert and the illus- 
trious musical representatives of their day, and therefore 
there were no scholarships; but many a wealthy patron 
saw to it that gifted young people obtained at their ex- 
pense and from private teachers the instruction that was 
craved, 

In those earlier days the path of art was made less 
easy fér the recipient of this bounty than it is for the 
holder of a scholarship in the musical colleges of today. 
Then the student obtained only a one-sided education 
and when that was supposed to be completed he was 
kicked out into the world of art to struggle as best he 


could. Now the gifts of the scholar are husbanded with 


care. He is encouraged to achieve complete musiciansmip 
and when his work is done often he is provided with the 
ladder by which, perchance, he may climb to fame. In 
the Chicago Musical College there have been numerous 
students who have been provided with free instruction in 
singing, in violin playing, in piano playing, in composi- 
tion, and who, assisted by their Alma Mater, have risen 
to distinguished positions in the world of art. 

In this age of utilitarianism it has sometimes been 
urged that a music school does not provide free scholar- 
ships simply for the love of art and that there necessarily 
must be something behind its apparent benevolence. It has 
been said that the scholarship idea is in neality an adver- 
tising scheme. Perhaps in a certain fashion it is. The 
reputation of such a school must stand upon tne achieve- 
ments of its students and when it gives to the world musi- 
cians of brilliant attainments it has gained and not lost, 
even though musicians have acquired their knowledge at 
its expense. 

But it would be unjust to claim expediency for the gift 
of all free instruction. Many a humble teacher of music 
is working in the cause of art whose education was given 
to him by his school without the prospect of a return. 
The Chicago Musical College in its half century of exist- 
ence is proud, not only of its free students who are ac- 
complishing great things upon the concert or the operatic 
stage, but of those who are laboring quietly but well in the 
more lowly fields of the artistic life. 











" BAND 


RECORD FOR SEASON 1915-1916 ; 


SIXTY-ONE CONSECUTIVE WEEKS 


Office: 1 West 34th Street, New York City 
(Telephone 6128 Creeley) 


JULIEN BLITZ 
Carolina White 


PRIMA DONNA SOPRANO 
( Formerly with the Chicago Opera Company ) 


Management: R. E. Johnston, 1451 Broadway, N. Y. 


CECIL FANNING batten 
H. B. TURPIN = ‘conpans: 


woving sce from a year of concert giving 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 


+ 
I 

L 

iL. 

Y 


SOUSA * 














OENEN 


DUTCH CONTRALTO 


Avaliable for Festivals, Concerts, Orchestras, etc. Season 1916-1917 


——-BALDWIN PIANO— 


Exclusive Management: 
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Albert Spalding Caricatured 


Albert Spalding, the distinguished violinist, is shown in 
the accompanying caricature drawn by R. L. Goldberg, 


ALBERT SPALDING, 
Caricatured by Goldberg. 


the famous cartoonist of the New York Evening Mail 
and the creator of “I’m the Guy” and “Foolish Question” 
series which have attained such popularity and made him 
known throughout the country. Goldberg and Spalding 
are warm personal friends, the former being a great ad- 
mirer of the artistic accomplishments of the latter, but, 
while Goldberg has attempted to play the violin, Spalding 
has never aspired to be a great cartoonist. He is satisfied 
to be a famous violinist. The handsome young person at 
the left at the piano is André Benoist, Mr. Spalding’s ac- 
companist. 





Morgan Kingston's Triumphs 
Morgan Kingston snened a phenomenal success this 
summer at Ravina Park, near Chicago, where he appeared 
in nine different operas. The Chicago press speaks as 
follows of Mr. Kingston's highly artistic performances: 


MORGAN KINGSTON A GREAT DON JOSE 
Morgan Kingstcn is a heroic tenor and it was in the great dra- 
matic scene of jealousy in the third and the death scene of the last 


act that his power served to make him a great Don Jose.—Chicago 
Examiner. 


KINGSTON IS PRAISED 
Morgan Kingston as Cavarodossi had an ovation after the singing 
of his aria at the opening of the third act, and joined forces with 
fine effect in the subsequent duet with Mme. Beriza. 
The Ravinia clientele evidently appreciate the fact that they are 
hearing a great tenor twice a week.—-Chicago Daily News. 


As Gennaro in the “Jewels of the Madonna” Mr. Kingston did 
some wonderful singing, he was in one of his best moments, and 
is a “tenor of the first order.”—Chicago Examiner. 





Percy Grainger’s Works Featured at 
Promenade and Queen’s Hall 
Symphony Concerts in London 

Percy Grainger’s clog dance, “Handel in the Strand” 
for piano and full orchestra, will be produced by Sir 
Henry Wood at the first of the coming season’s “Prome- 
nade” concerts at Queen’s Hall, London, England. This 
clog dance has been performed many times in Great 
Britain as a trio, but never before in London for full 
orchestra. 

Prior to coming to America, Mr. Grainger conducted 
one of his own new works every season in London either 
at a Queen’s Hall symphony concert or at a promenade 
concert. Percy Grainger’s “Molly on the Shore” as quar- 
tet, for string orchestra, and for full orchestra, has been 
performed throughout Great Britain over six hundred 
times. All the leading quartets have played it at classical 
and ‘popular concerts. 





Robsarte Professional Pupils 
Sign Important Contracts 
Lionel Hayes-Robsarte, tenor and voice specialist, has 
a studio at the Hotel Woodward, New York, which might 
be called a beehive of activity. The following contracts 
which his professional pupils signed reasntly demon- 
strate the practical results obtained: James Moore 
(tenor) with “Watch Your Step Company;” Elsie Ries- 
Constancy (solo soprano) in “Every Woman” (Savage) ; 
Margaret Regelman (solo soprano), “Mendelssohn Quar- 
et” (May Tully, manager); Lillian Heywood (solo so- 
prano), Newport “Redpath” Bureau; Helene Tashman 
(soprano), “Little Miss Springtime” (Klaw & Erlanger) ; 
Fred Henry, “Soldier Boy” (Shuberts). 





Willidm C. Mills Directs “Pinafore” 


William Conrad Mills acted as the musical director of 
the nautical comic opera, “H. M. S. Pinafore,” which the 
summer school pupils of the Northern Arizona Normal 
School gave recently. Mr. Mills has returned to Phoe- 
nix, Ariz. 
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BERLIN SINGAKADEMIE 
IS 125 YEARS OLD 


Ancient Singing Society in German Capital Celebrates 
Century and a Quarter of Existence—Something 
About Its History 





On May 24 Germany’s oldest private choral organization 
and today one of the leading singing societies of the 
Fatherland, the Berlin Sinkakademie, celebrated the 125th 
anniversary of its existence. This event is of far more 
than merely local interest, for this famous institution, as 
no other body of singers, has had a far-reaching influence 
on the development of the musical art in the field of ora- 
torio not only in this city but all over Germany, and for 
a long period it was the center of the whole musical life of 
the Prussian capital. 

It was in 1791 .that Karl Friedrich Christian Fasch 
founded an a capella chorus, which originally consisted 
of only eleven members. This was the first private sing- 
ing society in Germany, the forerunner to the endless num- 
ber of choral organizations that now form such important 
factors in the musical life of this country. For, as is well 
known, in Germany nearly every town, even the smaller 
provincial places, boasts of several singing societies. After 
the model of Fasch’s, a capella chorus numerous other 
private choral organizations, consisting of musical am- 
ateurs, were founded. Fasch’s chorus restricted itself to 
the production of a capella works. After his death, in 
1800, Karl Friedrich Zelter, the distinguished musician and 
friend of Goethe, was chosen director of the society. He 
brought a modern spirit and new life into it and largely 
enriched its scope by connecting it with a school for or- 
chestra and by leaving the narrow field of a capella com- 
position in order to produce also oratorio works with or- 
chestral accompaniments. He gave dignified performances 
of the great Haendel and Haydn oratorios, thus helping 
to spread the knowledge of the works of these great com- 
posers. Zelter, who was a great admirer of Bach and pos- 
sessed many valuable manuscripts of the Thomas Kantor, 
prepared the way for the Bach cult of later times. It was 
in 1829 that Mendelssohn, who was a pupil of Zelter, 
brought to light again Bach’s long forgotten “St. Mathew’s 
Passion,” an event that stands out as a milestone in the 
history of music. But the revival of the classics was by no 
means the only merit of the Singakademie chorus. Inspired 
by its splendid productions of works by Bach, Haydn and 
Haendel, contemporaneous composers like Robert Schu- 
mann and Mendelssohn, and later Max Bruch, set to work 
and created their beautiful compositions for chorus and 
orchestra. 

Zelter was followed by Rungenhagen. It was during the 
time of his leadership that the organization was enabled to 
build a special concert hall for its purposes. In 1827 the 
Singakademie Hall in the Kastanienwaldchen, opposite to 
the Royal Opera House, was inaugurated. It is a relatively 
small building, simple and dignified in its architecture and 
possessing excellent acoustical properties. The new Sing- 
akademie became the concert hall par excellence of this 
city. Not only oratorio performances were given there, 
but great virtuosos, who visited Berlin, often chose it for 
their recitals. Franz Liszt, Hans von Buelow, Rubinstein 
and Joachim were frequently heard at the Singakademie 
Hall. As in our own time the Philharmonie, it was then 
the hall where every concert of importance took place. 
Even today the Singakademie is generally considered as 
an ideal concert hall for chamber music performances. 
The famous Rosé quartet of Vienna nearly always plays at 
the Singakademie when concertizing in Berlin, and also the 
Klinger String Quartet gives its annular series of sub- 
scription concerts at the old venerable hall. 

The personality of the present director of the Sing- 
akademie chorus, Georg Schumann, is well known to the 
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readers of the Muscat Courter. He is not only a choral 
conductor of superior qualities, but a composer of excep- 
tional gifts and refined musical taste. Under his guidance 
the Singakademie chorus has maintained its high standard 
as a first rate body of singers. Next to the Philharmonic 
Chorus under Siegfried Ochs it ranks first among the 
many excellent singing societies throughout the country. 
To Georg Schumann and his forces Berlin owes the an- 
nual performances of the three great Bach oratorios, the 
Christmas Oratorio at Christmas and the St. Mathew’s and 
St. John’s Passions at Easter, and the whole musical world 
has to thank him for one of the best modern choral works, 
his oratorio “Ruth.” 

The jubilee of the Singakademie was celebrated by two 
concerts given on May 27 and May 28 to an invited public 
and by a festival service, which took place at the St. Petri 
Church on Sunday morning, May 28. At the performances 
the Singakademie Chorus was assisted by the Berlin Phil- 
harmonic Orchestra. The participating soloists were Ira- 
cema Bruegelman (soprano), Martha Stapelfeld (con- 
tralto), Ludwig Hess (tenor), and Arthur van Eweyk 
(bass). The first festival concert was dedicated to the 
classics, but its program also comprised two works by 
former directors of the Singakademie, a cantata, “Du Zeit 
und Ewigkeit,” by Martin Blummer, the predecessor of 
Georg Schumann, and the “Gloria” from Eduard Grell’s 
sixteen part mass, a difficult and interesting piece of choral 
writing, which was given a magnificent performance by 
Schumann and his chorus. Bach was represented by the 
“Gloria” of his B minor mass and his cantata for double 
chorus, “Nun ist das Heil.” Then followed the second act 
of Handel’s “Deborah,” the revival of which also falls to 
the credit of Georg Schumann. Further, the chorus dis- 
played its extraordinary capabilities in a splendid rendition 
of an unpublished cantata for ten part chorus by Johann 
Christoph Bach, an uncle of Johann Sebastian Bach, which 
is entitled “Es erhub sich ein Streit.” The second part of 
the program was devoted to works of the nineteenth cen- 
tury. It contained the “Sanctus” and “"Benedictus” from 
Beethoven’s “Missa Solemnis,” Mendelssohn's beautiful set- 
ting of the 114th Psalm, and Brahms’ “Naenie.” The con- 
cert was opened by a speech, delivered by Georg Schu- 
mann, in which he gave a brief survey of the historical de- 
velopment of the institution, its high artistic mission and 
its further development. He pointed out the overwhelm- 
ing fact that even the war could not diminish the love for 
and cultivation of music in Germany, and he closed his ad- 
dress with the promise that the Singakademie Chorus 
would continue not only to give first class performances of 
the classicists, but before all to encourage contemporaneous 
composers and to produce their works. He even mentioned 
the fact that a fund was to be raised in order to support 
other German singing societies and enable them to produce 
modern works. 

The festival service on Sunday morning was held by the 
clergyman, D. Kawerau, who for years has been an active 
member of the Singakademie, and whose deceased brother 
had been for a long time the organist of the society. A 
small part of the chorus sang Bach’s cantata, “Ein’ feste 
Burg,” and A. W. Leupold, one of Berlin’s leading organ- 
ists, played the same composer’s toccata in F major. 

The festival was brought to a close with a beautiful per- 
formance of Georg Schumann’s “Ruth,” which occurred 
at six o’clock in the evening on Sunday, May 28. The so- 
loists this time were Mme. Werner-Jensen, Iracema Brue- 
gelman (Naemi and Ruth) and Cornelis Bronsgeest 
(Boas), who proved to be excellent interpreters of their 
exacting parts. The work has been heard in Berlin during 
the winter and a detailed account of it has been given at 
that time. It did not fail to make a deep impression upon 
the audience. 

The festival was attended by many distinguished person- 
alities, many of them being guests from all parts of the 
Fatherland. The Crown Princess again demonstrated her 
great love for music and her special interest in Bach by 
honoring the performances with her presence. A festive 
mood prevailed throughout the entire celebration. 

ARTHUR M. ABELL. 





Negro mamas Featured 


Compositions by pm prea composers were pre- 
sented at the Birmingham Music Festival, held on August 
24 under the auspices of the Y. W. C. A. The splendid 
ensemble of the chorus, it is said, was the most inspiring 
contribution to the program. Their numbers included: 
“Topsy-Turvy,” “Blow, Ye Gentle Breezes, Blow” (Marks), 
and “Deep River,” by Prof. C. R. Dixon, organist. 
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| BEHYMER VISITS HIS OLD HOME 
| Shelbyville, Ill, Welcomes Her Successful Son 
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Behymer, the 


for your kindness and thoughtfulness to us and hope to see you 
again this winter when you come out, Best wishes to all. Bee. 


The Shelbyville Union had quite a little to say about 
“Lem’s” visit to the old home. A strange coincidence that 
one small Illinois town should have produced two man- 
agers so well known on opposite coasts of our great coun- 
try as Behymer and Wagner. Says the Union: 


Mr. and Mrs. L. E. of Los Angeles, Cal., arrived in 
Shelbyville Monday Finley Behymer 
and to renew acquaintances with many old friends. Recently Mr. 
who is manager of a number of distinguished artists, was 
there was a guest of Charles L. Wagner, an- 
other old Shelbyville boy, on his farm north of New York City. 
Mr, Behymer spoke enthusiastically of Mr. Wagner's success and of 
his pleasant surroundings on the farm, which he is stocking with 
high stock. Recently he paid $1,000 for @ cow, and Mr. 
Behymer was given a glass of rich milk from this animal. While 
drinking the milk his mind was busy, and as he emptied the glass 
he drew a card from his pocket and seribbling his “I. O. U.” for 
$18.36 on it, passed it to Mr. Wagner with the remark that he had 
just figured out that a glass of milk from a cow that cost that much 
$18.36 

alluded to many other Shelbyville people who have 
both at home and out in the wide world, and 
was remarkable. He is delighted to get 
for which he retains great affection. He 
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percentage 
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The David Mannes Music School 


Early next October a music school will be opened in 
New York City. It will mark a new step in the career of 
a man who has donated most of his life work to the 
encouragement of the love of music in every one whom 
chance has brought within the radius of his great enthu- 
siasm. The school will be known as the David Mannes 
Music School and will be under the direction of David 
and Clara Mannes, 
school, which will open October 10, will be 
East Seventieth street, the heart of 
New York’s most attractive residential district, and is 
easily accessible. The building is a large four storied 
white stone house, built several years ago by a well known 
New York millionaire and art collector and with its 
beautiful architecture and artistic rooms and furnishings 
is peculiarly suited for the home of a school of high ar- 


rhe new 
located at 154 


tistic ideals. 
Mr. and Mrs. Mannes have in all the 
principal cities, and are eminently qualified to direct such 
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an undertaking. Both are artists of the highest type and 
have long been associated with musical development in 
this country. Mr. Mannes was for twelve years concert- 
master of the New York Symphony Orchestra and until 
recently director and guiding spirit of the Music School 
Settlement in East Third street, It is to his untiring ef- 
forts and high ideals that the success of the Music 
School Settlement is largely due. 

The David Mannes Music School will be carried on 
along the lines developed by Mr. Mannes and his col- 
leagues at the Music School Settlement. It will be a 
school for those whose sincere love of music alone 
prompts them to take up its study and will appeal to the 
talented student as well as to others, as the ideal means 
to highest development. The most important and distinc- 
tive feature will be the absolute co-ordination of the work 
of the yarious departments, which Mr. Mannes thinks 
is of the utmost importance as an aid to the student’s 
comprehensive understanding of music. 

As already stated, Mr. Mannes’ ideas will be carried 
out. The school will afford the talented student every op- 
portunity for his best development, but will be prima- 
rily for those whose sincere love of music alone prompts 
them to take up its study. The principal feature will be 
the absolute co-ordination of the work of the various de- 
partments. 

Each student will be heard by the heads of the depart- 
ments at frequent intervals and his or her progress su- 
Realizing the limited amount of time at the 
disposal of those attending regular school the music 
courses will be arranged so as to require no more hours 
than music lessons taken at home. Tuition fees will be 
approximately those of other high class schools. The cur- 
riculum will be broad in scope so as to permit a student 
to elect a course pertinent to his or her purpose. 

The school will be divided into various departments, 
including instrumental, singing and teachers’ courses, as 
well as an outside department for those who wish to take 
lessons at home under the supervision of the school fac- 
ulty. The instrumental department will include the piano, 
violin and cello and will be subdivided into ele- 
mentary, intermediate and advanced courses. A course in 
singing will include sight singing, theory, ensemble and 
French or German diction. There will also be several 
lecture courses. ‘The teachers’ course is planned to give 
students a fundamental training in the teaching of music, 
with opportunities for the student to do practice teaching 
under supervision. In addition to the above there will be 
a course for small children in singing and rhythmical work. 
This course will be made a special feature of the school 
and will give the child a proper musical foundation for 
advanced study. 

There will be no examinations at specified intervals 
but a constant and helpful supervision at all times. There 
will be no competitive spirit and no awarding of diplomas. 


pervised. 





Grace Hall Riheldaffer t Enjoys a Busy Summer 


Grace Hall Riheldaffer, th the well known soprano of 
Pittsburgh, whose aqrtistic ability and delightful personal- 
ity have caused her to become a general favorite with the 
musical public of this country, is so much in demand that 
the major portion of her summer has been occupied in 
fulfilling engagements. She is at present touring, her en- 
gagements including appearances in many cities and towns 
in Nebraska and Iowa. 
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COMMITTEE, RUHLEBEN ARTZ AND SCIENCE UNION, 1915-1916. 
Seated: i. Leigh Henry, Mus. B. (late Director of Music School for the Art of the Theatre, Florence, Italy). 2. R. Herd 
. RTC 


Stafford Hatfield, B. Sc., president. 4. Robin B. Groad, A. I. C. (org.), A. R. ; 
(captain, Bar. 17 and 18), honorary treasurer. 5. Gordon Short, Dip. Pian. Conservatoire of Adelaide. 6. Henry L. Brése, 
B. Se., Rhodes Scholar Christ Church, Oxford, 1913; Conservatoire Scholar, Conservatoire of Music, Adelaide. 7. Eric Higgins, 
D. Se. (Columbia), D. Se. (Man.), M. Se. (Tech.). 8. Horace G. Hunt, Mus, B. 9. Archibald R. Cusden (late lecturer in 
English, Giessen). 10. H, Egremont, dipl. architect. Not present in photo, Norman G. Kapp, engineer. 


The above photograph was sent to the MusicAL Courter by Leigh Henry, two or three 
by whom, written at Ruhleben, have appeared in the Musica Courter. This 
committee of the Ruhleben Artz and Science Union organized a very complete course of 
lectures on all conceivable subjects of art and science, delivered for the amusement and 
instruction of the prisoners. The musical lectures embraced courses on the development of 
music, contemporary composers and special lectures devoted to folk songs, morris dances 
English madrigal concert, two Grieg evenings, 
two Mozart evenings and an evening devoted to duos for the piano. All of these lectures 
are musically illustrated by artists from among the prisoners. 

The lectures aim at providing an intellectual and artistic stimulus of a nature im- 
possible to obtain by ordinary educational systematic work. At each evening given by the 
Union an attempt to attain unity of presentation and conception has formed a principal 
part of the scheme, the work of individual thinkers in science and art, or definite phases 
and tendencies forming the basis of the lecture and the illustrative program. To aid cre- 
ative work and thought, together with appreciative criticism, is the one object. 











Los Angeles Orpheus Club Begins 
Rehearsals for Twelfth Season 


Los Angeles, Cal., August 28, 1916. 

The Orpheus Club opened its twelfth season on August 
21 with an enthusiastic rehearsal. From an humble be- 
ginning in 1905 of twelve singers the club now has 
a membership of eighty young and well trained voices, 
which, before the present season is well under way, will be 
increased to 100. The growth of the club has been a 
gradual one, owing to handicaps that few clubs, if any, 
in the United States would be willing to contend with. 
These handicaps consist of two very important facts: 
First--No singer over thirty-five years of age is eligible 
to membership. Second—All programs must be mem- 
orized. It can readily be seen that, although difficult to 
obtain, the singers all have youthful voices and are more 
amenable to the ideas of the director, resulting in a uni- 
form quality and blend of tone absolutely impossible to 
obtain from men of maturer years or from organizations 
having both old and young singers. It is true that it takes 
a great deal of time. patience and sacrifice on the part of 
the director and singers to memorize all programs, but it 
results in better pronunciation, enunciation, attacks, shad- 
ing, and, best of all, the director has the undivided atten- 
tion of the singer. 

It is not to be supposed that only small compositions 
are memorized, for the club has given such works as Saint- 
Saéns’ “Carnival”; “Forest Harps,” by Schultz; Arthur 
Foote’s “Hiawatha,” Protheroe’s “Drontheim,” and others 
of like calibre, the last two mentioned being the prize 
songs with which the Orpheus Club won the $3,000 first 
prize at the Exposition Eisteadford held last year in San 
Francisco for the best male chorus. 

The winning of this prize has given the club an in- 
centive to do greater things, and in accordance with this 
spirit the Orpheus Club will present twenty compositions 
never before heard on the Pacific Coast. There is no 


doubt that the great success of the Orpheus Club is due 
mainly to its director. Joseph Dupuy, who was born in 
Bordeaux, France, descending from a long line of sing- 
ers, is possessed of an exceptionally beautiful tenor voice, 
and received his musical education in Paris, Bordeaux, 
New York and Chicago. Mr. Dupuy’s musical training 
has been cosmopolitan; for many years he has been sing 
ing in opera, oratorio and concert; he has a natural gift 
of leadership, and as early as his seventeenth year directed 
a chorus in Chicago, and, notwithstanding his many pro- 
fessional engagements, has for twenty years conducted 
choruses, oratorio societies, clubs, and church choirs, never 
having less than four choral organizations under con 
stant training. As a teacher of the art of singing his suc- 
cess has been very gratifying. Mr. Dupuy's pupils are 
not only among the leading singers of Los Angeles, but 
can be found in almost any large city of the United States, 
singing in opera, oratorio and churches, and a goodly 
number have branched out as teachers and musical direc- 
tors in schools and colleges. Besides his knowledge and 
long musical experience, Mr. Dupuy has had a great ad 
vantage in his work in being a linguist. Owing to business 
circumstances, his parents were obliged to travel exten- 
sively during his earlier years, and at the age of twelve 
Mr. Dupuy could read, write and speak four lan- 
guages; he even started out to become a professor of 
languages, but owing to the discovery of his musical tal 
ents by his parents and teachers, he has devoted his life 
to music. 


American Soprano Returns to Germany 





Inez Davies Chandler, of Minneapolis, is one of 
the few American singers going back to Europe during 
the war. She has an engagement as first coloratura so- 
prano at the Stadttheatre in Elberfeid, Germany, and 
left August 31 for that city by the way of Norway to 


fulfill it. 
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In Leading Roles with the 
Original Boston Opera Co. 





Sings in English, Italian, 
-- French, German -::- 





Opinion of four leading artists of the Metrop tan Opera 
Compeny 
“Miss Parnell is unquestionably ot of the hest Ameri 
can sopranos I have ever heard Enrico Caruso. 
“Miss Parnell has an extraordinary voice of rare qual 
ity Ninile in Milan, Italy, I witnessed one of her per 
formances of ‘La Traviata’ in which she received demor 


i 
stration that I shall never forget Luca Botta. 


“Let me sav that Miss Parnell with her beautiful lyri 
voice will sureiy score onderful successes in concerts 


anil grand opera in America as she did in Europe 
Pasquale Amato 


“There is no necessity to go to foreign countric f 
sopranos when you have here in America singers like Mis 
Parnell Her voice is one of very beautiful tality and 
she sings with consummate skill."’-Gluseppe DeLuca. 


SEASON 1916-1917 NOW BOOKING 


James V. Donnaruma, Manager 
141 Richmond Street - - Boston 


Associate Managers: Spizzi & Campanari, Inc., 220 West 420d 
St., New York, and L E. Behymer, Los Angeles 




















42 


MUSICAL COURIER 


September 7, 1916. 





SPINET CLUB’S FINE 
WORK AT REDLANDS 


What Has Been Accomplished by an Active Southern 
California Organization 


1916, 
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f progress and the position it was to hold 


Spinet’s incep- 


who were not pianists, 


when the club enlarged its 


members 


third year, 
active 


(he spirit o 


from the 
held at the 
an open meeting at 
An 
encourage this 
and from this, 1895, 
Spinet has contributed in ever 
to the musical life of 


the community was apparent 


I he 
members, 

Hall, and the 
of twenty-five visitors gathered to 
January 25, 


first five meetings were homes of 
but the 


admission fee 


iriou sixth was 


McGinne was ten cents 
auchence 
first public performance, 
the 

quality and 

he first concert of outside 
yea! Thilo Becker, of 
recital at the home of one of the members 
it brought many artists to Redlands, 
Blauvelt, De 
MacDowell, 
Neilsen, 
Gogorza, 


present time, 


to the | 


increasing quantity 


Redland 
the first 


was given 
gave 
Later 


talent 
Angeles, 


when | Os 


a plano 
among whom were 
Hofmann, 
Schumann-Heink, Gadski, 
Dr. Willner, 


Tréville and 


Bispham, Pachmann, Godowsky, 
De Lussan, 
Pugno, Alice 


Lehmann, De 


Sauer, 
Kreisler, Lhevinne, 
Liza Carrefio, De 
Gluck 

rhe Kneisel and Flonzaley quartets and the Barerre En- 
three organizations that have given cham- 
The New York, Russian 


Symphony Orchestras, besides several 


thi 


rou 
programs 


emble are 


ber music Chicago, 
and Los Angeles 
pera companies, have played at Redlands, also, 


Lucy benefactress and treasurer, 
came to the financial of the club on more than 


one occasion when some of the burdens threatened to ex- 


Putnam, as general 


assistance 


terminate it 
This year the club increased the number of its artist con 


four Frances Alda, soprano, with Frank La 
as accompanist; Tillie Koenen, the Kneisel Quartet, 
Princess Redfeather 


season 


certs to 
KF re 
and Cadman 
at the 
directors of the 
Gotthelf 


were those an- 
\ few 


added Havrah 


and 
beginning of the months 
club generously 


inimitable 


nounced 
later the 


Hubbard and Claude opera- 


in their 


logues. With this fine record behind the club, another year 
of great promise is being looked forward to eagerly. 


Delightful Affair at “Casa Morisca” 


The art gallery at “Casa Morisca,” the beautiful home 
of Mr. and Mrs. Henry Fisher was the scene of a de- 
lightful program given by Michele Giovacchini, an oper- 
atic baritone of considerable distinction. His voice is 
rich in quality and resonance and he uses it with very 
good judgment. Among the number of operatic selec- 

the two which perhaps gave the 


tions on the program, 
greatest pleasure, were the “Pagliacci” prologue, and the 


cavatina from Rossini’s “Barber of Seville.” 


Lucia W. SmitH. 


Muratore in Italy 


The prominent tenor of the Chicago Opera Association, 


Lucien Muratore, is summering on the other side of the 





LUCIEN MURATORE RELAXING IN ITALY. 


ocean, and despite the European complications is enjoy- 
ing a much needed rest. Muratore’s return this coming 
season to the Chicago Opera is looked forward to with 


much pleasure. 


Annie Louise David’s Busy Vacation 


While Annie Louise David, the harpist, has been spend- 
ing her vacation on the Pacific Coast this summer, she 
has filled several important engagements, and will have 
several more before she returns to New York on October 
1. On July 16, she gave a recital at the Greek Theatre 
Berkeley, on August 24, at the Mare Island Navy Yard 
with Mme. Chapin, soprano, and Grace Walcott Fleming, 
violinist; August 28 she played at Los Angeles, made an 
appearance at San Diego early in September; September 
21 is booked for the College of the Pacific at San Jose; 
September 23 she appears at the College of Notre Dame, 
San Jose. Her regular season will open in Brooklyn, 
N. Y., October 21. The season’s bookings contain many 
appearances in joint recital with John Barnes Wells. 


OPPORTUNITIES 


TO SUBLET PART TIME—High class 
studio, waiting room, in Carnegie Hall. 
Address, “Steinway Grand,” care of Mu- 

Courier, 437 Fifth avenue, New 








SICAL 


York. 





ARTISTS—Vocal students, musicians, 
dancers, etc. (promising beginners con- 
sidered), desirous of making debut on 
concert stage, offered exceptional op- 
portunity to appear with prominent art- 
ist in joint recitals. For full particulars, 
address Fred Brandt, secretary, suite 203, 
Lincoln Square Theatre Bidg., 1947 
Broadway, New York City. Telephone, 
7062 Columbus. 





A PROMINENT Orchestral and Choral 
Conductor invites offers from symphony 
and choral societies. Address, “G. L. K,” 
care of Musicat Courter, 437 Fifth ave- 
nue, New York. 





SINGERS AND ORGANISTS de- 
siring metropolitan church choir 
appointments, see 

“The Man Who Knows,” 
Fellows, 815 Carnegie Hall, New 
York. In answering this advertise- 
ment be sure to mention the Musi- 
CAL COURIER, 











Isaac K. MYERS 


BASS-BARITONE 
Orstornio Concent RectTal 
Pitchungh, Pa 


Vocal 


Studios 


RAGNA LINK 


Kimball Hall 
Chicago 


MARIE NELSON 


Concert Pianist 


TEACHER h OF PIANO AND HARMONY 





239 Fifth Avenue 


PAUL TIETJENS 


PIANIST AND TEACHER 
o East soth Street, New York City 


=4=05 


CHAPMAN 


SOPRANO 
Address: 
2314Broadway, New York 
Telephone 4789 Schuyler 


New M. Results Guaranteed 
eee 797 Crotona Park North 
New York City 








Phone Plaza 8255 


Karl SCHNEIDER 


And 


BOWOma 


Assistants 


SINGING 


WEE 


a, i43s Broadway, 


Paris; Dr. Carl Dufft, 


Mulford, Viola 
Fernandez, Edith Miller. 


New York 
t. Opera House Building 


Teacher of George Ferguneoe, Berlin; Kin 

Y.; Geo. 
Shannah Cumming, Katherine Bloodgood, 
illette, Maude Berri, Jeannette 


Dixon, 


Specta Operatic Traininc (INCLUDING ACTION). 


toe! ROBSARTE vice spect 


Former Assistant of TRABADELO, Paris. 
[Teacher of Melba, Farrar, Constantino, Dalmores} 
First-hand knowledge of professional require- 

ments explains Robsarte’s large professional fol- 


Clark; 
oronto; 
Florence 





rHeE ART OF 
Repertoire, COncerr 
»5 Chestnut Street 


LaFor 


OraTorto, OPERA 
Philadelphia, Pa. 





GRACE, 


1303 Kimball Hall, Chicago 


SOPRANO 


NELSON 


Phone, Harrison 3035 


lowing. 


Hotel Woodward, Broadway and 55th St., New York 


Jouannes MIERSCH 








rge Murphy 


TIC SOPRANO 


caweod 4042 


E 
L 
L 
A DRA 
Oratorio—Concert—Recital—Pu 
5000 Dorchester Av., Chicago, Phone, 


W. MAURER|- 


TEACHER OF VIOLIN PLAYING 





Central Park Wear Cor. 95th 


r. school of Music and Arts 


Tel. 679 Riverside 


LFE LEECH STERNER, Director 


Dormitory tor Sut-06-town students 


Royal Court Violinist 
Concerts, Recitals, etc. 
Artist Teacher at oe, of Music 
CINCINNATI 3 t-3 OHIO 








Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 





"MILDRED 


LANGWORTHY 


CONCERT SOPRANO 


Zona Maie GRISWOLD 


Concerts, Recitals, Festivals 


“Her voice is of brilliant timbre with no suggestion of limit in 


DRAMATIC SOPRANO :: 


reserve force.” 


Personal Representative: £ A. FIMMEN, 501 West 121st Street, New York 


lephone Morningside 4887 


H. E. van SURDAM 


Tenor — Conductor 


Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y. 


CAROLINE 














Atlanta Conservatory of Music 
Atlanta, Ga. 


MRS. VITTORIO ARIMONDI 


First Prize, Conservatory of Milan, Italy 
Voice Placing and Development 
Coaching for Opera and Recitals 
Available for Private and Public Concerts 

Address, 1303 Kimball Hall, Chicago, Ili. Phowe Herrison 3035 


PUPILS’ 
ACCEPTED 





EW 


RECITAL 





5123 LIBERTY AVENUE 


Ralph 


AND 


Violinist 





Frances Gould 


EWAND 


Contralto 
. TEACHING 


PITTSBURGH, PA. 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 























MUSICAL 


COURIER 














FACTORY, $3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


HOLLAND, MICH. 





WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four dur years 


Manufacturers of the 





Factory and Otices Ninth Ave., Hudson and 13th $ Streets, New York 














FLETCHER -COPP 


Lecturer on inventive Musical Ability of American Child 
Fletcher Music Method 


E 
Vv 
E 
¥ 
N 31 York Terrace - Brookline, Mass. 


Peoria Musical College ™ xs" 


Music, all branches: Dramatic Art, Languages. 
Artists and experienced teachers. Own_ building. 
Catalog. Address 234 N. Madison Ave., Peoria, Ill, 





GUSTAV STRUBE 


CONDUCTOR—COM POSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 


‘di BUTERA 


CONCERT VIOLINIST 

Two TRiat Lessons Free 
Carnegie Hall, N.Y. Phone, Circle 1350 
645 Madison Ave., F 





Ce 


Studios | c 
Phone, Plaza 7480 


Granberry Piano Schoo! 





GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
Artistic Piano Playing 
Tits FAELTEN SYSTEM 
}OOKLET CARNEGIE HALL—-NEW YORK 





Ganapol School 


OF MUSICAL ART 


50 superior teachers 
All branches taught 


Detroit, Mich. Beris L. Ganapol, Director 
64-66 East Van 


CENTRAL MUSIC HALL tices: thicars 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. Rent reasonable. For 
terms and dates, address Harriet MARTIN SNOW, 
Manager, 64 East Van Buren Street, Chicago. (In 
Summy’s Music Store.) Telephone Wabash 8740. 


NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


SOUTHERN UNIVERSITY wisic 


353 Pocstiege Street, Atlanta, Georgia 
URT MUELLER, Director 
“THE SCHOOL OF HIGHEST STANDARDS” 
All departments of music, elocution, pub- 
lic school music, etc. .arge chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers. Students registered from all 
parts of United States and from foreign 

countries. 





























CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 Il 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Reps S of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio, 
and many other celebrities. Also manager of the 
od all Philharmonic Orchestra and of Arthur 

ik isc 


Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, brtl- 
— be hors me ° 





perfectio 
tthe, stopped fifths, thirds, 
octaves, clear harmonies, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stae- 
eato, and withal quickly 
responsive to bow-pressure 
from real planissimo to 
fortissimo. If you not 
possess such a violin, you 
will be interested in a 
booklet — * ‘An 


and which contains opin- 
jons from world famous 
artists who use REIN- 
DAHL VIOLINS. 
Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 
~ new or famous old vio- 
lias. If desired, gradual 
charge accounts opened. 


Reindahl Grand Model, $250) 


KNUTE REINDAHL 


MENONA DRIVE, R.F. D., 


No. 
MADISON, WISCONSIN 


(Formerly Athenaeum Bildg., Chicago) 


3 





Chicago Institute of Music 


WALTER SPRY, President 


Fine Arts Building, Chicago, Ill. 








STRASSBERGER CONSERVATORIES OF MUSIC 








ST. LOUIS, MO. 


(Three Schools) 











Europe offers no better instructors than 


Che Callege of Music of Cincinnati 


Under the following members of its Faculty 





( 











a 
§ 











SEND FOR 


CATALOG AND BOOKLETS TO THE COLLEGE OF MUSIC OF CINCINNATI, OHIO 


address Miss Bertua: Baur, 








624 S. MICHIGAN BOULEVARD (5Siet Season) 
DR. F. ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 


Kidd Key Conservatory 


HANS RICHARD is Director in the Conservatory 


and is assisted by an able corps of teachers 
MRS, L. A. KIDD KEY 














SHERMAN 
TEXAS 


For Catalog address 


The Indianapolis 
Conservatory of 
Musi C._Edgar W. Cawley, Directo 


430 NORTH MERIDIAN ST. 








Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies, 
for qualified pupils. 


The Most Rapidly Growing 


School of Music in America 


Dancing, Modern 
Ideal Residence 


Positions secured 





Catalogue and Circulars mailed on 


Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, AuGust FRAEMCKE. 
Instruction in all branches of music from first J ree advantage to students: Harmony lectures, 


beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER 


request. 























Thirty-eight of the best known and experienced 
protessors, 








1867 


Foundrenss, 


CINCINNATI CONSERVATORY of MUSIC 


ESTABLISHED 
50TH YEAR. CLARA BAUR, 
Conducted according to 


methods of 
uropean conservatories, 


Elocution—M USIC—Languages 








most progressive 








Faculty of International Reputation, 
ee Exceptional advantages for post-graduate and repertoire 
we ane Department of Onere. 
cation and residence depariment with 
\; uperior equipment 
Students may enter at any time. 


For catalogue and information 
Directress. 


Highland Avenue and Oak Street, Cincinnati, Ohio 








= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 
Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 


School Music; Theoretical and Historical Branches, 


31st Season, October 2nd, 1916 


Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 

















Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 


Fall Session Begins September 4, 1916 





GEORG FR, LINDNER - - Director 


Peachtree and Broad Streets Atlanta, Georgia 











ARTHUR FRIEDHEIM 


The Greatest Liszt Interpreter 


Season 1916-1917 Piano Recital and Lecture Tour 


Entertaining and Educational Talks on the Works of the Great Masters, illustrated with their 
Compositions on the Piano, embracing his New York success 


“LISZT UNDER THE SPELL OF CUPID” 
“HOW TO PLAY THE 27 ETUDES BY CHOPIN” 


Arthur Friedheim for G. Schirmer). 





The FRIEDHEIM STUDIO 
for the Piano— Steinway Hal! 
(receatly revised and fingered by 


For dates apply to PAUL SYDOW, Impresario, 61 East 53rd Street, New York 






























MUSICAL COURIER 











STEINWAY af 
CLANOS | | ZlaesutneS anual 


(GRAND AND UPRIGHT) “THE STRADIVARIUS 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 
Ditmars Avenue Riker Avenue ® ® 
| NEW YORK 


AND 


St. Peat, Gebensemstasse, 6s" §¢ Ce 5 ee PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York | 


r Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: Jungternstieg 34, Hamburg, and BOs i ON] 


Budapesterstrasse 6, Berlin 





And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


* Manufactured by : 


JEVWETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 
































| 
The ce v as, -~. MES os 
Name _ © l iwmer 


on a piano is a guarantee of quality; 
a synonym for artistic excellence. | 
or forty years the Sohmer family 


have been making Sohmer pianos. is known throughout America and Europe for its 


To make the most artistic piano artistic qualities as a Piano, and its durability and 
ssible has been the one aim, and excellence as a Player Piano. 
its accomplishment is evidenced by 


the fact that : THE AUTOPIANO CO. 


There are more Sohmers in use in the. Metro- Factory and General Offices : 
politan District than any other artistic piano. 12th Avenue, Sist to 52d Street, New York 


SOHMER & CO., 315 Fifth Ave., NEW YORK. LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 




















MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 














